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Uvod

10

Jihomoravsky kraj si nesmirné vazi své bohaté historie a s uspokojenim sleduje stale
Uspésnéjsi prezentaci novych a netradi¢nich témat v turistickém ruchu jako jsou (nejen)
moderni architektura, archeologie, jedine¢né zachovana kulturnf krajina a dalsi, ktera
dnes jiz Uspésné konkurujf tradi¢nimu vinarstvi a bohatému a stale Zivému folkléru.

Mezi nejznaméjsi historické udalosti v JMK patff pochopitelné také ohlas napoleonskych
valek. Plnym pravem, nebot to bylo pravé na Uzemi dnesniho Jihomoravského kraje, kde
Napoleon vitézstvim u Slavkova 2. prosince 1805 definitivné porazil vojska Ill. protifran-
couzské koalice, a 0 necelé Ctyri roky pozdéji pak v ¢ervenci 1809 u Znojma i armady
koalice V.

Mohyla miru na Prateckém navrsi a v jejim stinu se ukryvajici muzejni pavilon jsou tedy
pro Jihomoravsky kraj stéZejnim bodem prezentace a propagace tohoto dulezitého Useku
evropské historie. Dnes vice nez dvé stoleti po bitvé a stoleti od stavby pamatniku oviem
stale jesté velmi ¢asto Celime témto otazkam:

Proc vlastné vznikl pamdtnik bitvy, kterou nasi predkové prohrali?
a

Jak ddstojné prezentovat pietni pomnik tolika padlych jako turisticky cil v modernim smy-
slu slova?

Na prvni otazku lze odpovédét, Ze Mohyla miru nenf ani triumfalni oslavou vitézstvi, ja-
kymi jsou kuprikladu pamatniky bitev u Waterloo, Lipska a v zasadé také u Borodina, ani
studem okorenénou vzpominkou na padlé ,bratry ve zbrani” v bitvach ztracenych, jaké
dnes nachazime u Wagramu, popripadé dokonce v mnoha exemplarich v okoli Sadové
u Hradce Kralové.

Pamatnik na Prateckém navrsi v centru nékdejsiho bojisté bitvy u Slavkova vznikl jako
ohlas néc¢eho daleko prostsiho, ovsem také silngjsiho a stale srozumitelného — jde o vy-
jadreni piety a stesku nad tolika zmarenymi Zivoty a lidskymi osudy. V Sirsim zaméru na-
bizi dokonce zamysleni nad smyslem krvavého stretu tif impérii, z nichz jedno, tisicileta
Rimska rise, zaniklo bezprostfedné po bitvé u Slavkova a vlastné v jejim dasledku, druhé,

VYZNAM SOUVISLOSTI: ARCHITEKTURA PAMETI



Introduction

The South Moravian Region appreciates its rich history and is pleased to see the increas-
ingly successful presentation of new and non-traditional themes in tourism such as (not
only) modern architecture, archaeology, uniquely preserved cultural landscape and oth-
ers, which today successfully compete with traditional winemaking as well as rich and still
alive folklore.

One of the most famous historical events in South Moravia is, of course, the echo of the
Napoleonic Wars. Quite rightly, because it was in the territory of today’s South Moravian
Region where Napoleon finally defeated the armies of the Third Anti-French Coalition
with his victory at Austerlitz on 2nd December 1805, and less than four years later, in July
1809, at Znojmo, the armies of the Fifth Anti-French Coalition.

The Cairn of Peace on the Pratzen Heights and the museum pavilion hiding in its shadow
are therefore a key point for the South Moravian Region to present and promote this
important part of European history. However, today, more than two centuries after the
battle and a century after the construction of the memorial, we are still very often faced
with these questions:

Why was established a memorial of the battle our ancestors lost?
and

How to present a memorial to so many fallen in a dignified manner as a tourist destina-
tion in the modern sense of the word?

The answer to the first question is that the Cairn of Peace is neither a triumphal celebra-
tion of victory, such as the memorials to the battles of Waterloo, Leipzig and, in principle,
Borodino, nor a shame-flecked remembrance of fallen ,brothers in arms” in battles lost,
such as we find today at Wagram, or even in many examples in the vicinity of Sadova near
Hradec Kralové.

The memorial on the Pratzen Heights in the centre of the former battlefield of the Bat-
tle of Austerlitz was created as an echo of something much simpler, but also stronger
and still understandable — it is an expression of piety and sorrow for so many lost lives

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY

11



12

prvni cisarstvi francouzské, uz deset let po bitvé a dédic toho posledniho, ruského impé-
ria, se pravé potacl v agonii, kterou si privodil neomluvitelnym Gtokem na souseda prave
v duchu nasledovani anachronickych imperialnich tradic minulych staletf.

KdyZ se ovsem cas od ¢asu otevie krypta mohyly miru, aby sem byly uloZzeny dalsi ostatky
padlych, které se na okolnich polich stale nachazeji a zfejmé i nachazet budou, nic uz
neodlisuje vitéze” a ,porazené” a vsichni zu¢astnéni maji moznost zapremyslet nad (ne)
smyslem jejich obéti.

Druhé otazka ,Jak takovou pamatku prezentovat?” je na prvni pohled jednoducha. Preci
uZ pater Slovak na konci 19. stoleti predpokladal, ze integralni soucasti budouciho pa-
matniku se stane i rozhledna, ktera bude slouzit navstévnikm tohoto vyznamného mista.
Dnesni podoba masového turismu se vsemi projevy soucasné zasitované spolecnosti,
kde pro mnohé z nas nenf ani tak dilezité ,navstivit”, ,zazit”, ¢i ,snazit se pochopit”, ale
spise jen ,dat o sobé zpravu”, & prosté jen byt vidét”, ¢asto s jistym nepochopenim na-
razi na snahy dodrZovat na pietnich mistech vyznamnych bitev alespori néktera zakladnf
pravidla. V pripadé Mohyly miru na Prateckém navrsi ale nastéstf jiz témér od prvnich let
pamatniku miZzeme pocitat s pomoci muzejniho pavilonu, ktery maze nabidnout mnohé
z informaci a programd, které by v samotné mohyle nebylo mozno uskutecnit.

Praveé s timto védomim JMK jiz témer pred Sesti lety zadal projekt rozsifeni stavajicich
prezentacnich prostor muzejni budovy a témer kongenialnim resenim vybrané projekcnf
kancelare se dokonce podafilo po témér sto letech naplnit pavodni myslenku patera Slo-
vaka o rozhledné, &i spiSe vyhlidkovych terasach, které umozni navstévnikim pamatniku
na vlastnf oCi se presveédcit, kolik z krajiny slavného bojisté roku 1805 se dochovalo i do
dnesnich dnu.

Tésim se tak na brzké shledani v renovovaném arealu Pamatniku Mohyly miru.

Mgr. Frantisek Lukl, MPA
nameéstek hejtmana JMK

VYZNAM SOUVISLOSTI: ARCHITEKTURA PAMETI



and human destinies. In its broader intent, it even offers a reflection on the meaning of
the bloody clash of three empires, one of which, the thousand-year-old Roman Empire,
ceased to exist immediately after the Battle of Austerlitz, and indeed in its aftermath, the
other, the First French Empire, a decade after the battle. The heir of the latter, the Russian
Empire, is now floundering in the agony brought on by an inexcusable attack on a neigh-
bour in the very spirit of following the anachronistic imperial traditions of past centuries.
However, when from time to time the crypt of the Cairn of Peace is opened to accom-
modate the remains of the fallen, which are still found and probably will be found in the
surrounding fields, nothing distinguishes the ,winners” from the ,losers” and all involved
have the opportunity to reflect on the senselessness of their sacrifice.

The second question, ,How to present such a memory?”, is simple at first sight. After all,
already at the end of the 19th century, Father Slovak foresaw that an integral part of the
future memorial would be a lookout tower that would serve visitors to this important
place. Today's form of mass tourism, with all the manifestations of today’'s networked
society, where for so many of us it is not so much important to visit’, ,experience’ or try to
understand’, but rather just to ,make ourselves known’ or simply to ,be seen’. This is often
met with some incomprehension when trying to observe at least some basic rules at the
memorial sites of important battles. But in the case of the Cairn of Peace on the Pratzen
Heights, fortunately, almost from the earliest years of the memorial, we can count on the
help of a museum pavilion that can offer much of the information and programs that
would not be possible in the cairn itself.

It was with this in mind that almost six years ago the South Moravian Region commis-
sioned a project to expand the existing presentation areas of the museum building and
the almost congenial solution of the selected design office even succeeded after almost
a hundred years in fulfilling the original idea of Father Slovak of a lookout tower, or rather
observation decks, which will allow visitors to see for themselves how much of the land-
scape of the famous battlefield of 1805 has been preserved to this day.

I look forward to seeing you soon in the renovated area of the Cairn of Peace Memorial.

Mgr. Frantisek Lukl, MPA
Deputy Governor of the South Moravian Region

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY
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Architektura paméti
a zkouska valkou
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Irena Zantovska Murray

Autorska vystava architekta a urbanisty Petra Franty v Metodickém centru moderni ar-
chitektury v Brné klade dlraz zejména na projekt rekonstrukce navstévnického zazemi
Mohyly miru. Kromeé modelu celého arealy, je vystava doprovazena publikaci navazujici na
predchozi dilezitd obdobf architektovy prace v pamatkovém kontextu: Vwznam souvislos-
ti / Sense of Connection, z roku 2022.

Frantova tvorba Cerpéa z nejraznéjsich forem zivota ve spole¢nosti a pracuje s nimi.

V poslednich triceti letech rekonstruoval a vytvoril zazemf pro rfadu historickych a muzeo-
logickych projekttd s citlivym propojenim interiér a exteriérd. Na Prazském hradé patri
mezi jeho nejdulezitéjsi realizace napriklad Galerie Cisarska konirna a Kaple sv. Krize s ex-
pozici Svatovitského pokladu. V doméné synagogalni architektury se vyrazné zaslouzil
0 obnovu a inovativni design expozic zidovskych pamatek. Patrf sem napfiklad Pinkasova
synagoga s okruhem Pinkasovy uli¢ky, rekonstrukce a stala expozice Zzidovskych pamatek
ve Spanélské synagoze, Synagoga v Polné s vystavou vénovanou Hilsneriadé, nebo Zidov-
ska skola Ji¢in s vystavou Karl Kraus a regiondlni spisovatelé.

Petr Franta je v kontextu prvni povale¢né generace ¢eské architektury jednim z nejvyraz-
néjsich prakopnikl celistvého pristupu k soucasné tvorbé, casto propojené s historicky-
mi ¢i duchovnimi kofeny. Presvédcivost jeho realizaci a projektl spociva v architektove
hloubkovém chapani moznosti verejného prostoru, jejich komunikace, specificity a poly-
funkénosti. Propojenf téchto prvkd doprovazi architektovo hledani expresivnich, technic-
kych a materialovych prostredkl spojenych s danym tématem.

Nedavné realizace s mezinarodnim presahem jako Cesky Institut Informatiky, Robotiky
a Kybernetiky — CIIRC Ceského vysokého ucenf technického CVUT v Praze-Dejvicich, na-
vrh umélecké instalace Letem svétem s Vaclavem Havlem na Letisti Vaclava Havla v Praze.
Novéa koncepce a realizace vystavnich sini Spanélské synagogy nebo sméla transformace
Horniho nadrazi v Karlovych Varech ziskaly fadu profesnich, kulturnich a nadnarodnich
ocenéni.

Projekt Pamatnik Mohyla miru s rekonstrukci navstévnické infrastruktury a okoli Mohyly
miru s kapli predstavuje pro architekta Frantu dalsi ddleZitou etapu v pristupu k historic-
kym pamatkam. Mohyla miru navrzena vyznacnym ceskym architektem Josefem Fantou
jako prvni mirovy pamatnik v Evropé, je statem chranénou uméleckou a kulturné-histo-
rickou pamatkou, a zaroven pohledovou dominantou na bojisté bitvy u Slavkova (2. 12.
1805). Prvni svétova valka zabranila otevieni pamatniku v dobé jeho vzniku (1910-1912),
a tak se slavnostni otevieni verejnosti uskutecnilo az 23. 3. 1923. Sté vyroci otevieni pfi-
padlo na rok 2023 a bylo oslaveno prednaskou s panelovou diskusi a vystavou na ptadé
Ceského velvyslanectvi v Londyné pod nazvem ,Architecture of Memory and Test of War”.

VYZNAM SOUVISLOSTI: ARCHITEKTURA PAMETI



Architecture of Memory
and the Test of War

Irena Zantovska Murray

The exhibition by architect and urban planner Petr Franta at the Brno Centre for the Res-
toration of 20th Century Architecture particularly focuses on the project for the recon-
struction of the visitor facilities of the Peace Cairn. In addition to a model of the entire site,
the exhibition is accompanied by a publication that also covers previous important peri-
ods of the architect’s work in the context of heritage conservation: “Vyznam souvislosti /
Sense of Connection” of 2022.

Franta’s work is inspired by various forms of life in society and interacts with them.

Over the past thirty years, he has renovated and created backdrops for a number of his-
torical and museum projects, which have sensitively connected interiors and exteriors. At
Prague Castle, some of his most important projects include the Imperial Stables Gallery
and the Chapel of the Holy Cross where the St. Vitus Treasure is on display. In the domain
of synagogue architecture, he has contributed significantly to the restoration and inno-
vative design of exhibitions of Jewish monuments. These include, for example, the Pinkas
Synagogue with the Pinkas Lane circuit, the reconstruction and permanent exhibition of
Jewish monuments in the Spanish Synagogue, the Polnd Synagogue with an exhibition
dedicated to the Hilsner Affair, and the Jewish School in Ji¢in with an exhibition entitled
JKarl Kraus and regional writers.”

In the context of the first post-war generation of Czech architecture, Petr Franta is an out-
standing pioneer of a holistic approach to contemporary work, often linked to historical
or spiritual roots. The persuasiveness of his projects lies in the architect’s in-depth under-
standing of the possibilities of public spaces, their communication, specificity and poly-
functionality. The interconnection of these elements accompanies the architect’'s search
for expressive, technical and material resources associated with the subject matter.
Recent completed projects with an international scope include the Czech Institute of In-
formatics, Robotics and Cybernetics — CIIRC — of the Czech Technical University in Prague
- Dejvice, and the design of the art installation “Flight Through the World with Vaclav
Havel” at the Vaclav Havel Airport in Prague.

The reimagining of the exhibition halls of the Spanish Synagogue and its implementation,
or the bold transformation of the Upper Railway Station in Karlovy Vary have won numer-
ous professional, cultural and international awards.

The project Cairn of Peace Memorial project involving the reconstruction of the visitor
infrastructure and the surroundings of the Cairn of Peace with its chapel represents an-
other important phase in Petr Franta’s approach to historical monuments. The Cairn of
Peace, designed by the eminent Czech architect Josef Fanta as the first peace memorial
in Europe, is a state-protected artistic, cultural and historical monument, which is also
adominant landmark on the battlefield of the Battle of Austerlitz (2.12.1805). World War |

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY
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Vystava ,Petr Franta
architekt. Vyznam
souvislosti: architektura
paméti”, 2024, Brno
[foto: Petr Franta]

Exhibition ,Petr Franta
Architect. Sense of
Connection: Architecture
of memory”, 2024,

Brno, Czech Rep.

[photo: Petr Franta]
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Texty, které nasleduji, plné ozrejmi dlleZitost kontextu, osobnosti a instituci, které se v po-
slednich dvou stech letech snaZily navratit jednomu z nejdtleZitéjsich mist evropské piety
historickou pamét a ddstojnou formu.

Martin Heidegger kdysi napsal: ,KdyZ bitva skonci, to, co zdstane, nezmizi, ale svét se

od toho odvrati.” Jak dokazuje svédectvi této duleZité vystavy a s ni souvisejicl publikace,
dobové odvracenf bylo nastésti pouze do¢asné.

VYZNAM SOUVISLOSTI: ARCHITEKTURA PAMETI



prevented the opening of the memorial at the time of its creation (1910-1912), and so
the official opening to the public did not take place until 23 March 1923. The centenary
of the opening fell in 2023, and was commemorated with a lecture, panel discussion and
exhibition at the Czech Embassy in London entitled “Architecture of Memory and Test of
War”.

The texts that follow will spell out fully the importance of the context, personalities and
institutions that have striven over the past two centuries to restore historical memory and
dignity to one of Europe’s most important places of remembrance.

Martin Heidegger once wrote: “When the battle is over, what remains does not disappear,
but the world turns away from it.” Fortunately, as the testimony of this important exhibi-
tion and its associated publication demonstrates, the turning away was only temporary.

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY

Vystava ,Petr Franta
architekt. Vyznam
souvislosti: architektura
paméti”, 2024, Brno
[foto: Petr Franta (vlevo),
Petr Svoboda (vpravo)]

Exhibition , Petr Franta
Architect. Sense of
Connection: Architecture
of memory”, 2024,

Brno, Czech Rep.

[photo: Petr Franta (on
the left), Petr Svoboda

(on the right)]
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London, United Kingdom, the Embassy of Czech Republic,
29% of November 2023 “Architecture of memory and

the test of war”. Irena Edwards, Richard Bassett, Petr
Franta, Irena Zantovska Murray (from left to right)

[photo: Jolly Thompson]

VYZNAM SOUVISLOSTI: ARCHITEKTURA PAMETI



Architecture of Memory
and the Test of War

Petr Franta with contribution by Irena Zantovska Murray

I' would like to dedicate this talk to my dear friend, Christopher Braddock (1966-2023),
a London based architect who left us recently and much too early. His family is with us
tonight.

We worked together on projects in Prague as well as here in London. In 2001 we even
submitted a competition proposal for this building. At the time, the Crown reserved an
adjacent plot of land in order to extend the chancery administrative wing. The timing
could not have been worse, as the events of 9/11 in New York had pre-empted the pre-
sentation of the project and the competition was cancelled.

This small reminder of the wide spread effects of violence brings me to the topic of my
talk and our most recent project, THE CAIRN OF PEACE at Austerlitz (Slavkov in Czech)
considered the FIRST PEACE MEMORIAL IN EUROPE. It was designed and erected more
than a hundred years following the events of the battle of Austerlitz, the 2" of December
1805, also known as “The Battle of the 3 Emperors”.

The impetus for the establishment of the Cairn of Peace committee at the turn of the
19th and 20th centuries, came from Father Alois Slovak, a local priest who served mass
in the surrounding villages. It was his dedication and driving force that had inspired the
memorial project to honour the tens of thousands of the fallen who did not even have
a proper grave.

According to the initial brief specification: “..the memorial should be completed by the
100th anniversary of the battle, in 1905, it should consist of an ossuary, a museum,
a chapel, an observation tower and an apartment for the disabled guard.”

The committee asked two distinguished architects and educators for a proposal — pro-
fessor Otto Wagner in Vienna and professor Josef Fanta in Prague. Presented here are
original drawings of the Cairn of Peace as submitted by architect Josef Fanta, featuring
the ossuary with collected remains and the Chapel above...

Over the years, | had a number of encounters to study closely Fanta’s work in connection
with urban planning projects of the surroundings of Main railway station in Prague and
again with the project located directly in the historic building of the Main station, Fanta’s
signature work.

We were fortunate to discover Fanta’s original drawings in an excellent condition in the
Technical Museum in Prague. Professor Fanta lived to the respectable age of 98 years

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY

This talk was presented in
London, United Kingdom,
at the Embassy of Czech
Republic auditorium, 26,
Kensington Palace Gar-
dens, 29" of November
2023 as part of presen-
tation and panel discus-
sion  "Architecture  of
memory and the test of
war” chaired by Dr. Irena
Zantovskd-Murray,
HonFRIBA, Curator of
the project, architectural
historian  and  former
Director ~ RIBA  British
Architectural Library, Lon-
don.

Zaznam z prednasky a pa-
nelové diskuse Architectu-
re of Memory and the Test
of War, 60 minut

[Record of the lecture and
panel discussion Archi-
tecture of Memory and
the Test of War, 60 minu-
tes]

https://youtu.be/
w7xAeqK5WHg
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London, United Kingdom,
the Embassy of Czech
Republic, 29t of November
2023 “Architecture of
memory and the test of
war”. Petr Franta, Irena
2antovské-Murray, Richard
Bassett (from left to right)
[photo: Jolly Thompson]
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and towards the end of his life he had organized his drawings by gluing them onto large
cardboards.

That in turn enabled us to document them further, share them with conservation special-
ists in designing the surroundings of the Cairn of Peace.

By studying the original drawings we discovered that in his design, the views of the sites
of the battle of the Three emperors, had been covered with thick layers of grass, and
were arranged in a stepped pattern. It seemed natural to us to revive Fanta’s intention.
The exposed sandstone steps were in good condition and in agreement with the historic
preservation bureau we renewed the stepped terraces to great effect.

Architect Fanta also kept many sketchbooks with ideas, sketches and notes for each proj-
ect. In them, he also described how he envisioned landscaping on the hillside of the Me-
morial.

| hope that every year, and particularly on the anniversary of the battle, the restored
flower beds will remind visitors of Fanta’s brilliant and reverent design - the Cotoneaster
Dammeri bushes adorned with fruits in the shape and colour of the drops of blood. That's
how the architect specified it in his sketchbook to honour the memory of all those who
fell on the battlefields.

At the same time as the memorial, the entire area was rehabilitated, the oval of paths and
elements of landscape architecture completed and a new paving installed in front of the
chapel.

Quo vadis Homo Sapiens?

The Cairn of Peace is another reminder of how unteachable humanity can be. As soon
as humankind rises from the ashes like the mythical Phoenix, there is already another
military conflict ... My generation experienced the Russian occupation of Czechoslovakia
in 1968, a wave of emigration and then, so called normalization and finally the Velvet
revolution. After the Iron curtain came down, we thought, that no new conflicts in Europe
would occur.

This was also the story of the Cairn of Peace a century earlier, when the architect Josef Fanta
barely had time to build it between 1910-1912 and thus fulfil the vision of making the
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centre of the battlefield into “a place of light”,
an expression of desire for peace. Instead,
in 1914, came the Great War and greatest
bloodshed that Europe had experienced in
modern times.

The inscription “INTERFECTI MEI RESURGENT”
(My dead will be resurrected) — a quote from
the prophet Isaiah inscribed above the lunette
entrance to the chapel, surrounded by Chris-
tian symbols — it embodies the original idea of
the Cairn of Peace.

Because of events of The Great War, the Cairn
could be officially consecrated and handed
over to the public only on March 23, 1923, un-
der very different circumstances from those
under which it had been created — in the First
Republic of president Masaryk at almost five
years after the creation of the democratic
Czechoslovakia.

The World War Il did not spare the Cairn

of Peace. This time around, it was heavily
damaged, and the Chapel had to be restored
in 1947.

In 1925, The Cairn of Peace Memorial Museum “was built as an architecturally simple
ground-floor building in such a way as to conceptually follow the mission of the Memori-
al.” A museum building held an exposition which was constantly enriched with new finds
from the battlefield.

The memorial museum was later expanded by the addition of a lecture hall with an exhibi-
tion circuit by Brno’s Atelier 90, which realized the green roof with corten steel skylights.
First job was to get rid of humidity in the walls by our engineers and establish ventilation
of all museum facilities and the chapel between 2016-2017.

The present Cairn of Peace Memorial project commissioned The Museum of Brno Region
deals with the reconstruction of the visitor infrastructure, the need for an appropriate
space for curators and the reconstruction of all museum facilities. The main focus has
been placed on providing access for visitors through a glass entryway, which also creates
a backdrop in which Fanta’s Memorial and chapel are both mirrored.

In our proposal, there is a new visitors circuit enhanced with observation platforms — look-
out points at the height of 8m looking out to the battlefields, allowing for the interpreta-
tion of the original idea by different means a century later.

Every year on December 2nd, a commemoration is held to honour the fallen — a special
mass is served in the chapel. A historically unique monument is rededicated to the sacred
remains of the fallen soldiers in the ossuary under the chapel, to preserve the memory of
those who fell on the battlefield here.

Another 100 years have elapsed since the opening of the memorial to the public. Our
respectful intervention in the museum building, together with the restoration and reha-
bilitation of landscape architecture of the entire area of the Austerlitz battlefield aims to
serve future visitors to the Memorial as a place of both reflection and discussion on the
futility of war.

It also demonstrates the feasibility of bringing contemporary architecture into a historic,
even sacred, context and perhaps might help begin new dialogues in the effort to pre-
serve peace.

SENSE OF CONNECTION: ARCHITECTURE OF MEMORY

London, United
Kingdom, the Embassy
of Czech Republic, 29t
of November 2023
“Architecture of memory
and the test of war”.
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Architektura paméti
a slavkovské bojisté

Architecture of Memory
and the Austerlitz
Battlefield



Architekti slavkovského

bojisté

Josef Fanta

[reprofoto: archiv Narodni-
ho pamatkového Ustavu]
[repro: archive of the
National Heritage Institute]

1 Architektonicky obzor : zpréa-
vy Spolku architektd a inzenyrd
v Kralovstvi ¢eském, Praha: ro¢. 6
(1907), s. 43 a Styl : mési¢nik pro
architekturu, umélecké remes-
lo a Upravu meést, Praha: roc¢. 1
(1908), s. 75, dale koresponden-
ce mezi Aloisem Slovakem a Jose-
fem Fantou z roku 1905, ulozena
v architektonickém archivu NTM
v Praze.

2 Styl : mési¢nik pro architek-
turu, umélecké remeslo a Upravu
mést, Praha ro¢. 1 (1908-1909),
s. 75.

3 Karasova, Daniela. Pracovna
Ceského vzdélance. In: Image in-
teriér, Praha, ro¢. 1 (1995), ¢. 2,
s. 40-41.
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Vladimir Slapeta

Josef Fanta

Od roku 1896, kdy se Alois Slovak vzdal vedeni chlapeckého biskupského seminare v Brné
na Veveri, se zacal s velkou intenzitou vénovat studiu napoleonskych valek a zejména bi-
tvé u Slavkova. Jesté pred koncem stoleti pfipravil a vydal nejprve publikaci ,Bitva u Slav-
kova” (1897) a o rok pozdé&ji ji znacné rozsifil a vydal nejen Cesky, ale pro velky zajem
i némecky. Absolvoval také radu studijnich cest, na nichz navstivil vyznamna napoleonska
i jind bojisté a v listopadu 1899 inicioval v hostinci ,Na beddrné” v Sokolnicich zalozeni ko-
mitétu, jehoz cilem bylo distojné ulozeni obéti slavkovské bitvy, doposud roztrousenych
ve 22 hromadnych hrobech, které mélo byt korunovano vybudovanim mirového pamat-
niku. V breznu 1901 vystoupil Alois Slovak poprvé verejné jako predseda tohoto komitétu
a zahdjil finan¢ni sbirku k pokryti nakladd na stavbu pamatniku. Osobné vedl nednavné
po dlouhd léta jednani s cilem uskutec¢néni pamatniku na vSech frontach vcetné vlad tff na
bitvé zG¢astnénych mocnosti — Francie, Ruska a Rakouska. K vypracovani navrh oslovil
komitét profesora Otto Wagnera z videnské Akademie vytvarnych umeéni a architekta Jo-
sefa Fantu z Prahy. K posouzeni méli byt prizvani profesori Friedrich Ohmann (Akademie
vytvarnych uméni) a Karl Konig (Wsokd skola technickd) z Vidné a Josef Zitek a Josef
Schulz z Prahy.

Otto Wagner sice myslenku vybudovani pamatniku, ktery by podle jeho minéni mél byt
navrzenv ,cisarském slohu”, privital, avsak misto vlastniho navrhu se nabidl jako pripadny
porotce honorované soutéze a navrhl k Gcasti osm svych zakd, mezi nimiz byl i Jan Koté-
ra. Naproti tomu architekt Josef Fanta vyzvu prijal a od roku 1906 se zacal navrhy pro
slavkovské bojisté zabyvat v radé nacrtd, které ochotné vypracoval zdarma.’ Davodem,
proc byl osloven pravé Josef Fanta, mohla byt skutecnost, Ze si ziskal prestiz jednak vitéz-
stvim v soutéZi na novostavbu prazského hlavniho nadrazi v roce 1899 a mezinarodné
i svou instalaci interiéru ,pracovny ¢eského vzdélance”® na svétové vystaveé v Parizi roku
1900, nového hrbitova v Podébradech a nepochybné pro své dlouhodobé aktivity v Kres-
tanské akademii v Praze a v umeélecké komisi svatovitské kapituly, k niz mohl mit Alois
Slovak — jako katolicky knéz — urcité vazby. Z dochované korespondence vyplyva, ze Alois
Slovak byl nejen vzdélan v teologii, ale velmi dobre se orientoval i tehdejSich proudech
vytvarného uméni. Misto Otto Wagnera byl pak do soutéze vyzvan vidensky stavebnirada
architekt August Kirstein. Soutéz se tedy konala mezi dvéma architekty tak, jak ptvodné
komitét pro vybudovani pamatniku stanovil.
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Architects of the
Austerlitz Battlefield

Vladimir Slapeta

Josef Fanta

From 1896, when Alois Slovak relinquished the administration of the Episcopal Boys’
Seminary in Brno at Vevefi, he began to devote himself to intense study of the Napoleonic
Wars and especially the Battle of Austerlitz. Before the end of the century he published
“The Battle of Austerlitz” (1897), which he considerably expanded a year later and due
to the great interest it was published not only in Czech, but also in German. In November
1899, on his initiative, a committee was formed at the “Na Bedarna” inn in Sokolnice with
the aim of arranging for the dignified burial of the victims of the Battle of Austerlitz, whose
remains were scattered in 22 mass graves. The culmination of the project was to be the
construction of a peace memorial. In March 1901, Alois Slovak made his first public ap-
pearance as chairman of the committee and started a fundraising campaign to cover the
costs of the memorial. For many years, he personally led tireless negotiations on all fronts,
including with the governments of the three powers involved in the battle — France, Rus-
sia and Austria — to make the memorial a reality. The committee approached Professor
Otto Wagner of the Vienna Academy of Fine Arts and architect Josef Fanta of Prague to
draw up the plans. Professors Friedrich Ohmann (Academy of Fine Arts) and Karl Kénig
(Technical University) from Vienna and Josef Zitek and Josef Schulz from Prague were to
be invited to consider the design.

Otto Wagner welcomed the idea of building a monument, which he thought should be
designed in the “imperial style”, but instead of his own design he offered himself as a pos-
sible member of the jury for the competition and proposed that eight of his pupils, in-
cluding Jan KotéralV, should enter. However, Josef Fanta accepted the challenge and from
1906 drew of a number of sketches for the Austerlitz battlefield free of charge.”’ The
reason why Josef Fanta had been approached may have been the fact that he had gained
prestige both by winning the competition for the construction of a new Prague main sta-
tion in 1899 and an international reputation with his design for a “Czech intellectual’s
study”B! at the 1900 World Fair in Paris, as well as for the new cemetery in Podébrady,
and also undoubtedly on account of his long-standing involvement with the Christian
Academy in Prague and with the artistic commission of the St. Vitus Chapter, with which
Alois Slovak — as a Catholic priest — may have had certain links. The surviving correspon-
dence indicates that Alois Slovak was not only educated in theology, but was also well
versed in the art movements of the time. Instead of Otto Wagner, the Viennese architect
and building councillor August Kirstein was invited to participate in the competition. The
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1 Architektonicky obzor : re-
ports of the Society of Architects
and Engineers in the Kingdom of
Bohemia, Prague: vol. 6 (1907),
p. 43; Styl: mésicnik pro architek-
turu, umélecké femeslo a Upravu
mést, Prague: vol. 1 (1908), p. 75
and the correspondence between
Alois Slovak and Josef Fanta from
1905, held in the architectural
archive of the National Technical
Museum in Prague.

2 Styl mési¢nik pro architektu-
ru, umélecké remeslo a Upravu
mést, Praha Vol. 1 (1908-1909),
p.75.

3 Karasova, Daniela. Pracovna
Ceského vzdélance. In: Image in-
teriér, Praha, Vol. 1 (1995), No. 2,
pp. 40-41.
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Josef Fanta, variantni
navrhy pro osarium,
templ a muzeum na
prateckém navrsi
[reprofoto: Narodni tech-
nické muzeum, Muzeum
architektury a stavitelstvi]

Josef Fanta, variant
designs for the ossuary,
temple and museum on
the Pratzen Heights
[repro: National Techni-
cal Museum, Museum

of Architecture and

Civil Engineering]
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4 Vizpozn. 1, tab. 51-53.

5 Brnénsky stavitel Stanislav
Nedéla v mezivale¢né dobé pro-
vadél napr. stavby pasaze Alfa od
Bohuslava Fuchse na Janské ulici,
palac pojistovny Riunione adriati-
ca di Sicurta od Karla Kotase na
Nadrazni ulici, obytny dam Endré
Steinera na ulici Milady Horakové
nebo vilu Rosi Laskové od Evzena
Skardy ve Vinai'ské ulici v Brné a
v Luhacovicich Spolec¢ensky dam
od Frantiska Roitha.
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Josef Fanta,
starokrestansky kfiz
[reprofoto: Narodni
technické muzeum,
Muzeum architektury
a stavitelstvi]

Josef Fanta, Ancient
Christian cross

[repro: National Technical
Museum, Museum

of Architecture and

Civil Engineering]

FantQv navrh, uverejnény v ¢asopise Architektonicky obzor!® koncipo-
vany na zvoleném pozemku na hote pratské, predstavuje tfi objekty —
mohylu smrti, pamétni kostel a krematorium a muzeum. Zatimco kos-
tel a krematorium s muzeem jsou navrzeny v neoromanském slohu,
mohyla smrti vykazuje jiZ znamky secesniho slohu. Padorysné resent
mohyly smrti a krematoria vychazi z trojuhelniku. Tim chtél architekt
signalizovat, Ze se jedna o pamatnik bitvy trf cisart. Jeho uskutecnénf
si vSak vyzadalo jesté delsiho ¢asu — nez se podarilo Aloisi Slovakovi
sesbirat dostatecné mnoZstvi penéz z dobrovolnych sbirek ob¢ant
ainstitucl a primét k prispéni i zG¢astnéné staty. V ffjnu 1909 predlo-
zil Fanta druhy navrh Mohyly miru, ktery se jiz blizil definitivni podo-
bé pamatniku. Provadéci projekt potom vypracoval do dubna 1910
v méfitku 1 : 25. Pro realizaci byla vybrana predni prazska stavebni
firma Nekvasil, resp. jeji brnénska filialka, kterou zastupoval stavitel
Stanislav Nedéla.®) Za mistodrzitelstvi stavbu dozoroval z Brna archi-
tekt Vladimir Fischer. Stavéla se nakonec jen Mohyla miru, od realiza-
ce Mohyly smrti a kostela bylo z finan¢nich dGvodd upusténo. Mohyla
miru byla postavena po radé prataht a finanénich tézkosti v prabé-
hu let 1910-1914 a otevieni bylo plvodné planovano na rok 1914.
Tomu vSak zabranily delsi dodacf hity socharskych praci z Hofic a nakonec i vypuknutf
prvni svétoveé valky. A tak k definitivnimu otevi'eni doslo aZ v roce 1923.
K realizaci byla architektem Fantou prepracovana alternativa mohyly smrti a nazvana Mo-
hylou miru. Je vytvorena z lomového kamene. Plvodni trojuhelnikovy tvar ptdorysu byl
zmeénén na Ctyruhelnikovy, v jehoz naroZich jsou umisténi stitonosi se Stity obsahujicimi
znaky Francie, Rakouska, Ruska a Moravy. Nad nimi se do stfedu zveda az do vyse 26 me-
trl komoly jehlan monumentu, zakonceny 10 metrQ vysokym starokrestanskym krfzem,
spocivajicim na geoidu dekorovaném reliéfni vyzdobou Krista, Panny Marie, sv. Jana, Ada-
ma a pelikana. Uvnit pamatniku je situovana kaple o rozmérech 10x10 metrd. Nad polo-
kruhovym portalem zdobenym sochami truchlici matky a nevésty je citat proroka lzaijase
Jnterfecti mei resurgent” (moji mrtvi dojdou vzkriseni). Po stranach portalu jsou umisté-
ny plakety s napisy ve francouzském, ruském, némeckém a ceském jazyce, pripominajici
padlé zucastnénych narodd. Uvnitf kaple je v ¢ele umistén mramorovy oltar s mozaikami
po stranach, znazorfujicimi lkajici andély. Tento prostor vynika zvlastni ,diagonalni akusti-
kou”, v niZ Sepot v jednom naroZi kaple je slySet ve stejné intenzité i na protilehlé strané.
Pod dlazbou je ossarium (kostnice), v niZ jsou uloZeny ostatky padlych bojovniki vsech
zUcastnénych armad.
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Josef Fanta, provadéci
projekt Mohyly miru
[reprofoto: Narodni tech-
nické muzeum, Muzeum
architektury a stavitelstvi]

Josef Fanta, interiér kaple
[reprofoto: Narodni tech-
nické muzeum, Muzeum
architektury a stavitelstvi]

Josef Fanta, interior
of the chapel

[repro: National Techni-
cal Museum, Museum
of Architecture and
Civil Engineering]

Josef Fanta, Cairn of Pea-
ce implementation project
[repro: National Techni-

cal Museum, Museum

of Architecture and

Civil Engineering]

competition was therefore held between the two architects, as originally stipulated by the
committee for the construction of the memorial.

Fanta’s design, published in the Architektonicky obzor journal® and planned for the cho-
sen site on the Pratzen Heights, features three buildings — a death cairn, a memorial
church and a crematorium, plus a museum. While the church and the crematorium and
museum are designed in the Neo-Romanesque style, the death cairn already shows ev-
idence of the Secession style. The death cairn and crematorium had a triangular ground
plan. The architect’s intention was to indicate that this was a memorial to the battle of
three emperors. However, before the plan could be implemented, it took Alois Slovak
had to spend a long time raising enough money from voluntary collections of citizens
and institutions and persuading the participating states to contribute. In October 1909,
Fanta submitted a second design for a Cairn of Peace, which was already close to the final
shape of the monument. The Brno subsidiary of the leading Prague building firm Nekvasil,
represented by the builder Stanislav Nedéla®, was selected to carry out the project. The
construction was supervised from Brno by architect Vladimir Fischer on behalf of the
Vice-Regency. In the end, only the Cairn of Peace was constructed; the Cairn of Death and
the church were abandoned for financial reasons. The Cairn of Peace was built after a se-
ries of delays and financial difficulties during 1910-1914 and the opening was originally
planned for 1914. However, this was prevented by delays in the delivery of the sculptures
from Hofice and finally by the outbreak of the First World War. The actual inauguration did
not take place until 1923.
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4 See note 1, tables 51-53.

5 In the interwar period, the
Brno builder Stanislav Nedéla
built, among others, the Alfa ar-
cade designed by Bohuslav Fuchs
on Janska Street, the palace of
the insurance company Riunione
Adriatica di Sicurta designed by
Karel Kotas on Nadrazni Street,
the residential house of Endré
Steiner on Milady Horakové
Street, the villa of Rosia Laskova
designed by EvZen Skarda on Vi-
narska Street, all in Brno, and the
Community House designed by
Frantiek Roith in Luhacovice.
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6 Obé tyto vystavy se konaly
v Uméleckopramyslovém muzeu
v Praze — prvni na jafe 1936, dru-
ha v prosinci 1951 a lednu 1952.
7 Vétsina jeho jednotné adjus-
tovanych a podlepenych kreseb
v upravenych portfoliich je ucho-
vana v architektonickém archivu
Narodniho technického muzea
v Praze.

8 Wsly pouze tlé katalogy
k obé&ma zminénym vystavam,
jejichz autorem byl Zdenék Wirth.
Vystava studii ndvrhd a pland
architekta Josefa Fanty z obdobi
1881-1931.  Uméleckopramys-
lové muzeum Praha 29. 4. -1. 6.
1936 a Dilo arch. drh.c. Josefa
Fanty k 95. narozenindm umélco-
vym. Uméleckoprmyslové muse-
um Praha prosinec 1951 — leden
1952. Vedle toho jesté existuje
stat: Wirth, Zdenék. Architekt Jo-
sef Fanta sedmdesdtnikem. In:
Lidové noviny 8. 12. 1926, pretis-
téno in: Styl, Praha, ro¢. 7 (1926),
¢ 4, s.79-80 a Wirth, Zdenék.
Dr. Ing. architekt Josef Fanta. In:
Uméni, Praha, ro¢. 17 (1945-49),
s. 219 a déale Sk. (Skudla, Augus-
tin). Z Prahy. In: Casopis ¢esko-
slovenskych architektl. Praha,
ro¢. 25 (1926), s..196. Nekrolog
napsal jeho zak narodni umélec
Kroha, Jifi. In memoriam drh.c.
profesora Josefa Fanty. In: Archi-
tektura CSR, ro¢. 1954, s. 153.

Soucasna podoba
Mohyly miru
[foto: Vladimir Slapeta]

The current appearance

of the Cairn of Peace
[photo: Vladimir Slapeta]
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Pamatnik je ukotven do svaZzitého terénu kopce Prace mirné zaoblenymi kaskadovité tva-
rovanymi nabéhy a timto zplsobem je harmonicky zaclenén do krajinného ramce slav-
kovského bojisté. Ackoliv plivodné Alois Slovak doporucoval k socharské vyzdobé mladé-
ho Myslbekova asistenta Jana Stursu, nakonec byl sochai'skymi pracemi povéren Cenék
Vosmik ve spolupraci s kamenosocharskou pramyslovou skolou v Horicich. Uméleckore-
meslné kovové dopliiky pochazeji z dilny FrantiSka AnyZe a svicny z prostéjovské dilny
Vulkania.

Pamatnik Mohyla miru je vynikajicim prikladem nasi secesnf architektury a jednim z nejvy-
znamnejsich dél svého tvlrce Josefa Fanty. Architekt profesor Josef Fanta se dozil 98 let
a svym Zivotem a rozsahlym dilem vytvoril symbolicky most propojujici vSechny generace
architektl od generace Narodniho divadla Josefa Zitka, pfes generaci secese, kubismu
a moderny aZ do doby kratce po druhé sveétové valce. A¢koliv mu byly usporadany pred
i po druhé svétové valce souborné vystavy® a umélec sam si svij archiv velmi peclivé
seradil,”) doposud nebyla vydana zadna monografie.® Proto bude uzite¢né jeho vyznam
pri této prilezitosti alespon stru¢né pripomenout.

Josef Fanta se narodil 7. prosince 1856 v Sudoméficich u Tabora a po stfedoskolskych
studiich v Tabore pokracoval a poté absolvoval Skolu architektury na ¢eské technice v Pra-
ze. Praktické zkuSenosti pak ziskaval ve sluzbach stavebniho ateliéru Narodniho divadla,
kde se podilel zvlasté na vybaveni salonu hlavy statu a byl také autorem novorenesancni
laterny, ktera stoji dodnes pred Narodnim divadlem. Se Zitkem a Schulzem spolupraco-
val v8ak i na dalsf vyznamné stavbé& — Rudolfinu, pro které navrhoval sgrafita pro prtcelf
stejné jako na zapadnim dvore Narodniho muzea. Od roku 1881 pusobil i jako asistent
profesora Schulze na ¢eské technice. Jeho mimoradné kreslifské vliohy ho predestinovaly
ke spolupraci s Mikolasem Alsem na vyzdobé Wiehlova domu na Vaclavském nameéstf.
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The Cairn of Death was redesigned by Josef Fanta and renamed the Cairn of Peace. The
original triangular ground plan was altered to a quadrangle, at each corner of which are
shield-bearers with shields bearing the emblems of France, Austria, Russia and Moravia.
Above them, the central spire of the monument rises to a height of 26 metres, topped by
a 10 metre high early Christian cross resting on a geoid decorated with reliefs of Christ,
the Virgin Mary, St John, Adam and a pelican. Inside the monument is a chapel measuring
10 metres by 10 metres. Above a semi-circular portal decorated with statues of a grieving
mother and bride is a quotation from the prophet Isaiah, ‘Interfecti mei resurgent’ (my
dead shall rise again). On the sides of the portal are plagues with inscriptions in French,
Russian, German and Czech commemorating the fallen of the participating nations. In-
side the chapel, there is a marble altar at the top end with mosaics at the sides depicting
weeping angels. This space is notable for its special ‘diagonal acoustics’, whereby whis-
pers in one corner of the chapel can be heard with equal intensity on the opposite side.
Beneath the pavement is an ossuary in which the remains of the fallen soldiers of all the
armies involved were deposited.

The monumentis embedded in the sloping terrain of the Pratzen Heights by gently round-
ed, cascading embankments and thus harmoniously integrated into the landscape of the
Austerlitz battlefield. Although Alois Slovak originally recommended Myslbek’s young as-
sistant Jan Stursa for the sculptural decoration, the sculptural work was eventually com-
missioned from Cené&k Vosmik in cooperation with the Stone Sculpture Industrial School
in Horice. The handcrafted metal accessories came from the workshop of Frantisek Anyz
and the candlesticks from the Vulkania workshop in Prosté&jov.

The Cairn of Peace monument is an excellent example of Czech Secession architecture
and one of the most important achievements of its creator Josef Fanta. The architect
Professor Josef Fanta lived to the age of 98 and his life and extensive output symbolic
bridged all generations of architects from the Josef Zitek's National Theatre generation,
to the generations of Art Nouveau, Cubism and Modernism, and up to the time shortly
after World War II. Although retrospective exhibitions of his work were organised before
and after World War II¥), and the architect himself arranged his archive very carefully”), to
date no monograph has been published.® It will be useful, therefore, on this occasion, to
briefly recall his significance.

Josef Fanta was born on 7 December 1856 in Sudomérice near Tabor and attended sec-
ondary school in Tabor, after which he continued his studies at the Czech Technical Uni-
versity in Prague. He then gained practical experience as part of the building studio of
the National Theatre, where he was particularly involved in furnishing the salon of the
head of state and also designed the Neo-Renaissance lamp that still stands in front of
the National Theatre. He also worked with Zitek and Schulz on another important build-
ing, the Rudolfinum, for which he designed the sgraffito for the facade, as well as for the
western courtyard of the National Museum. From 1881 he also worked as an assistant
to Professor Schulz at the Czech Technical School. His extraordinary drawing skills pre-
destined his collaboration with Mikolas AleS on the decoration of the Wiehl House on
Wenceslas Square. His apprenticeship years culminated with his design for the block of
neo-Renaissance “Hlavka's Houses” between Jungmannova and Vodic¢kova streets, using
the practical experience he gained working with the greatest masters of different artistic
disciplines in Prague. He then spent 1889 in Italy on one-year scholarship, the results of
which he presented to the public the following year at an exhibition at the Krasoumna
jednota.l”’

On his return from ltaly, he soon intensified his activity in many areas — as creative ar-
chitect, expert in the field of monument protection and restoration, and designer, but
also as a commentator on the art scene in the Narodni listy newspaper and designer
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6 Both of these exhibitions were
held at the Museum of Decorati-
ve Arts in Prague — the first in the
spring of 1936, the second in De-
cember 1951 and January 1952.
7 Most of his uniformly adjusted
and mounted drawings in adjus-
ted portfolios are preserved in the
architectural archive of the Natio-
nal Technical Museum in Prague.
8 Only slim catalogues for the
two exhibitions were published,
the author of which was Zdenék
Wirth: the exhibition of studies of
designs and plans by the archi-
tect Josef Fanta from the period
1881-1931 (The Museum of De-
corative Arts, Prague, 29 April — 1
June 1936) and The Work of the
Architect Josef Fanta, Drh.c. on
the occasion of the artist’s 95th
birthday. Museum of Decorative
Arts Prague December 1951 - Ja-
nuary 1952. Wirth, Zdenék. Archi-
tect Josef Fanta at 70. In: Lidové
noviny, 8 December 1926, reprin-
ted in Styl, Prague, vol. 7 (1926),
no. 4, pp. 79-80 and Wirth, Zde-
nék. Dr. Ing. Architect Josef Fanta.
In: Uméni, Praha, vol. 17 (1945-
49), p. 219. In: Architektura CSR,
vol. 1954, p. 153.

9 Wirth, Zdenék. Dilo arch.
drh.c. Josefa Fanty k 95. naroze-
nindm umélcovym. See note. 8.
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9 Wirth, Zdenék. Dilo arch.
drh.c. Josefa Fanty k 95. naroze-
ninédm umélcovym. Viz pozn. 8.
10 Viz pozn. 3.

11 Architektonicky obzor : zpra-
vy Spolku architektl a inzenyrd
v Kralovstvi ¢eském, Praha: ro¢. 8
(1909), ¢.2—-4.

12 Novotna, Eva. Vila Vojtécha
Obereignera. In: Slavné vily Stre-
doceského kraje. Praha: Foibos
2010, s. 90-92.

13 Koukalova, Sarka. Jevany. In:
Slavné vily Stredoceského kraje.
Praha: Foibos 2010, s. 40-42.

14 Novotna, Eva. Vila Frantisky
Geiseelreiterové, vila ,Kourimka”.
In: Slavné vily Stfedoceského kra-
je. Praha: Foibos, 2010, s. 157—-
159.
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Ucednicka léta s praktickou zkuSenosti, kterou ziskaval u nejvétsich mistri vytvarnych
obord v Praze, zakoncil novorenesancnf stavbou bloku Hlavkovych domd mezi Jungman-
novou a Vodickovou ulici. V roce 1889 potom nasledoval ro¢nf stipendijnf pobyt v Italii, je-
hoZ kresebné vysledky predstavil verejnosti v nasledujicim roce na vystave v Krasoumné
jednoté

Po navratu z ltalie brzy vystupfioval svou tvorbu a vefejnou ¢innost v. mnoha oblastech
— jako tvarei architekt, expert v oblasti pamatkové ochrany a obnovy, designer, ale i jako
komentator vytvarného dénf v Narodnich listech nebo autor textilif pro liturgické obrady.
Poté, co jiz v 80. letech prestavél Na piikopé palac Cerna riize pro podnikatele Leona
Bondyho, uskutecnil pro téhoz stavebnika i neorenesancnfi diim v Praze na Pori¢i (1893—
1894). V devadesatych letech jeho studie lidovych tradic vyudstily v knfzce ,O svérdzu
krojovém a bytovém” a predevsim v jeho Upravach vystavnino palace a pavilont pro Na-
rodopisnou vystavu ve Stromovce v roce 1895. Na svétové vystavé v Parizi v roce 1900
navrhl pro expozici Ceské obchodnf a Zivnostenské komory bohaté zdobenou ,pracovnu
zamozného vzdélance”, koncipovanou v duchu doznivajiciho historismu s ndznaky nastu-
pujici secese, v niz prezentoval Uroven ceského primyslu a femesla na mezinarodnim
féru a za niz byl vyznamenéan zlatou medaili."®

KdyZz v roce 1899 zvitézil v téZké konkurenci (mimo jiné i s Janem Kotérou) na novou bu-
dovu hlavniho nadraZi, dostal prilezitost v letech 1901-1909 uskutecnit své nejpopular-
né&jsi dilo."" Stavba, kterd nahradila ptivodni ,zameckou” budovu nadrazi Frantiska Josefa
|. od Vojtécha Ignace Ullmanna a Antonfna Barvitia z roku 1870, je charakteristicka seces-
né ladénou kupoli odjezdové haly, umisténou mezi obéma krfdly, a bohatou socharskou
vyzdobou od Stanislava Suchardy a Ladislava Salouna. Salonky byly vyzdobeny Vaclavem
Jansou a Viktorem Strettim a exteriér sochami Aloise a Hanu$e Folkmanovych. Po dokon-
¢eni nadrazi byl Josef Fanta vyznamenan radem Frantiska Josefa I.

Od doby prelomu stoleti az do vypuknuti prvni svétové valky proZil Josef Fanta své nej-
plodnéjsi tvarei vzepjeti. V této dobé navrhl Fadu residencnich projekt a vil v romantic-
kém duchu, v nichz tézil se svych studif lidové architektury a znalosti evropské kultury,
které obohacoval romantickymi motivy a také texty na praceli. Na pocatku této rady stojf
vila pro jeho spoluzaka z ceské techniky, geometra Vojtécha Obereignera v Podébradech
(1897), kde z ptvodni baroknf stodoly vytvoril romanticky domov, jehoZ stit hrdé vyzdobil
napisem ,Komu se nelibi za moje na mym, at sobé vystavi lépéji na svym” 2 Razné texty
se objevily i na prtceli nékterych dalSich Fantovych staveb (Ondrejov, Hlahol).

V roce 1901 Josef Fanta zakoupil v Jevanech hostinec ,U skalniho sklepa”, ktery prestavél
na rekreacni sidlo pro svou rodinu.* Zde nejen tvoril, ale také hostil Fadu svych préatel
z umeéleckych a intelektualnich kruhd, z nichZz nékterym pak navrhl jejich domovy. Ne-
daleko odtud postavil v roce 1903 vilu pro Gabrielu Preissovou, v okoli Hradce Kralové
také lesni rezidenci tamnfho biskupa Josefa Doubravy (1903). Podle jeho navrh( vznikly
i vétsi meéstské vily v Hradci Kralové (pro Bohumila Hobzeka 1909-1910), v Praze na
Smichové pro sochafe Cefika Vosmika (1910) a kone¢né vila ,Koufimka” v Pod&bradech
(1913-1915) .4 Vedle toho vSak postavil i vétSi obytné domy — ve spolupraci s Matéjem
Blechou pro Hlavkovo nadanf koleje nemajetnych studentl v Jenstejnské ulici v Praze na
Novém Mésté (1902-1903) a na Starém Mésteé provedl pro Uméleckou besedu rozsah-
lou rekonstrukci a pristavbu domu U Vejvodd” (1908-1910).

Na pocatku dvacatého stoleti dozrala Fantova tvorba k osobité zpévné nété secesniho
stylu a vyvrcholila nejen v bohaté zdobené odjezdové hale hlavniho nadraZi, ale i v né-
kolika dalSich stavbach. Prvni z nich je sidlo péveckého spolku Hlahol na novoméstském
nabrezi Vitavy s pracelim, které je pod zaoblenou Fimsou zdobeno rozsahlou mozaikou
Karla Klusacka a na vnéjsich postrannich osach sochami Josefa Pekarka, podpirajicimi
balkony. Interiér salu dopliiuje obraz Alfonse Muchy Ceska piseri. Druhou z nich je Mohyla
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of textiles for liturgical ceremonies. Having already reconstruct-

ed the Black Rose Building on Na prikopé for the entrepreneur

Leon Bondy in the 1880s, he also designed a Neo-Renaissance

house in Prague on Pori¢i (1893-1894) for the same builder. In

the 1890s, his studies of folk traditions resulted in his book “On

Distinctive Features of Costume and Housing” and especially in

his modifications of the exhibition palace and pavilions for the

Ethnographic Exhibition at Stromovka in 1895. For the World

Fairin Paris in 1900 he designed a richly decorated “wealthy in-

tellectual’s study” for the stand of the Czech Chamber of Com-

merce and Trades, conceived in the spirit of later historicism

with hints of the emerging Secession style, in which he present-

ed the quality of Czech industry and craftsmanship in an inter-

national forum and for which he was awarded a gold medal "

Whenin 1899, against tough competition (including Jan Kotéra),

he was selected to design a new building for the main station, it

was the opportunity for him to realise his most popular creation

in 1901-1909." The building replaced the original Franz Jo-

sef | “chateau-style” station building designed by Vojtéch Ignac

Ullmann and Antonin Barvitius in 1870. Its main features are

the Secessionist dome of the departure hall, located between

the two wings, and the rich sculptural decoration by Stanislav

Sucharda and Ladislav Saloun. The lounges were decorated by

Vaclav Jansa and Viktor Stretti and the exterior by sculptures

by Alois and Hanus Folkman. After the station was completed,

Josef Fanta was awarded the Order of Franz Joseph I.

Josef Fanta’s most prolific period of creativity was from the turn of the century to the
outbreak of World War I. During this time he designed a number of residential projects
and villas in the Romantic spirit, drawing on his studies of vernacular architecture and his
knowledge of European culture, which he enriched with Romantic motifs and texts on
the facades. The first of this series was a villa in Podébrady (1897), for his fellow student
from Czech Technical University, the geometrician Vojtéch Obereigner, whereby he trans-
formed an original Baroque barn into a romantic home, the gable of which he proudly
decorated with the inscription “Whoever does not like what I've done for my money at
my place, let him build a better one for himself”."? Various texts also appeared on the
facades of some of Fanta’s other buildings (e.g Ondrejov and the Hlahol building).

In 1901 Josef Fanta bought the inn “U skalniho sklepa” in Jevany, which he converted
into a holiday residence for his family.'*) Here he not only worked, but also hosted many
of his friends from artistic and intellectual circles, for some of whom he subsequently
designed homes. Not far from there he built a villa for Gabriela Preissova in 1903, and in
the vicinity of Hradec Kralové he designed a forest residence for the local bishop Josef
Doubrava (1903). Larger urban villas were also built to his designs: in Hradec Kralové for
Bohumil Hobzek (1909-1910), in Prague’s Smichov district for the sculptor Ceriek Vosmik
(1910), and finally the "Kourimka” villa in Podébrady (1913-1915).'4 In addition, he also
built larger residential houses. In cooperation with Matéj Blecha, he built a residence for
needy students (1902-1903) in Jenstejnska Street in Prague’s New Town for the Hlavka
Foundation, and in the Old Town he carried out extensive reconstruction and extension of
the house “U Vejvodl” (1908-1910) for the Uméleckd beseda.

At the beginning of the twentieth century, Fanta’s work matured into the distinctive lyr-
icism of the Secession style and culminated not only in the richly decorated departure
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Josef Fanta, spolkovy
ddm Hlahol, Praha
[foto: Thomas Ledl,
CC-BY-SA-4.0]

Josef Fanta, Hlahol
House, Prague
[photo: Thomas Ledl,
CC-BY-SA-4.0]

10 See note 3.

11 Architektonicky obzor : zpra-
vy Spolku architektt a inZzenyrt
v Kralovstvi ¢eském, Praha: Vol. 8
(1909), Nos.2-4.

12 Novotna, Eva. Vila Vojtécha
Obereignera. In: Slavné vily Stre-
doceského kraje. Praha: Foibos
2010, pp. 90-92.

13 Koukalova, Sarka. Jevany. In:
Slavné vily Stredoceského kraje.
Praha: Foibos 2010, pp. 40-42.
14 Novotna, Eva. Vila Frantisky
Geiseelreiterové, vila ,Kourim-
ka”. In: Slavné vily Stfedoceského
kraje. Praha: Foibos, 2010, pp.
157-159.
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Fantova budova hlavniho
nadraziv Praze

[foto: Lynx1211,
CCBY-SA-4.0]

Fanta’s building of the
Main station in Prague
[photo: Lynx1211,

CC BY-SA-4.0]

34

miru na vrchu Prace, pfipominajici napoleonskou bitvu u Slavkova, ktera je dstfednim té-
matem nasi publikace, zminéna v Uvodu této stati.

Konecné treti vyznamnou Fantovou stavbou, jejiz postupna realizace se tahla po Ctvrt
stoletf, je areal hvézdarny pro Josefa Jana Fri¢e, dnes sidlo Astronomického Ustavu Ceské
akademie véd. Poté, co J. J. Fri¢ zakoupil na vrchu Manda nad Ondrejovem rozsahly po-
zemek, vybudoval na ném podle Fantovych navrhd velkorysy krajinarsky a architektonicky
komplex. Nejprve vznikl romanticky Frictiv dam, zdobeny na fasadé citaci z Pisni kosmic-
kych Jana Nerudy, poté domek zahradnika, studovna a dvojice pozorovacich domkd na
kazdé strané plosiny, na niz navazuje terasova Uprava jizniho svahu az do udoli. Citlivé
porozumeéni k terénu a krajinnym souvislostem, které pozorujeme i u Mohyly miru na slav-
kovském bojisti, je zde uskutecnéno ve vétsSim méritku. Na zapadni strané arealu situoval
v 0se zapadni kupole pamatnik Fricové manzelce Marii.

V roce 1909 byl jmenovan profesorem stredovéké a starokrestanské architektury na ces-
ké technice v Praze, coz odpovidalo jeho dlouholetému Usili o zachranu a rekonstrukce
zejména historickych kostelll v Ceskych zemich. Rekonstruoval rotundu v Tynci nad Sa-
zavou, kostel P Marie v Klatovech, kostel sv. Vaclava v Praze na Zderaze a angazoval se
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hall of the main station, but also in several

other projects. One was the building of the

Hlahol choral society on the Vltava embank-

ment in the New Town. Its facade is deco-

rated with a large mosaic by Karel Klusacek

beneath a rounded cornice, and in the outer

bays statues of Josef Pekarek support balco-

nies. The hall’s interior features the painting

Czech Song by Alfons Mucha. The second

project was the Cairn of Peace on the Prat-

zen Heights, commemorating the Napoleonic

Battle of Austerlitz, which is the central theme

of our publication, mentioned at the begin-

ning of this article.

Finally, Fanta’s third major project, which took

a quarter of a century to complete, is the

observatory complex for Josef Jan Fri¢, now

the headquarters of the Astronomical Insti-

tute of the Czech Academy of Sciences. Fri¢

purchased a large plot of land on Manda Hill

above Ondrejov where he constructed a spa-

cious landscape and architectural complex

according to Fanta’s designs. First to be built was a romantic house for Fri¢, decorated on
the facade with a quotation from Jan Neruda’s Cosmic Songs, followed by the gardener’s
house, a well and two pairs of observatories, one on each side of the plateau,from where
the southern slope is terraced down to the valley. The sensitive appreciation of the terrain
and context of the landscape — which is also notable at the Cairn of Peace on the Aus-
terlitz battlefield — is achieved here on a larger scale. On the western side of the site, he
placed a memorial to Fri¢’s wife Maria in a bay of the western dome.

In 1909, he was appointed professor of medieval and early Christian architecture at the
Czech Technical University in Prague, which reflected his long-standing commitment to
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Josef Fanta, diim feditele
hvézdarny a observator
v Ondi‘ejové

[foto: Vladimir Slapeta]

Josef Fanta, house

of the director of the
observatory and the
observatory in Ondrejov
[photo: Vladimir Slapeta]
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15 Viz pozn. 9.
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také jako nastupce Antonina Barvitia v Krestanské akademii a navrhoval liturgické nadobf
a zejména i paramenta pro prazskou kapitulu, klaster na Svaté Hore, palladium ve Sta-
ré Boleslavi a jinde. Pozornost vénoval i sepulkralnf architektufe — mimo jiné navrhl na
vysehradském hrbitoveé nahrobky Bedricha Smetany (1893) a Josefa Jana Frice a podle
plvodnich plant Antonina Wiehla upravoval i Slavin (1929). Navrhl také novy hibitov v Po-
débradech-Kluku (1902-1903). Tam se shodou okolnosti jeho dilo potkalo s dilem jeho
zaka a dalsiho architekta slavkovského bojisté Vojtécha Kerharta — hrobka rodiny Kerhar-
tovych je umisténa u hrbitovni zdi navrzené Fantou.

V roce 1918 byl jmenovan ¢lenem Ceské akademie véd a uméni a v nové republice jeété
stale pasobil jako profesor na CVUT, kde se s nim na poc¢atku dvacatych let jesté potkali
Jaroslav Fragner, Josef Havlicek nebo Vladimir Karfik, kteff jiz smérovali nasi architekturu
docela jinymi cestami. Josef Fanta vsak jesté po vitézném konkursu (v konkurenci s An-
toninem Engelem, Bohumilem Hubschmannem, Rudolfem Krizeneckym a Jaroslavem
Rosslerem) stacil ve dvacatych letech postavit palac ministerstva obchodu na nabrezi
Vltavy, ktery se stal jistym anachronismem v dobé spéjici ke konstruktivismu a funkciona-
lismu. U prilezitosti 70. narozenin byl v roce 1926 jmenovan ¢estnym doktorem své Alma
mater — CVUT. Zbyvalo mu jeét& 28 let Zivota — zemrel az 20. ¢ervna 1954 v Jevanech.
Tim, Ze se doZil velmi vysokého veéku a preZil nejen celou svou generaci, ale da se fici
i vétsinu dvou nasledujicich generaci, zlstaval az do padesatych let Zivym monumentem
minulych dob. To pripomnél kratce pred smrti Zdenék Wirth, kdyZ napsal, Ze Fanta ,stdl
u zrodu, prozil rozkvét a byl svédkem i rozkladu nové renesance, ktery preZil Ullmanna,
Barvitia, Zitka, Schulze, Wiehla a nakonec i proselyty nového vytvarného vyrazu Hilberta,
Kotéry a Jurkovice. """

Mohyla miru na slavkovském bojisti patfi k tém nejvyznamnéjsim architektonickym posel-
stvim, které on sam dalSim generacim odkazal.

Josef Fanta, vila ,Koufrimka”
v Podébradech, detail
[foto: Vladimr Slapeta]

Josef Fanta, villa
+Kourimka” in
Podébrady, detail
[photo: Vladimir Slapeta]
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the preservation and reconstruction of historic churches in the Czech lands. He recon-
structed the rotunda in Tynec nad Sazavou, the Church of the Virgin Mary in Klatovy,
and the Church of St. Wenceslas at Zderaz in Prague. He was also involved as Antonin
Barvitius's successor at the Christian Academy, designing liturgical vessels and especial-
ly paraments for the Prague chapter, the monastery at Svata Hora, and the palladium
in Stara Boleslav, among others. He was also had in interest in sepulchral architecture,
designing, among other things, the tombstones of Bedfich Smetana (1893) and Josef
Jan Fri¢ at the VWSehrad cemetery. He reconstructed the Slavin pantheon (1929) accord-
ing to the original plans of Antonin Wiehl. He also designed a new cemetery at Kluk in
Podébrady (1902-1903). By coincidence, his work there encountered the work of his pu-
pil and another architect of the Austerlitz battlefield, Vojtéch Kerhart — the tomb of the
Kerhart family is located by the cemetery wall designed by Fanta.

In 1918, he was appointed a member of the Czech Academy of Sciences and Arts and
in the new republic he continued to work as a professor at the Czech Technical Universi-
ty, where he met Jaroslav Fragner, Josef Havlicek and Vladimir Karfik, who were already
taking Czech architecture in quite different directions. Nevertheless, Josef Fanta won
the competition (in rivalry with Antonin Engel, Bohumil Hubschmann, Rudolf Kfizenecky
and Jaroslav Rassler) for the Ministry of Trade building on the Vltava embankment in the
1920s, which became a kind of anachronism in an era that was moving towards construc-
tivism and functionalism. On the occasion of his 70th birthday in 1926, he was appointed
doctor honoris causa of his alma mater — the Czech Technical University. He still had 28
years of life ahead of him — he died on 20 June 1954 in Jevany. By living to a very old age
and outliving not only his generation, but also most of the two following generations, he
remained a living monument to the past until the 1950s. Zdenék Wirth reminded us of
this shortly before his death when he wrote that Fanta ,was at the birth of the Neo-Re-
naissance, lived through its flowering and witnessed its decline, surviving Ullmann, Bar-
vitius, Zitek, Schulz, Wiehl, and finally the proselytes of the new artistic expression of
Hilbert, Kotéra and Jurkovic. “1"?

The Cairn of Peace at the Austerlitz battlefield is one of the most important architectural
testimonies he himself bequeathed to future generations.

Josef Fanta, interiér
kaple Mohyly miru
[foto: Vladimir Slapeta]

Josef Fanta, Cairn

of Peace, interior

of the chapel

[photo: Vladimir Slapeta]
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16 25. kvétna 1856 — 8. Cerven-
ce 1942

Vojtéch Kerhart,
pamatnik bitvy

na Zurani

[foto: Vladimir Slapeta]

Vojtéch Kerhart,
memorial of the

battle on Zurafi Hill
[photo: Vladimir Slapeta]
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Vojtéch Kerhart

Dokoncenfm Mohyly miru na pocatku dvacatych let nebyla jesté pripominka véhlasné-
ho napoleonského bojisté zavrsena. Vyznamnym strategickym bodem slavkovské bitvy
byl kopec Zurafn ve vyéce 286 metrll nad morem. Na zapadnim Upati tohoto kopce, ve
Stérkovém lomu v lokalité Horky, se Napoleon utabofil se svym Stabem a zde prenocoval
1. prosince 1805 ve svém kocare. Z vrcholu kopce Zuran nasledujiciho rana fidil priib&h
Bitvy tff cisart. Napoleonsky kult byl a je doposud pochopitelné velkym tématem a tradici
i ve velitelskych kadrech francouzské armady. Ta sehrala vyznamnou roli v prvnich letech
existence ¢eskoslovenského statu a francouzska vojenska mise, jejiz velitel general Mau-
rice Pellé byl i prvnim nacelnikem generalniho Stabu ceskoslovenské armady, zasadné
prispéla k udrzeni celistvosti hranic, stanovenych smlouvou uzavienou na zamku v St.
Germain en Laye 10. zaff 1919, zejména mezi Slovenskem a Madarskem. Divizni general
Louis Félix Marie Francois Franchet d Esperey,'® ktery se proslavil béhem prvni svétové
valky v bitvé na Marné v roce 1914 a posléze jako velitel solufiské fronty na Balkané, velel
v roce 1919 Uspésnému zasahu proti Madarské republice rad, byl nasledné v roce 1921
povysen na marsala. Kratce na to inicioval vybudovani tzv. Napoleonova stolu, jak se ve
Francii vrcholu Zuran jako strategickému bodu bitvy Fikalo. Generalni §tab ¢eskoslovenské
armady tuto mysélenku prijal za svou. Navrh pamatniku na Zurani zadal — jisté ne naho-
dou — majorovi v zaloze, legionafi a ¢lenu napoleonské spole¢nosti, architektu Vojtéchu
Kerhartovi.

Vojtéch Kerhart komponoval své dilo na vrcholu kopce v sousedstvi dvou lip v prfsné mo-
dulové skladbé&: na plateau sestavené z Ctvercovych desek o modulu 55 cm a rozmeérech
220%x220 cm posadil kvadr z lesténé Zuly, predstavujici Napoleondv velitelsky stal, na
jehoz horni plose umistil bronzovou desku s plastickou mapou znazorfujici situaci na
bojisti 2. prosince v 7 hodin rano a citat Napoleonovy proklamace po skonceni bitvy ve
francouzstingé a v Cestiné: ,Soldats, mon peuple vous reverra avec joie et il vous suffira
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Vojtéch Kerhart

When the Cairn of Peace was completed at the beginning of the 1920s this was not the
culmination of the commemoration of the famous Napoleonic battlefield. An important
strategic point in the Battle of Austerlitz was Zuran Hill, 286 metres above sea level. At
the western foot of this hill, in a gravel quarry in the locality of Horka, Napoleon camped
with his staff and spent the night there in his carriage on 1 December 1805. The following
morning, he directed the Battle of the Three Emperors from the top of Zuran. The cult of
Napoleon was — and still is, of course —a major topic and tradition among the leadership
of the French army. It played a significant role in the early years of the Czechoslovak
state, and the French military mission, whose commander, General Maurice Pellé, was
also the first Chief of the General Staff of the Czechoslovak army, contributed significant-
ly to maintaining the integrity of the borders established by the treaty concluded at the
Chateau of St. Germain-en-Laye on 10 September 1919, especially the frontier between
Slovakia and Hungary. Divisional General Louis Félix Marie Francois Franchet d’Esperey,!'®
who made his name during World War | at the Battle of the Marne in 1914, and later as
commander of the Macedonian Front in the Balkans, commanded the successful inter-
vention against the Hungarian Republic of Councils in 1919, and was subsequently pro-
moted to marshalin 1921. Shortly thereafter, he initiated the construction of “Napoleon’s
Table” — as the summit of Zuran was known in France — as the strategic point of the battle.
The General Staff of the Czechoslovak Army embraced this idea. The commission for the
design of the Zurar memorial was assigned — surely not by chance — to a major in the re-
serve, the architect Vojtéch Kerhart, a Legionary and a member of the Napoleonic Society.
Vojtéch Kerhart conceived his work at the top of the hill in the vicinity of two lime trees as
a strictly modular composition: on a plinth measuring 220 x 220 cm composed of 55 cm
square slabs, he placed a block of polished granite representing Napoleon’s command ta-
ble, on the upper surface of which he placed a bronze plaque with a relief map depicting
the situation on the battlefield on 2 December at 7 a.m., and a quotation from Napoleon’s
proclamation after the battle in French and Czech: “Soldats, mon peuple vous reverra
avec joie et il vous suffira de dire j'étais a la bataille d’Austerlitz, pour que ['on réponde,
voila un brave. Napoleon.” ["Soldiers, my people will behold you again with joy. It will be
enough for one of you to say, ,| was at the battle of Austerlitz,’ for all your fellow citizens to
exclaim, ,There is a brave man.”] The face of the granite block in the axis of the entrance
is decorated with Napoleon'’s gilded emblem, while the western side bears the text of the
Emperor’s battle order in French: ,A l'armée. Au bivouac, 10. frimaire an XIV (1. décembre
1805). Soldats, l>armée russe se présente devant vous pour venger barmée autrichienne
d>Ulm. Ce sont ces mémes bataillons que vous avez battus a Hollabrunn et que depu-
iS vous avez constamment poursuivis jusqu’ici. Les positions que nous occupons sont
formidables, et, pendant qu’ils marcheront pour tourner ma droite, ils me présenteront
le flanc. Soldats, je dirigerai moi-méme tous vos bataillons, je me tiendrai loin du fed,
Si, avec votre bravoure accoutumeée, vous portez le désordre et la confusion dans les
rangs ennemis, mais, si la victoire était un moment incertaine, vous verriez votre Empe-
reur s‘exposer aux premiers coups, car la victoire ne saurait hésiter, dans cette journée
surtout ou il y va de l'honneur de linfanterie frangaise qui importe tant a I'honneur de
toute la nation” [,To the army. At the bivouac, 10. Frimaire year XIV (1. December 1805).
Soldiers: The Russian army has presented itself before you to revenge the disasters of
the Austrians at Ulm. They are the same men that you conquered at Hollabrunn, and on
whose flying trails you have followed. The positions which they occupy are formidable.
While they are marching to turn my right, they must present their flank to your blows. Sol-
diers: | will myself direct all your battalions. | will keep myself at a distance from the fire,
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Vojtéch Kerhart

[reprofoto: archiv Narodni-

ho pamatkového Ustavu]
[repro: archive of the Na-
tional Heritage Institute]

16 B. 25 May 1856 — d. 8 July

1942
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Celkovy pohled na lokalitu
s pamatnikem na Zurani
[foto: Narodnf pamatkovy
Ustav, Alena Knechtova]

General view of the

site with the memorial
at Zuran Hill

[photo: National Heritage
Institute, Alena Knechtova]

40

”

de dire j'étais a la bataille d’Austerlitz, pour que 'on réponde, voila un brave. Napoleon.
Nojacil Mdj ndrod privitd vds s radosti a staci, feknete-li: byl jsem v bitvé u Slavkova, aby
se odpovédélo: hle, hrdina. Napoleon.” Celni strana zulového kvadru v ose nastupu je
zdobena zlacenym Napoleonovym emblémem, zapadnf strana textem cisafova bitevniho
rozkazu ve francouzstiné: ,A l'armée. Au bivouac, 10. frimaire an XIV (1. décembre 1805).
Soldats, l'armée russe se présente devant vous pour venger l'armée autrichienne d’Ulm.
Ce sont ces mémes bataillons que vous avez battus a Hollabrun et que depuis vous avez
constamment poursuivis jusqu’ici. Les positions que nous occupons sont formidables,
et, pendant qu’ils marcheront pour tourner ma droite, ils me présenteront le flanc. Sol-
dats, je dirigerai moi-méme tous vos bataillons, je me tiendrai loin du feu, si, avec votre
bravoure accoutumée, vous portez le désordre et la confusion dans les rangs ennemis,
mais, si la victoire était un moment incertaine, vous verriez votre Empereur s’‘exposer aux
premiers coups, car la victoire ne saurait hésiter, dans cette journée surtout ot il y va de
I'honneur de l'infanterie francaise qui importe tant a l'honneur de toute la nation.” Voja-
cil Ruskd armada tahne proti ndm, aby pomstila rakouskou pordzku u Ulmu. Jsou to tytéZ
prapory, které jste porazili u Hollabrunnu a vytrvale prondsledovali aZ sem. Postaveni,
které zaujimdme, je pevné, a zatimco oni budou pochodovat proti nasim bateriim, ja chci
zautocit na jejich bok. Vojacil Povedu sadm vase prapory. Ja se vsak budu drzet stranou,
pokud budete svou obvyklou odvahou sitit neporddek a zmatek v Faddch neprdtel. Kdy-
by vsak bylo vitézstvi jen na okamZik ohroZeno, pak uvidite svého cisare na nejohroZe-
néjsich mistech;, vitézstvi nesmi v ten den zakolisat, nebot se jednd o cest francouzské
péchoty, kterd je cti celého francouzského ndroda.”

Napisy plvodné umisténé na severni a vychodni strané se nedochovaly, stejné jako pu-
vodni bronzova plasticka mapa bojisté, ktera byla ukradena dokonce nékolikrat — v roce
1995, jeji replika v dubnu roku 2004. Posléze byly rozfezané casti desky nalezeny ve
sbérné kovl v Rakousku a instalovany v rekonstruovaném pamatniku u Mohyly miru
v roce 2010.
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if, with your accustomed valor, you carry disorder and confusion into the enemies’ ranks.
But should victory appear for a moment uncertain, you will see your Emperor expose
himself to the first strokes. Victory must not be doubtful on this occasion.”].

The inscriptions originally placed on the north and east sides have not survived, nor has
the original bronze relief map of the battlefield, which was stolen in 1995; a replica of the
original was stolen in April 2004. Subsequently, the dismembered parts of the original
plague were found in a scrap metal yard in Austria and installed in the reconstructed
memorial at the Cairn in 2010.

Next to Fanta’s Cairn of Peace, Napoleon’s Table at Zurar is undoubtedly the most valu-
able reminder of the Battle of Austerlitz both architecturally and artistically. Let us there-
fore also recall the personality of its author Vojtéch Kerhart. He was born on 2 July 1892
in Podébrady. He came from a respected family. His father, Vojtéch Kerhart Sr. (1863-
1924). was the founder and owner of the local sawmill and brickyard, district mayor and
head of the local branch of the Sokol organisation. Other artists in the family were his
younger brother Oldrich (1895-1947), a painter, and his cousin Frantisek (1897-1963),
an architect. Vojtéch Kerhart first studied at the higher modern gymnasium in Nymburk,
where he graduated in 1910. There he became friends with his classmate Bedfich Feuer-
stein."”1 Both of them then enrolled to study architecture at the Czech Technical Universi-
ty in Prague. In 1913, they went on a study trip together to St. Petersburg, Moscow and
Kiev, still under czarist rule, and upon their return, Vojtéch Kerhart also collaborated with
Feuerstein on the cubist competition design for the Rieger Monument at Kozakov, which
was awarded 2nd prize in the prestigious competition. Unlike his friend, Vojtéch Kerhart
had to enlist in the Austro-Hungarian army at the beginning of the war, from where he
managed to defect to the Czech legions in Russia. With the Czechoslovak legions he
completed the entire Siberian anabasis to Vladivostok, sustaining injuries during the fi-
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Vojtéch Kerhart, bratfi
Vyhnankové - soutézni
navrh letisté Ruzyné
[reprofoto: Styl, 1938]

Vojtéch Kerhart, brothers
Vyhnanek — competition
design of Ruzyné Airport
[repro: Styl, 1938]

17 Kerhart, Vojtéch. Vzpominka
na Bedricha Feuersteina. In: Pola-
bi, Podébrady, Vol. 1966, Nos..3—
4, pp. 47-50.
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Vojtéch Kerhart, villa Anny
Necdasové, Dobfichovice
[foto: Vladimir Slapeta]

Vojtéch Kerhart, villa
of Anna Necasova,
Dobfichovice

[photo: Vladimir Slapeta]

17 Kerhart, Vojtéch. Vzpominka
na Bedricha Feuersteina. In: Po-
labi, Podébrady, ro¢. 1966, ¢.3-4,
s.47-50.

18 Krizkova, Alena — Slapeta,
Vladimir — Urlich, Petr: Slavné
vily Prahy 6. Osada Baba. Praha:
Foibos, 2014.
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Vedle Fantovy Mohyly miru je NapoleonGtv
sttl na Zurani nepochybné architektonic-
ky a umeélecky nejhodnotnéjsi pripomin-
kou slavkovské bitvy. Pfipomernme si proto
i osobnost jejiho autora Vojtécha Kerharta.
Narodil se 2. Cervence 1892 v Podébra-
dech. Pochazel z vazené rodiny, jeho otec
Vojtéch Kerhart starsi (1863-1924) byl za-
kladatelem a majitelem zdejsi pily a cihelny,
okresnim starostou a nacelnikem Sokolské
obce. Umélecké sklony se projevily v rodi-
né u jeho mladsiho bratra malife Oldricha
(1895-1947) a bratrance - architekta
FrantiSka (1897-1963) Kerhartovych. Voj-
téch Kerhart studoval nejprve na vyssim
realném gymnaziu v Nymburku, kde v roce
1910 maturoval. Tam se spratelil se spo-
luzdkem Bedrichem Feuersteinem.l'”? Oba
se potom zapsali ke studiu architektury
na Ceské vysoké &kole technické v Praze.
V roce 1913 spole¢né absolvovali studijnf
cestu do tehdy jesté carského Petrohradu,
Moskvy a Kyjeva a po navratu Vojtéch Ker-
hart také s Feuersteinem spolupracoval na
kubistickém soutéznim navrhu na Riegero-
vu mohylu na Kozakove, ocenéném v pres-
tizni soutézi 2. cenou. Na rozdil od svého
kamarada musel Vojtéch Kerhart narukovat
na pocatku valky do rakousko-uherské ar-
mady, odkud se mu podafilo prejit k ¢es-
kym legiim na Rusi. S ceskoslovenskymi
legiemi absolvoval celou anabéazi sibirskou
magistralou do Vladivostoku, béhem bojd utrpél zranénf a do vlasti se vratil s hodnostf
majora az po slozité pouti okolo celé zemékoule pres Japonsko, Vancouver, na vychodnf
pobrezi Ameriky a zpét do Evropy az v roce 1920. Teprve potom — v roce 1922 — mohl
dokoncit studia na prazské technice. V nasledujicich letech byl zaméstnan na Minister-
stvu verejného zdravotnictvf a télesné vychovy a na ministerstvu narodni obrany, od roku
1925 pak pusobil jako architekt — umélec na volné noze v Praze a v Podébradech. Brzy se
angazoval jako ¢len Umélecké besedy, kterou aZz do roku 1938 zastupoval v Pamatkovém
sboru hlavniho mésta Prahy i jako ¢len Klubu architektti a v letech 1924-1926 i jako Clen
redakcniho kruhu avantgardniho ¢asopisu Stavba.
V dobé svého pusobeni na Ministerstvu narodni obrany navrhl a postavil kasarna Zelez-
ni¢niho pluku v Pardubicich (1924) a tim ziskal zna¢né praktické zkusenosti, které pozdeji
zuZitkoval v dalsich stavbach zejména v rodnych Podébradech, ale také v Praze a okoli. Jiz
v roce 1926 nasledovala Vy3si hospodarska skola a kratce na to i vila tovarnika Zikmun-
da v Podébradech. Spole¢né s bratrancem FrantiSkem Kerhartem a Jar. Farskym ziskali
3. cenu v soutézi na Jirasklv most (1926) a postavili v roce 1928 obytny dim v Praze na
Zizkové. Na pocatku 30. let se Vojtéch Kerhart zG&astnil vystavy Svazu ¢eskoslovenského
dila na Babé& vilami pro spisovatele Vaclava Rezace a pro reditele Moravcel'® a v zapétf
postavil i vilu v Dobrichovicich. Spole¢né s dalsim legionarfem Janem Zazvorkou se podi-
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ghting and returning to his homeland with the rank of major only after a difficult journey
around the globe via Japan, Vancouver, the east coast of America, and finally arriving in
Europe in 1920. It was only then —in 1922 — that he was able to complete his studies at
the Prague Technical University. In the subsequent years he was employed by the Min-
istry of Public Health and Physical Education and the Ministry of National Defence, and
from 1925 he worked as a freelance architect-artist in Prague and Podébrady. He soon
became involved as a member of the Uméleckd beseda, which he represented until 1938
in the Heritage Committee of the Capital City of Prague, as a member of the Architects’
Club and in 1924-1926 as a member of the editorial circle of the avant-garde magazine
Stavba.

During his time at the Ministry of National Defence, he designed and built the barracks of
the railway regiment in Pardubice (1924) and thus gained considerable practical experi-
ence, which he later used in other buildings, especially in his native Podébrady, as well as
in Prague and its environs. The Higher School of Economics followed in 1926, and shortly
afterwards the villa of the factory owner Zikmund in Podébrady. Together with his cousin
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Vojtéch Kerhart,
Libenského lazernska
kolonada v Podébradech
[foto: Michal Louc]

Vojtéch Kerhart,
Libensky spa colonnade
in Podébrady

[photo: Michal Lou¢]
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19 Styl. Praha, ro¢. 21 (1937-
38),s.131-132.

20 Architektura CSR. Praha, ro¢.
27 (1968), €. 9-10,s.622.
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lel na projektu Stefanikova domu v Sokolské ulici 33 a brzy poté ziskal na sklonku roku
1931 cenu v soutézi na areal civilniho letisté v Praze-Ruzyni, ktera ho privedla k realizaci
skupiny obytnych domU s vice nez 50 byty pro zaméstnance, dilen, brzdovny a garazi
nejdtlezitéjsiho ceskoslovenského leteckéno pristavu, jehoz provoz byl zahajen 7. dubna
193719 Dalsi realizované stavby vznikly ve 30. letech v rodnych Podébradech: v roce
1933 budova postovniho Gradu a jeho Zivotni dilo vyvrcholilo elegantni Libenského kolo-
nadou, dominujicl centralnfmu parkovému prostoru lazenského mésta. Z projektl, které
zUstaly na papife, je tfeba zminit sokolské kino, evangelicky kostel a zejména nejvyssi
cenou (ex aecquo) odménény navrh na divadlo v Podébradech z roku 1939. Spole¢né
s Ferdinandem Fenclem se podilel také na stavbé polikliniky v Praze na Karlové namésti,
dokonc¢ené az kratce po valce.

Zvlastni a vyznamny soubor Kerhartovych praci tvori pamatniky: v roce 1924 ziskal se
sochatem Otakarem Svecem 4. cenu v soutéZi na Zizk&v pomnik na Vitkové a o dva roky
pozdéji s tymZ socharem 2. cenu v soutéZi na pamatnik TGM v Pardubicich. V zapéti na-
sledovala kratka, ale plodna spoluprace s Otto Gutfreundem, s nimZ realizoval pomnik
TGM v Podébradech, ktery byl zopakovan jesté v Kroméfizi a v Nitfe. VSechny tyto tFi
pamatniky byly za nacismu a za

komunismu  odstranény, kro-

merizsky byl znovu instalovan

v roce 1993, nitransky byl pre-

sunut do Topolcianek a podé-

bradsky je nyni umistén na jiném

misté s jinou architektonickou

Upravou. Po amrtf Karla Capka

byl vyzvan jeho bratrem Josefem

ke spolupraci na spisovatelové

nahrobku na vysehradském Sla-

viné. Spolecné se socharem Kar-

lem Lidickym vytvoril také pred

valkou v Podébradech pomnik

Bedricha Smetany a kratce po

valce pamatnik obétem nacismu

na zameckém nadvori. Ze vsech

téchto pamatnikl svou lapidarni

formou vynika pravé ,Napoleo-

ndv stal” na Zurani.

Otto Gutfreund, Vojtéch Kerhart,
pomnik TGM, Podébrady
[reprofoto: Muzeum Polabi]

Otto Gutfreund, Vojtéch Kerhart,
TGM monument, Podébrady
[repro: Museum of the

Polabf Region]
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FrantiSek Kerhart and Jaroslav Farsky, he won the 3rd prize in the competition for the
Jirdsek Bridge (1926), and they designed a residential house in Prague, at ZiZzkov in 1928.
At the beginning of the 1930s Vojtéch Kerhart took part in the exhibition of the Union of
the Czechoslovak Arts and Crafts Association in Baba by building villas for the writer Va-
clav Reza¢ and for the director Moravec!'®, and in the following years he also built a villa
in Dobfichovice. Together with another legionary, Jan Zazvorka, he participated in the de-
sign of the Stefanik House at 33 Sokolska Street and soon afterwards, at the end of 1931,
he won a prize in a competition for the civil airport complex in Prague-Ruzyné, which led
him to design a group of residential buildings with more than 50 flats for employees, as
well as workshops, engine test houses and garages for the most important Czechoslo-
vak airport, which commenced operations on 7 April 1937."% Further buildings to his
designs were completed in the 1930s in his native Podébrady. These included the Post
Office building in 1933 and crowning achievement of his career: the elegant Libensky
Colonnade, which dominates the central park space of the spa. Among the projects that
remained on paper, mention should be made of the Sokol cinema, a protestant church
and especially his design for a theatre in Podébrady, which was awarded the highest
prize (ex aecquo) in 1939. Together with Ferdinand Fencel, he also participated in the
construction of the polyclinicin Prague on Charles Square, which was not completed until
shortly after the war.

Monuments constitute a specific and important part of Kerhart's output: in 1924 he and
the sculptor Otakar Svec won 4th prize in the competition for the ZiZzka Monument on
Vitkov, and two years later he and the same sculptor won 2nd prize in the competition
for the Monument to Tomas Masaryk in Pardubice. There followed a short but fruitful col-
laboration with Otto Gutfreund, with whom he created a monument to Tomas Masaryk in
Podébrady, which was replicated in Kromériz and in Nitra. All three of these monuments
were removed under Nazism and CommunismThe one in Kroméfiz was reinstated in
1993, the one in Nitra was moved to Topolcianky, and the one in Podébrady is now locat-
ed in a different place with a different architectural setting. After the death of Karel Capek,
he was invited by his brother Josef to collaborate on the design of the writer's tomb-
stone in the Slavin pantheon at VySehrad. Together with

the sculptor Karel Lidicky he also created a monument to

Bedrich Smetana in Podébrady before the war, and shortly

after the war, a memorial to the victims of Nazism in the

castle courtyard. Of all these monuments, “Napoleon’s Ta-

ble” at Zurari stands out for its unadorned form.

After the coup d’état by the Communist Party in February

1948 and the closure of private architectural studios, Vo-

jtéch Kerhart, as a representative of the Masarykian ori-

ented cultural milieu, was prevented from engaging in

creative work. In the following years, he was employed at

Stavoprojekt and SUDOP and only an unfinished fragment

of his work remained. He himself recalled the post-Febru-

Vojtéch Kerhart,
Libenského lazeriska
kolonada v Podébradech
[foto: Vladimir Slapeta]

Vojtéch Kerhart,
Libensky spa colonnade
in Podébrady

[photo: Vladimir Slapeta]

ARCHITECTURE OF MEMORY AND THE AUSTERLITZ BATTLEFIELD

18 Krizkova, Alena — Slapeta,
Vladimir — Urlich, Petr: Slavné
vily Prahy 6. Osada Baba. Praha:
Foibos, 2014.

19 Styl Praha, Vol. 21 (1937-
38), pp. 131-132.

Vojtéch a FrantiSek
Kerhart, navrh
pamatniku odboje

na Zizkové

[reprofoto: Stavba, 1923]

Vojtéch and FrantiSek
Kerhart, design

of the resistance
memorial in Zizkov
[repro: Stavba, 1923]
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Vojtéch Kerhart,
postovni a telegrafni
Urad Podébrady

[foto: Narodni pamatkovy
Ustav, Zuzana
Syrova-Anyzova]

General view of the
site with the memorial
at Zuran Hill

[photo: National Heritage
Institute, Zuzana
Syrova-Anyzova]
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Po Gnorovém puci komunistické strany v roce 1948 a likvidaci soukromych architektonic-
kych ateliérd byla tvarci prace Vojtéchu Kerhartovi, jako predstaviteli kulturni fronty masa-
rykovského razeni, znemoznéna. V nasledujicich letech byl zaméstnan ve Stavoprojektu,
v SUDOPu a jeho dilo ztistalo nedokon&enym fragmentem. Sd&m podnorovou dobu a svij
tehdejsf postoj pfipomenul na sklonku roku 1968 v ¢asopise Architektura CSSR citadtem
ze své pounorové korespondence: ,Jsem od 1. Unora 1949 zaméstnancem Stavoprojektu
— konstrukeéniho strediska a musil jsem se pisemné zavazat, Zze nebudu projektovat sou-
kromé. VVysledky nasi dredni ¢innosti se vystavovat nesmi a ani by se vystavovat neda-
ly. U nds je dnes po architekture.”?? Pro kvalitu jeho praci i pro moralni integritu jejiho
tvlrce si vSak zaslouzi nas obdiv a Uctu. Vojtéch Kerhart zemrel v rodnych Podébradech
31. kvétna 1978.
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ary period and his attitude at that time in
the end of 1968 in the magazine Architek-
tura with a quotation from his post-1948
correspondence: “ have been employed by
Stavoprojekt — Design Centre since 1 Feb-
ruary 1949 and I had to give a written com-
mitment not to design privately. The results
of our official activities must not be exhibit-
ed and could not be exhibited. We are now
out of architecture.”? For the quality of his
work and for the moral integrity of its cre-
ator, however, he deserves our admiration
and respect. Vojtéch Kerhart died in his na-
tive Podébrady on 31 May 1978.

Jan Zazvorka - Vojtéch 20 Architektura CSSR. Praha,
Kerhart, Stefanikav Vol. 27 (1968), Nos.. 9-10, p. 622.
ddm, Praha

[foto: Vladimir Slapeta]

Jan Zazvorka - Vojtéch
Kerhart, Stefanik
House, Prague

[photo: Viadimir Slapeta]

Vojtéch Kerhart, Josef Capek, ndhrobek
Karla Capka na Vy$ehradském hi‘bitové
[foto: Vladimir Slapetal]

Vojtéch Kerhart, Josef Capek, Karel Capek’s

tombstone at VySehrad Cemetery
[photo: Vladimir Slapeta]
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Pamatnik Mohyla miru,
rekonstrukce navstévnické
infrastruktury

Pro Muzeum Brnénska,
Krajinna pamatkova zéna
bojisté bitvy u Slavkova
[2017-2024]

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Stépan Sekera, Petr
Sobotka, Danuse
Kolenova, Jan Cervenak —
klimatolog/ climatologist,
Vratislav Brabenec

1 Spatny, Jan. Tradice bitvy
u Slavkova, Napoleonské valky
a ceské zemé. Praha 2001, s. 255
2 Kessler, Vojtéch. Vdlecné po-
mniky a historickd pamét. Univer-
zita Karlova, Filozoficka fakulta,
Praha 2014, s.109.

48

Petr Franta

Objekt Mohyly miru je evidovan v Ustfednim seznamu nemovitych kulturnich pamatek.
Zaroven se nachazi na Uzemf krajinné pamatkové zény bojisté u Slavkova.

S Fantovym vyznamnym dilem — secesnim Hlavnim nadrazim v Praze — jsem vyrustal,
bydleli jsme na Vinohradské tridé, par krokd od nadrazi. Dédecek mé vodil do Vrchlického
sadd, které byly tehdy plvabnym parkem s jezirkem, a vypravél mi o architektovi Fantovi
a jeho tehdy Wilsonové nadrazi, po nasem vilzonaku.

Dialogu s Fantovym dilem jsem se Gcastnil nékolikrat: pri projektech na reseni okoli Hlav-
nfho nadrazi a znovu projektem pfimo v historické budové Hlavniho nadrazi v byvalé pri-
jezdové hale. V roce 2006 jsme navrhli zménu ¢.1027/06 Uzemniho planu hi.m. Prahy
— Prekryv kolejisté pri Vinohradské ulici. Projekt s nazvem Dvorakova vyhlidka, ktery by
propojil Vinohrady s Novym Méstem. Na ochoz nad tunely chodil rad Antonin Dvorak po-
slouchat zvuky lokomotiv, které byly jeho celozivotnim konickem, jejich ozvéna je slyset ve
slavné Novosvétské symfonii.

Po Uspésném vybérovém fizeni Jihomoravského kraje v roce 2017 jsem se s velkou ra-
dosti ujal rekonstrukce okoli Mohyly miru, jednoho z Fantovych dalSich vyznamnych dél.
Historie vzniku prvnino mirového pamatniku v Evropé byla jisté popsana mnohymi velici-
nami, nicméneé pfifeseni navrhu naseho projektu jsme vychazeli z historickych souvislost,
Z nichZ nékolik prece jen uvedu.

Na prelomu 19. a 20. stoleti byl ustaven ,komitét pro zfizeni pamatniku na bojisti Slav-
kovském“!l, jenoz dusi i motorem byl pater Alois Slovak a zadanim bylo:,,...Md byt hotova
ke 100. vyroci bitvy roku 1905, ma se sklddat z kostnice, muzea, kaple, bytu pro invalidu
a rozhledny.”?

Navrhu se méli zucastnit profesor Josef Fanta z Prahy a profesor Otto Wagner z Vidné
se chtél zucastnit se svymi studenty. Architekt Josef Fanta vypracoval hned Sest navrhd,
z nichz byl vybran navrh cislo /ll. Mohyla miru: Nad smutnymi poli na kiizi Spasitel. V dolni
casti mohyly kostnice, nahorfe kaple. Rozhled po bojisti z balkonu kaple a z plosin nad
kapli, stranou domek hlidace.

Originaly Fantovych vykrestd Mohyly miru jsme nasli ve vyborném stavu v Technickém mu-
zeu v Praze, pan profesor Fanta se dozil uctyhodného véku a ke konci Zivota si nechal
usporadat vykresy lepenim na velké kartony. V tomto stavu bylo mozZno je dobre prostu-
dovat, zdokumentovat, poskytnout pamatkarm a vyuzit pri navrhu okoli Mohyly miru.
Studiem originalt vykrest architekta Josefa Fanty i ¢etné korespondence s Aloisem Slova-
kem jsme zjistili, ze navrhl stupfiovité resené ,rozhledy - plosiny” na mista bitvy tfi cisar(,
které po sto letech byly prekryty zatravnénymi vrstvami. Prislo nam prirozené tento Fan-
thv zamér obnovit. Odhalené piskovcové stupné byly v pfevazné vétsiné v dobrém stavu,
po dohodé s pamatkari byly doplnény o nékolik kust bozanovského piskovce.
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The Cairn of Peace Memoirial,
Reconstruction of the
Visitor Infrastructure

Petr Franta

The building of the Cairn of Peace.is registered in the Central List of Cultural Monuments
— Buildings and Land. At the same time, it is located on the territory of the Battlefield at
Austerlitz landscape conservation zone.

I grew up with Fanta’s important work — the Secessionist Main Station in Prague — and we
lived on Vinohradska tfida, a few steps from the station. My grandfather used to take me
to Vrchlického sady, which was then a charming park with a pond, and he would tell me
about the architect Fanta and what was then Wilson Station, what we called “Vilzonak”.

I engaged in dialogue with Fanta’s work on several occasions: when working on the de-
sign of the surroundings of the Main Station and again when working on a project right
in the former arrivals hall of the historic Main Station building. In 2006, we proposed
Amendment No.1027/06 to the Prague Master Plan — Bridging the railway track at Vi-
nohradska Street. The project was named Dvorak’s Vista, and would connect Vinohrady
with the New Town. Antonin Dvorak liked to go to the gallery above the tunnels to listen
to the sounds of locomotives, which were his lifelong hobby; their echo can be heard in
the famous New World Symphony.

After winning the tender of the South Moravian Region in 2017, it was with great plea-
sure that | undertook the reconstruction of the surroundings of the Cairn of Peace, one of
Fanta’s other important works.

The history of the creation of the first peace memorial in Europe has certainly been de-
scribed by many luminaries. The design of our project, however, was based on historical
circumstances, a few of which | will mention.

At the turn of the 20th century, a “committee for the establishment of a memorial on
the Austerlitz battlefield” was established, whose spiritual father and mastermind was
Father Alois Slovak. According to the commission: “.../t is to be completed by the 100th
anniversary of the 1905 battle; it is to consist of an ossuary, a museum, a chapel, an
apartment for an invalid and a lookout tower."?

Those interested in the proposal were Professor Josef Fanta from Prague and Professor
Otto Wagner from Vienna, who wanted to participate with his students. The architect Jo-
sef Fanta drew up six designs, from which design number Ill was selected: Cairn of Peace:
Above the sad fields the Saviour on the cross. At the bottom of the mound the ossuary,
above it, the chapel. A view of the battlefield from the balcony of the chapel and from the
platforms above the chapel, with the watchman'’s house off to one side.

We found the original drawings of the Cairn of Peace in excellent condition in the Techni-
cal Museum in Prague,; Professor Fanta lived to a venerable old age and towards the end
of his life he had the drawings arranged by gluing them onto large sheets of cardboard.
In this state, it was possible to study them thoroughly, to document them, to make them
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For the Brno Region
Museum, Landscape
Monument Zone of the
Battle of Austerlitz
[2017-2024]

1 Spatny, Jan. Tradice bitvy
u Slavkova, Napoleonské vdlky
a ceské zemé. Praha 2001, p. 255
2 Kessler, Vojtéch. Vdlecné po-
mniky a historickd pamét. Univer-
zita Karlova, Filozoficka fakulta,
Praha 2014, p.109
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Josef Fanta, titul k navr-
hu ¢&. lll Mohyla miru
[reprofoto: archiv

Muzea Brnénska]

Josef Fanta, title to
the design no. lll The
Cairn of Peace
[repro: archive of the
Brno Region Museum]

3 Vecera, Josef. Muzejni aredl
na prackém kopci. In: Sbornik
spole¢nosti pro vyzkum kamen-
nych krizt. AS 2008, s. 15.
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Skica rekonstrukce
muzejniho arealu
[reprofoto: Petr Franta]

Sketch of the
reconstruction of the
museum grounds
[repro: Petr Franta]

Muzeum Pamatniku Mohyly miru

V roce 1925 ,...architektonicky jednoduchd prizemni budova byla postavena tak, aby
myslenkové navazovala na poslani pamdtniku.”® Od té doby zacala fungovat budova
muzea s muzejni expozici, kterd ma byt soustavné doplrhovana nalezy z bojisté.

Muzeum pamatniku bylo v roce 2006 rozsifeno pristavbou prednaskového salu s vystav-
nim okruhem podle navrhu brnénského Atelieru 90 Vlachynsky a spol., autori Ladislav Vla-
chynsky a Jaromir Foretnik, kteri nad salem realizovali zelenou stfechu se svétliky z corte-
nové oceli, tento prvek zahradni architektury zachovavame.

Nyné&jsi projekt a stavba Pamatniku Mohyla miru pro Muzeum Brnénska resi jednak re-
konstrukci navstévnické infrastruktury, nedostatecné prostory kuratort a zazemi muzea,
ale hlavné prichod navstévnikl sklenénym zadverim, které zaroven tvori v oblouku pred-
sazenou sklenénou sténou pozadi, v némz se Fantova Mohyla miru s kapli zrcadli.

V nasem navrhu je novy navstévnicky okruh s plosinami — rozhlednami obhlizejicimi bo-
jisté z osmi metrové vyse, které presahuji koruny okolnich vzrostlych stromd. O stoletf
pozdgéji tak dochazi k naplnéni pldvodnino zadani komitétu, tedy k realizaci rozhledny,
sice ne primo na pomniku (jak si pavodné pral komitét v korespondenci Aloise Slovaka),
coz je z hlediska estetického i pamatkarského naprosto nemozné, ale dvé navrzené plo-
Siny — rozhledny smérované k bojistim jsou soucasti Pamatniku Mohyly miru — muzea. Je
navrzen novy navstévnicky okruh, ve kterém kuratofi — pravodci z téchto ploSin povedou
vyklad s podrobnostmi historie v souvislosti s bitvou tff cisart a jejich obéti.

Podrobnym studiem skicakl s ideovymi navrhy, skicami, poznamkami, které si architekt
Fanta vedl ke kazdému projektu, jsme zjistili, jak si predstavuje zahradnf Upravu na Ubocf
— ploSinach Mohyly.
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available to the conservationists and to use them in the design of the surroundings of the
Cairn of Peace.

By studying the original drawings of the architect Josef Fanta and his extensive corre-
spondence with Alois Slovak, we have discovered that he had designed tiered “look-
out-platforms” for the sites of the Battle of the Three Emperors, which after a hundred
years were covered with layers of grass. It seemed natural to us to revive Fanta’s plan.
The exposed sandstone steps were mostly in good condition, and after agreement with
the conservationists they were supplemented with a few pieces of BoZanov sandstone.

The Museum of the Cairn of Peace Memorial

In 1925 ,...The architecturally simple, single-storey building was constructed in such
a way that it reftected the mission of the memorial. "

The museum exhibition has been systematically augmented since then with finds from
the battlefield.

In 2006, the Memorial Museum was expanded by the addition of a lecture hall with an
exhibition circuit designed by the Brno-based Atelier 90 Vlachynsky a spol. — architects
Ladislav Vlachynsky and Jaromir Foretnik — who created a green roof with Corten steel
skylights over the hall; this feature of the garden architecture is preserved.

The current design and construction of the Cairn of Peace Memorial for the Brno Museum
addresses both the reconstruction of the visitor infrastructure, the provision of adequate
space for curators and museum facilities, but mainly the visitor access via a glass ves-
tibule, which also forms a background in the arch of the projecting glass wall, in which
Fanta’s Cairn of Peace and the chapel are mirrored..

In our proposal there is a new visitor circuit with eight-metre high observation platforms
on towers, which rise above the crowns of the surrounding mature trees and overlook
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Slovutny pane profesore...
opis ¢asti dopisu, ktery
Fanta dozoroval pfi adjus-
taci jeho korespondence

Josef Fanta, stupné

na Uboci mohyly
[reprofoto: Narodni tech-
nické muzeum, Muzeum
architektury a stavitelstvi]

Distinguished professor...
a copy of the part of

the letter that Fanta
supervised in adjusting
his correspondence

Josef Fanta, tiered lookout-
platforms

[repro: National Technical
Museum, Museum of Archi-
tecture and Civil Engineering]

3 \Vecera, Josef. Muzejni aredl
na prackém kopci. In: Sbornik
spole¢nosti pro vyzkum kamen-
nych kizt. AS 2008, p. 15.
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Pohled na mohylu
s muzeem v pozadi
[reprofoto: Petr Franta]

View of the cairn with the

museum in the background
[repro: Petr Franta]
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Doufam, Ze kazdy rok pfi slavnostech vyroci bitvy se v duchu pietniho navrhu architekta
Fanty budou ¢ervenat obnovené zahony kefika nad kapli (skalnik — Cotoneaster Damme-
ri), které majfi plody ve tvaru a barveé kapky krve k ucténi pamatky desetitisict padlych.
Soucasné s Pamatnikem Mohyly miru bylo rekonstruovano celé okoli, oval cest a prvky
zahradnf architektury, novéa dlazba pred kapli.

Quo vadis Homo Sapiens?

Napis ,INTERFECTI MEI RESURGENT” (Moji mrtvi dojdou vzkriseni) — citace z proroka Iza-
iase nad lunetovym vstupem do kaple, spolu se vsemi kifestanskymi symboly napliuje
zcela pavodni mySlenku vzniku Mohyly miru.

Mohyla miru je zaroven ddkazem, jak je lidstvo nepoucitelné, sotva se jako bajny Fénix
zvedne z popela, uz je tu dalsi valka... Moje generace zazila Ruskem vedenou okupaci
Ceskoslovenska v srpnu 1968, v mém bydlisti naproti Ceskoslovenskému rozhlasu na
dolnich Kralovskych Vinohradech bylo tehdy jak ve valecné zéné — horici tanky, barikada
z prevrzenych aut a autobus(, prvni mrtvi prikryti vlajkou, stfelba do vzduchu i do okolnich
oken... dale vina emigrace, normalizace. Po této zkusenosti jsme si tricet let po sametové
revoluci — v 21. stoleti — mysleli, ze dalsim valkam v Evropé uz odzvonilo...

Tak je tomu i v pribéhu Mohyly miru o stoleti dfive, sotva ji architekt Josef Fanta stacil
v letech 1910-1912 postavit, a tak dokoncit naplnéni vize Aloise Slovaka ucinit z centra
bojisté ,misto svétla”, memento valek, uz v roce 1914 prisla Velka valka, kterd duchovni
odkaz a ideu piety za zivoty padlych ve valkach dale odsunula. K predani Mohyly verej-
nosti tak doslo az 23. brfezna 1923, uz za jinych okolnosti, nez vznikala — v Masarykovské
prvni republice.

Mohyle miru se nevyhnula ani 2. svétova valka, tentokrat dokonce slouzila jako zaméro-
vaci vertikala délostrelectvu, byla tézce ponic¢ena jak némeckymi, tak ruskymi strelami.
Rekonstruovana byla poprvé v roce 1947.

Mohyla miru, prvni mirovy pamatnik v Evropé

Historicky ojedinély pamatnik, ktery je dedikovany pieté ostatkd padlych vojakd ulozeny-
mi do ossaria pod kapli, uchovava vzpominku na vsechny padlé bez rozdilu narodnosti.
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the battlefield. Thus, the original commission of the committee is being fulfilled a century
later, i.e. an observation tower is being constructed, albeit not directly at the monument
(as the committee had originally wished in the correspondence of Alois Slovak), as this is
quite out of the question for both aesthetic and conservation reasons, but as part of the
Cairn of Peace Museum. From the platforms curator-guides will provide detailed com-
mentary about the history of the Battle of the Three Emperors and its victims.

By studying in detail the sketchbooks with conceptual designs, sketches, and notes that
architect Fanta kept for each project, we discovered how he imagined the landscaping of
the hillside — the platforms of the Cairn of Peace.

It is hoped that each year during the Battle Anniversary celebrations — in the spirit of the
architect Fanta’s commemorative design — the restored beds of Cotoneaster Dammeri
shrubs above the chapel will be red with fruit the shape and colour of a drop of blood in
commemoration of the tens of thousands of the fallen.

When the Cairn of Peace was reconstructed, the whole surroundings also underwent
reconstruction, including the oval of paths and elements of garden architecture, as well
as new paving in front of the chapel.

Quo vadis Homo Sapiens?

The inscription "INTERFECTI MEI RESURGENT" (My dead will rise again), a quotation from
the prophet Isaiah above the lunette entrance to the chapel, along with all the Christian
symbols, fulfils the initial idea that gave rise to the creation of the Cairn of Peace.

The Cairn of Peace is also proof how mankind never learns; no sooner does it rise from the
ashes like the mythical phoenix than there is another war... My generation lived through
the Russian-led occupation of Czechoslovakia in August 1968. My home opposite the
Czechoslovak Radio in the lower part of Vinohrady was like a war zone then, with tanks
on fire, a barricade of overturned cars and buses, the first dead covered with flags, guns
being fired into the air and even the surrounding windows... then the wave of emigration
and normalisation. After that experience, thirty years after the Velvet Revolution — in the
21st century — we thought that there would be no further wars in Europe...

The same applies to the story of the Cairn of Peace a century earlier: no sooner had the
architect Josef Fanta managed to complete its construction in 1910-1912, thereby ful-
filling Alois Slovak's vision of turning the centre of the battlefield into a “place of light”,
a memento of wars, than the Great War arrived in 1914, thereby further delaying the
spiritual legacy and the idea of remembrance for the lives of the fallen in wars. The public
handover of the Memorial did not take place until 23 March 1923, in Masaryk’s First Re-
public — a different context from when it was built.
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Pohled na prosklenou
sténu vestibulu muzea
a vyhlidkové plosiny
[reprofoto: Petr Franta]

Glass wall of the
vestibule elevation and
viewing platforms
[repro: Petr Franta]
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[foto na predchozi
strané: Petr Franta]
[photo on the previous
page: Petr Franta]

Model, pohled na
mohylu a muzeum
[foto: JiFf Hajek]

Model, view of the cairn

and the museum
[photo: Jirf Hajek]
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Na jejich pamatku se zde kazdorocné slouzi mse v den vyroci bitvy na prateckém bojisti
(2. prosince 1805).

Nasf intervencl v muzejni ¢asti s plosinami rozhleden spolu s Upravou celého aredlu pra-
teckého bojisté bychom radi prispéli ke stému vyroci predani Mohyly miru verejnosti
a soucasneé ji pojimame jako Zivé memento valek kolem nas v 21. stoleti. Ukazuje také, Ze
je mozné uvést soucasnou architekturu do historického, dokonce posvatného kontextu
a mozna by mohla pomoci zahéjit nové dialogy ve snaze zachovat mir.
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The Cairn of Peace was not spared by World War Il either. In those days, it even served
as a vertical point of aim for the artillery and was heavily damaged by both German and
Russian shells. It was first reconstructed in 1947.

The Cairn of Peace, the first peace memorial in Europe

The historically unigue memorial, which is dedicated to the memory of the fallen soldiers
whose remains are deposited in the ossuary beneath the chapel, preserves the memory
of all those who have fallen in war, regardless of nationality. Mass is celebrated here every
year on the anniversary of the battle (2 December 1805).

Our contribution to the museum component — the observation tower platforms and the
landscaping of the Pratzen part of the battlefield — would like to to be seen as part of
the centenary celebration of the public dedication of the Cairn of Peace and as a living
memento to the wars around us in the 21st century. It also shows that it is possible to put
contemporary architecture into a historical, even sacred context and perhaps help to start
new dialogues in the quest to preserve peace.

ARCHITECTURE OF MEMORY AND THE AUSTERLITZ BATTLEFIELD

Model, pohled na
mohylu a muzeum
[foto: Jirf Hajek]

Model, view of the cairn
and the museum
[photo: Jirf Hajek]
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100 let pripominky miru
a ucty padlym u Slavkova

1 Dosavadni literaturu obdivu-
hodné shrnuje Kessler, Vojtéch.
Vélecné pomniky a historickd
pamét. K recepci sepulkrdlnich-
-militdrnich pamdtek v ceskych
zemich z vdalek mezi lety 1757—-
1914. Disertaéni prace. Praha:
Univerzita Karlova v Praze, 2014.
2 Skola byla pozdéji prelozena
na ulici Veverf.

3 Slovak, Alois. Bitva u Slavkova.
Brno: 1898.

4 Tamtéz, s. 88-94.

5 Sacek, Karel — Uhli¥, Dusan
— Koralnik, Ladislav. Sokolnice
a slavkovskd bitva. Brno: 2000,
s. 27.
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Petr Svoboda

V roce 1992 byly ministerstvem kultury prohlaseny dvé viabec prvnf krajinné pamatkové
zény v Ceské republice, mezi nimi i areal bojist& u Slavkova. To sv&d¢i o mimotadnych
hodnotach, které si zdejsi krajina uchovala po dobu témér dvou stoleti od slavné bitvy.
Prehledny ac zvinény reliéf s navrsimi, poli, loukami, remizky, vodnimi plochami i toky pro-
tkany sitf sidel a cest s mnozstvim nemovitych pamatek, jez bitvu primo pripominaji, nebo
se v jejich blizkosti odehravala néktera z klicovych udalosti. Samotna bitva tff armad pro-
béhla 2. prosince 1805 v tésné blizkosti Brna, v prostoru vymezeném priblizné obcemi
Podoli, Tvarozna, Krenovice, Ujezd u Brna, Sokolnice a Slapanice. Mirova jednanf mezi
cisari Napoleonem a FrantiSkem I. pak probéhla o dva dny pozdé&ji u Spaleného mlyna,
pricemz Napoleon se docasné usadil na zamku ve Slavkové, kde také bitvu po tomto més-
té sam pojmenoval. Celému Uzemi vSak vévodi jind stavba, mnohem vice spojena s Kli-
¢ovymi valeCnymi manévry — Mohyla miru zbudovana na prateckém navrsi pred sto lety.
Mimoradna stavba, jez ma na vécné casy pripominat pamatku padlych a jako memento
vztyCené k nebesdm varovat pred hriizami valek a nabadat k miru.

Pribéh vzniku tohoto pamatniku byl popsan v literatufe mnohokrat. Je nepochybné, Zze
otcem pamatniku byl v Brné usedly boskovicky rodak, pater Alois Slovak. Legenda pravi,
Ze hlavnim impulzem pro néj byla prochazka byvalym bojistém ve svatek Pamatky zesnu-
lych, kdy mijel vesnic¢any pospichajici upravit hroby svych predkd, a tu ho napadla mysSlen-
ka, ze vlastné celé obrovské Uzemi je jedinym ,nesmirnym hbitovem”, na kterém chybf
centralni misto pro upominku padlych. Mdme dokonce dolozeno datum a trasu — pro-
chazka se vaze k roku 1896 a pater Slovak se tehdy vydal ze Slapanic do Prace. Skute¢-
na Petrové, o nedélich mival kdzani v kostele Nanebevzeti Panny Marie v Jezuitské ulici
a zaroven vyucoval naboZenstvi na |. Ceské statni chlapecké realce v Krenové ulici.l?! Ve-
dle toho mél velkou vasen pro vlastivédu a historii. Podrobné se vénoval déjinam bitvy
u Slavkova a roku 1898 své Usili korunoval vydanim publikace, jeZ byla pro velky zajem
vydavana opakované, a to i v némeckém a francouzském jazyce.B! Tématu se zhostil vé-
deckymi metodami — dosavadni Cetnou literaturu porovnaval s prameny. Byl napfiklad
vlbec prvnim, komu se podarilo nezvratnym zplsobem vyvratit rozsirené teorie o tisicich
utonulych vojakt pod proborenych ledem v mistnich rybnicich. To svédci o velmi peclivé
a dlouhodobé pripravé knihy a pochopitelné i o dlouho trvajicim zajmu a promyslenti bitvy,
jejl interpretace i moznosti pfipominant.

Jakkoliv je zasluha patera Slovaka o pripominani bitvy nezastupitelna, nebyl na sklonku
19. stoleti jedinym, kdo se poukazovanim na slavné udalosti na Moraveé zabyval. V Sokol-
nicich, tedy primo v misté bojisté, se v budoveé tzv. Presshausu tradi¢né schazeli pamétni-
ci, veterani a historicti nadsSenci z regionu.® K nim se Slovak pridaval a neni proto zadnym
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100 Years of Remembrance
of Peace and Homage to
the Fallen at Austerlitz

Petr Svoboda

In 1992, the Ministry of Culture proclaimed the first two landscape conservation zones in
the Czech Republic, which included the area of the Austerlitz battlefield. It is a testimony
to the outstanding qualities preserved by the local landscape for almost two centuries
since the famous battle: an open, albeit undulating, terrain with hills, fields, meadows,
water bodies and streams, interwoven with a network of settlements and paths, with
many monuments that directly commemorate the battle or some of the key events that
took place in their vicinity. The Battle of the Three Armies itself took place on 2 December
1805 in the vicinity of Brno, in an area approximately defined by the villages of Podoli,
Tvarozné, Krenovice, Ujezd u Brna, Sokolnice and Slapanice. The peace negotiations be-
tween the emperors Napoleon and Francis | took place two days later at Spaleny mlyn,
while Napoleon temporarily settled in the castle at Slavkov (Austerlitz in German), where
he also named the battle after this town. However, the whole area is dominated by an-
other building, much more closely associated with the key war manoeuvres — the Cairn
of Peace built on the Pratzen Heights a hundred years ago. An extraordinary structure,
intended to commemorate the fallen for all time and, as a monument pointing upwards
to the heavens, to warn of the horrors of war and urge peace.

The story of how this memorial came into being has been described many times in the
literature. There is no doubt that the father of the memorial was a native of Boskovice,
Father Alois Slovak, who had settled in Brno. Legend has it that the main impulse for him
was a walk through the former battlefield on All Souls” Day, when he passed villagers
hurrying to tidy up the graves of their ancestors At that moment that it struck him that
the entire vast area was in fact one “immense cemetery”, which lacked a central place to
commemorate the fallen. We even have a documented date and route — the walk dates
back to 1896 and Father Slovak was then walking from Slapanice to Prace. The reality was
probably a little more prosaic. Alois Slovak worked as a priest in Brno’s Petrov Cathedral,
on Sundays he used to preach in the Church of the Assumption of the Virgin Mary in Je-
zuitska Street and at the same time taught religion at the First Czech State Boys' School
in Krenova Street? In addition, he was passionate about history in general and local
history. He studied in detail the history of the Battle of Austerlitz and in 1898 his efforts
were crowned with the publication of a book that saw many reprints, including in German
and French editions, thanks to its great interest.®) He approached the topic using scien-
tific methods, comparing the copious existing literature with the sources. He was, for
example, the first person to succeed in conclusively refuting widespread theories about
thousands of soldiers being drowned under the ice in local ponds. This testifies to his very
careful and lengthy preparation of the book and also, of course, to his the long-lasting in-
terest in and reflection on the battle, as well as on how to interpret and commemorate it.
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1 The existing literature is ad-
mirably summarized by Vojtéch
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Pater Alois Slovak

na busté zhotovené
Josefem Axmannem

[foto: archiv Muzea Brnénskal]

Father Alois Slovak
on the bust made

by Josef Axmann
[photo: archive of the
Brno Region Museum]

6 Kompletnf jmenny seznam se
nachazf ve sbirce Zamku Slavkov
— Austerlitz, ev. ¢. M132.
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Dopis Aloise Slovaka
Josefu Fantovi, 1914
[reprofoto: Pamatnik

narodniho pisemnictvi]

Letter from Alois Slovak
to Josef Fanta, 1914
[repro: Memorial of Na-
tional Literature]

prekvapenim, Ze k zalozenl ,Komitétu pro zrizeni pomniku na bojisti Slavkovském”
doslo roku 1899 praveé v Sokolnicich. Alois Slovak postupoval systematicky a mél velky
zajem na tom, aby planovany pamatnik vznikal za co nejsirsi podpory mistnich obyva-
tel. Témér soucasné s aktivitou v Sokolnicich tak vybudil i vznik podpurné organizace ve
Slavkové. Zamér byl od pocatku dobre promyslen — cilem bylo vybudovat pamatnik coby
trvalou a zdaleka viditelnou pripominku a zarovern ossarium/kostnici pro distojné ulozenf
pozUstatkl padlych. V zaméru se objevila i myslenka na muzejnf expozici a turistickou
rozhlednu. Slovak pamatoval také na to, aby pripominka nijak nevyjadrovala sympatie
k cisari Napoleonovi a aby se nestala oslavou samotné bitvy. To bylo prozretelné uz jen
z hlediska nasledného hledani financnich zdrojd na stavbu. Peclivy byl také vybér ¢lend
komitétu, jejichZ socialni postaveni, vzdélani i regionalni prislusnost byla peclivé vyvazo-
vana. Mezi zakladajicimi ¢leny tak najdeme samostatné hospodarici rolniky, zaméstnance
velkostatku, Zivnostniky, ucitele i knéZzi. Nékolik vojenskych vyslouzilct bylo pecliveé vybra-
no z celého Uzemi bojisté. Teprve pozdéji bylo ¢lenstvi nabidnuto vyznamnym osobnos-
tem ¢i politikim. Arcivévoda Bedrich se stal nejen ¢lenem, ale také formalnim protekto-
rem zaméru. Mezi ¢leny komitétu se zaradili rovnéz moravsky mistodrzitel hrabé Karel ze
Zerotina, majitel sokolnického panstvf Vladimir Mitrovsky, brnénsky biskup hrab& Pavel
Huyn, opat rajhradského klastera Benedikt Korcian, cisarsky polnf zbrojmistr ryti Eduard
von Mingazzi di Modigliano a mnozi dalsi® V dosavadni literatufe se pravidelné objevuje
tvrzeni, Ze Mohyla miru je ojedinélym vale¢nym pamatnikem, jeZ nevybudovala Zzadna
vlada, cirkev ¢i statni instituce, ale sami lidé z mista bojisté a jeho okoli. Nyni vime, Ze
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Although Father Slovak’s contribution to the commemoration of the battle is incalculable,
at the end of the 19th century he was not the only one to commemorate the famous
event in Moravia. Survivors, veterans and history enthusiasts from the region traditionally
gathered at the so-called Presshaus at Sokolnice, i.e. at the very site of the battle.* Slovak
joined them and it is therefore no surprise that the “Committee for the establishment of
a monument on the Slavkov battlefield” was founded in 1899 in Sokolnice. Alois Slovak
proceeded systematically, and had a great interest in ensuring that the planned memorial
was built with the widest possible support of the local population. Almost simultaneously
with the activity in Sokolnice, he built up a supporting organisation in Slavkov. The inten-
tion was well thought out from the beginning — the aim was to build a memorial as a per-
manent reminder, visible from afar, as well as an ossuary for the dignified burial of the
remains of the fallen. The plan also included the idea of a museum exhibition and a tourist
observation tower. Slovak was also mindful that the memorial should not express any
sympathy for the Emperor Napoleon and should not become a celebration of the battle
itself. This was prudent if only in terms of the subsequent search for financial support for
the construction. Care was also taken in selecting the members of the committee, whose
social status, education and regional affiliation were carefully balanced. The founding
members thus included independent farmers, estate employees, tradesmen, teachers
and priests. Several military veterans were carefully selected from throughout the battle-
field. Only later was membership offered to prominent personalities or politicians. Arch-
duke Frederick became not only a member of the committee, but also the formal patron
of the plan. Other members of the committee included Count Karel of Zerotin, the Moravi-
an governor, Vladimir Mitrovsky, the owner of the Sokolnice estate, Count Pavel Huyn, the
bishop of Brno, Benedikt Kor&ian, the abbot of the monastery in Rajhrad, Eduard Ritter
von Mingazzi di Modigliano, the imperial field armourer, and many others.Pl In the existing
literature, it is regularly claimed that the Cairn of Peace is a unique war memorial, built not
by any government, church or state institution, but by the people themselves from the
battlefield and its surroundings. We now know that from the outset this was the intention
of Father Slovak, who came up with the idea of the memorial and took great care in for-
mulating and promoting it.

The work of the committee quickly made progress — a site for the memorial was cho-
sen — the Pratzen Heights, which was a natural landmark and at the same time a focal
point of the battle. Father Slovak then embarked on a study tour of other monuments to
important battles and archives, travelling across much of Europe. By this time he had al-
ready devoted himself to work for the memorial as his main activity and had entirely given
up teaching at the Brno Real School. Despite careful preparation, finding the necessary
funding proved to be a problem. The governments of all the countries that took part in
the famous battle, i.e. Austria-Hungary, France and Russia, were approached. After years
of inactivity, only the latter party responded — the Russian War Ministry donated a sum
equivalent to about 50,000 crowns for the construction of the monument. The good news
was that this covered about half of the expected costs, the bad news was that the other
half was not forthcoming. At the same time, accepting the Russian contribution meant
meeting a number of requirements regarding the form of the building. Being home coun-
try, Austria was obliged to contribute, and Archduke Frederick had assumed the role of
patron of the project. A series of obstructions resulted in a rather symbolic contribution of
2500 crowns. The French were more generous, but their contribution of 11,000 crowns
only arrived when the cairn was already under construction. Consequently, a significant
portion had to be covered by public collections, which were traditionally well prepared
and well publicized.
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Interiér Mohyly miru

na archivnim snimku
[reprofoto: archiv Narodni-
ho pamatkového Ustavu]

Interior of the Cairn of

Peace on archive photo
[repro: archive of the Na-
tional Heritage Institute]

prave to bylo od samého pocatku zamérem tvarce idey pamatniku patera Slovaka, ktery
formulaci a prosazeni této myslenky vénoval znacnou péci.

Prace komitétu Sla rychle kupredu — bylo vybrano misto pro osazeni pamatniku — pratecky
kopec, ktery byl pfirozenou krajinnou dominantou a zaroven klicovym mistem bitvy. Pater
Slovak se pak vydal na studijni cestu po dalSich pamatnicich na vyznamné bitvy a archi-
vech a procestoval tak vetsi ¢ast Evropy. To uz se praci pro pamatnik vénoval jako své
hlavni ¢innosti a vyucovani na brnénské redlce zcela ukoncil. Navzdory peclivé pfiprave
se jako problém ukazalo shanéni potiebnych financi. Osloveny byly vlady vsech zemi, jez
se Ucastnily slavné bitvy, tedy Rakouska-Uherska, Francie a Ruska. Po letech necinnosti
zareagovala pouze posledni ze stran — ruské ministerstvo valky vénovalo na vystavbu
pomniku ¢astku odpovidajici asi 50 tisicim korun. Pozitivni zpravou bylo, ze tim byla po-
kryta priblizné polovina o¢ekavanych nakladt, méné pozitivni uz bylo, ze druha polovina
chybéla. Zaroven prijeti ruského prispévku znamenalo vyhovét celé fadé pozadavkl na
podobu stavby. Domaci Rakousko prispét muselo, ostatné arcivévoda Bedrich pfijal roli
protektora projektu. Série obstrukci vydstila v prispévek ve spise symbolické vysi 2,5 tis.
korun. Francouzi byli stédfejsi, jejich vklad odpovidajici 11 tisicdm korun vsak prisel az
v dobé, kdy uz se mohyla stavéla. Vyznamna ¢ast proto musela byt pokryta z verejnych
sbirek, tradi¢né skvéle pripravenych a prikladné propagovanych.

Zda se, ze Alois Slovak mél o architektonické podobé chystané stavby docela jasnou pred-
stavu. Oslovil dva proslulé architekty tvorici v modernim secesnim slohu — Videnana Otto
Wagnera a Prazana Josefa Fantu. Wagner projevil o projekt velky zajem, k pfekvapeni pa-
tera Slovaka se ale nadvrhu nechtél ujmout sam, ale nabidl usporadani soutéze mezi svymi
studenty. Navic se mu k pamatniku nehodila secese a doporucoval spiSe historizujici po-
dobu inspirovanou empirem. Ani s Josefem Fantou nebyla situace bez obtizi — jeho vkladu
se podrobnégji vénuije prispévek Vladimira Slapety.

Plvodni predstava otevfit pamatnik na 100. vyroc¢i bitvy vzala za své. Konec¢né stavba
zacala az v roce 1910 s planem dokonceni a zpristupnéni vefejnosti do roku 1914.V té
dobé byl exteriér mohyly stavebné dokoncen a v interiéru probihaly dokoncovaci prace
souvisejici s vyzdobou. Vrava I. svétové valky ale nepréla jejimu slavnostnimu vysvéceni
a otevreni. Po skoncenf valky roku 1918 bylo najednou vsechno jinak. Nova sebevédoma
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Mohyla miru na
kolorované pohlednici
[reprofoto: archiv Narodni-
ho pamatkového Ustavu]

The Cairn of Peace on
a coloured postcard
[repro: archive of the Na-
tional Heritage Institute]

Alois Slovak would seem to have had quite a clear idea of the architectural shape of the

planned building. He approached two famous architects working in the modern Seces-

sion style — Otto Wagner from Vienna and Josef Fanta from Prague. Wagner showed

great interest in the project, but to Father Slovak’s surprise he did not want to undertake

the design himself, but offered to organize a competition among his students. Moreover,

he did not think the Secession style suited the memorial and recommended a more his-

toricist form inspired by the Empire Style. The situation with Josef Fanta was not without

difficulties either — his contribution is discussed in more detail in Vladimir Slapeta’s article.

The original idea of opening a memorial on the 100th anniversary of the battle was aban-

doned. In the end construction did not begin until 1910, with a plan to complete and open

to the public by 1914. At that time, the exterior of the cairn was structurally complete

and finishing work on the interior decoration was underway. The turmoil of World War

I, however, did not favour its consecration and inauguration. After the end of the war in

1918, everything was suddenly different. The new self-confident Czechoslovak Republic

could not bear any reference to the defunct monarchy. The original plague on the wall of

the chapel had borne the inscription “Established in 1912 during the glorious reign of

H.H. Emperor and King Franz Joseph |, under the patronage of His Imperial and Royal

Highness Archduke Bedrich, by the care of the Committee in Sokolnice”. The new text

now read “Established in 1912 A.D. — handed over to the free homeland under its first

president T. G. Masaryk”.

The building was not opened to the public until 1923. Almost immediately the Cairn of

Peace became a tourist magnet. Due to the close military alliance between Czechoslova-

kia and France, many descendants of the soldiers of the victorious army found their way

to the memorial. Further building was needed to meet the needs of international tourism.

First, a guard house was built in the vicinity of the cairn, and shortly afterwards a small

museum building was built with a restaurant-cum-café.® The administration of the whole

area was assumed by the Provincial Foreigners’ Association for Moravia and Silesia, and

Alois Slovak accepted the leadership of the so-called Cairn Commission, which played the ) ) )
. . . 6 Hanak, Jaromir. Mohyla miru

role of an advisory body. The museum gradually collected objects found on the battlefield _ Pribéh pamdtniku a expozice.

or donated by local citizens. However, it was still not possible to fulfil the basic purpose Unpublished manuscript, p. 1.
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P Aloise Slovdka, roddka z Bos-
kovic. Boskovice: Méstské kultur-
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Muzeum Brnénska, 2020.

9 /. Napoleonské hry 1935,
Slavkov. Brno: Druzstevni nakla-
datelstvi a knihtiskarna, 1935.
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Ceskoslovenska republika nesnesla nic z odkaz(l na zaniklé mocnarstvi. Pavodni napisova
deska umisténa na sténé kaple nesla napis ,Zfizeno roku 1912 za slavného panovanij. v.
cisare a krdle Frantiska Josefa |, za protektordtu j. c. a k. vysosti pana arcivévody Bedri-
cha péci komitétu v Sokolnicich”. Novy text uz znél ,L. P 1912 zfizeno — svobodné viasti
odevzddno za jejiho prvniho presidenta T. G. Masaryka”.

K otevieni stavby verejnosti doslo az v roce 1923. Témér okamZité se Mohyla miru stala
turistickym magnetem. Vzhledem k Gzkému vojenskému spojenectvi mezi Ceskosloven-
skem a Francif si cestu k pamatniku naslo i mnoho potomkd vojaka vitézné armady. Pro
potreby mezinarodniho turismu bylo zapotrebi dalsiho budovani. V sousedstvi mohyly
vznikl nejprve domek hlidace, kratce nato byla postavena také mala budova muzea s vy-
letni restauraci ¢i kavarnou.”? Spravu nad celym aredlem prevzal Zemsky cizinecky svaz
pro Moravu a Slezsko, Alois Slovak pfijal vedenf tzv. Mohylové komise, jeZ méla roli po-
radnfho organu. Muzeum postupné sbiralo predmeéty nalezené na bojisti nebo vénované
mistnimi obcany. Stale se vsak nedafrilo naplnit zakladni Gcel mohyly, jimZ bylo distojné
uloZenf kosternich pozlstatkd padlych vojakl. Pietnich aktl spojenych s ukladanim do
krypty probéhlo v celé historii stavby jen nékolik. Vibec prvni se odehral roku 1935 a byl
spojen s oslavou duchovniho otce mohyly Aloise Slovaka. Ten zesnul o pét let dffve a na
jeho pocest byla u Mohyly miru odhalena bronzova busta od sochare Josefa Axmana.l®
Dnes je busta soucasti sbirek mistniho muzea. Ve stejném roce se v blizkém Slavkové
uskutecnila viibec nejvétsi a nejvyznamnéjsi napoleonska slavnost prvni republiky — II. Na-
poleonské hry.1%

To uZ se pripominka bitvy rozrostla o dalsf pamatnik na nedalekém vrchu Zurani, na misté,
které bylo prvnim Napoleonovym velitelskym stanovistém v prabéhu bity. Autorem pa-
matniku ve funkcionalistickych formach se stal architekt Vojtéch Kerhart.

Na Mohyle miru se téZce podepsal zavér Il. svétové valky, kdy se v jeji blizkosti opev-
nila némecka vojska bombardovana Rudou armadou. Skody vzniklé na pamatniku byly

Mohyla miru v
pribéhu vystavby
[reprofoto: archiv Mu-
zea Brnénska]

The Cairn of Peace
during construction
[repro: archive of the
Brno Region Museum]
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of the cairn, which was the dignified burial of the skeletal remains of the fallen soldiers.
There have been only a few commemorative acts of burial in the crypt in the entire history
of the building. The very first one took place in 1935 and was connected with a celebra-
tion of the life of the spiritual father of the cairn, Alois Slovak. He had died five years earlier
and a bronze bust by the sculptor Josef Axman was unveiled at the Cairn of Peace in his
honour” T he bust is now part of the collections of the local museum. That same year —
1935 - saw the largest and most important Napoleonic festival of the First Republic: the
2nd Napoleonic Games @

By then, the commemoration of the battle had already gained another memorial on the
nearby Zuran Hill, the site of Napoleon'’s first command post during the battle. The mon-
ument was designed in functionalist style by the architect Vojtéch Kerhart.

The end of World War Il had a grave impact on the Cairn of Peace, when German troops,
bombarded by the Red Army, strengthened their fortifications in its vicinity. The damage
to the memorial was extensive, and repairs were not completed until 1947. The repairs
were not carried out to a very high standard, and the consequences of the compromised
damp-proofing and ventilation systems are still being addressed today. After the war, the
site continued to attract a large number of tourists, and visitor numbers even increased
compared to the pre-war period. Tourist trips from France almost ceased, but in their
place there were tours from Russia.

The post-war rapid change of operators was detrimental to the continuity of the collection
activities of the recently established museum at the cairn. The Foreigners’ Association
ceased to exist and the memorial was entrusted to the care of the State Heritage Institute
in Brno in the 1950s. In 1960, the administration was taken over by the newly estab-
lished District Museum of Brno-Venkov, which, as a regional contributory organisation,
has been managing the Peace Mound under the name of the Brno Museum ever since.
However, not much new was introduced in the administration of the memorial during the
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7 To this day, no serious mono-
graph has been written on the life
of Alois Slovak; the most detailed
work devoted to him is Spatny,
Jan. Brnénsky tribun: Zivot a dilo
profesora P Aloise Slovdka, roda-
ka z Boskovic. Boskovice: Mést-
ské kulturni stredisko, 1995; and
more recently Bélohoubek, Petr.
Novy poznatek k osobnosti Aloise
Slovdka? In: Sbornik muzea Br-
nénska. Brno: Muzeum Brnénska,
2020.

8 Il. Napoleonské hry 1935,
Slavkov. Brno: Druzstevni nakla-
datelstvi a knihtiskarna, 1935.

Mohyla miru kratce

po otevreni

[reprofoto: archiv Narodni-
ho pamatkového Ustavu]

The Cairn of Peace
shortly after opening
[repro: archive of the Na-
tional Heritage Institute]
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Mohyla miru, Skody
zplUsobené v pribéhu valky
[reprofoto: archiv Narodni-
ho pamatkového Ustavu]

The Cairn of Peace, dam-
age caused during the war

[repro: archive of the Na-
tional Heritage Institute]

10 vizpozn.1,s.123,138.
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rozsahlé a jejich oprava se protahla az do roku 1947. Opravy pfitom nebyly provedeny
prilis kvalitné a s dlsledky naruseného systému hydroizolace a vétrani se stavba poty-
k& dodnes. Po valce pokracovala vysoka navstévnost mista turisty, pocty navstévnikl se
oproti predvale¢nému obdobi dokonce zvySily. Sice témeér ustaly cesty turistd z Francie,
nahradily je vSak zdjezdy z Ruska.

Kontinuité sbirkové ¢innosti mladého muzea pfi mohyle nepomohla povéalecna prekotna
zmeéna provozovateld. Cizinecky svaz zanikl a pamatnik byl v 50. letech svéren do péce
Krajského strediska statni pamatkové péce a ochrany prirody. Roku 1960 pak spravu
prebralo nové vzniklé Okresni muzeum Brno-venkov, jez jako krajska prispévkova organi-
zace spravuje pod ndzvem Muzeum Brnénska Mohylu miru do dnesnich dnd. Tri desetile-
tf socialismu v8ak do spravy pamatniku nevnesly mnoho nového. Sbirky se nerozsirovaly,
opravy historické stavby neprobihaly a vétSinu exponatd muzea tvofila zapdjcka prazské-
ho vojenského historického muzea. Jisté oziveni tradic nastalo v 60. letech ve Slavkove,
kde vznikla Napoleonska expozice a celé muzeum se nacas prejmenovalo na ,Muzeum
napoleonskych valek a ohlasu francouzské revoluce”. Od roku 1975 se dokonce slavkov-
ské muzeum stalo jedinym specializovanym védeckym pracovistém zamérfenym na pre-
zentaci a dokumentaci napoleonskych pamatek. V tomto roce se této instituci podafilo
usporadat prednaskovy den s Ucasti odbornikl z Dijonu a reportaz z této akce prinesla
francouzska televize TF1.00

O vybuzenf do té doby ponékud mizejicich neorganizovanych aktivit se na konci 60. let
postaral Belgi¢an Norbert Brasinne, hoteliér z Waterloo, jez se zlistajasna zjevil na slav-
kovském bojisti v uniformé granatnika cisarské gardy a ve svych navstévach neustal az
do roku 1984. Svérazny, konvencemi naprosto nesvazany a zcela bezprostredné vystu-
pujici Belgi¢an dodal kuraz a pospojoval vsechny mistni nadSence do vojenské historie. Ti
sice nemohli organizovat oficialni akce, jejich aktivity vSak vyustily ve vznik Klubu vojenské
historie pfi 605. zakladni organizaci Svazarmu a po spoleCenskych zménach roku 1989
k pravidelnému pfipominanf bitvy u Slavkova.

90. |éta konecné vedla k dil¢im opravam Mohyly miru, predevsim k eliminaci dramatického
zavlhani. Svobodné pomeéry se vsak neprojevily vzdy jen priznivé. V roce 1990 byla expo-
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Mohyla miru, detail po
provedeni provizorniho
zabezpeceni

[reprofoto: archiv Narodni-
ho pamatkového Ustavu]

The Cairn of Peace, detail
after temporary protection
[repro: archive of the Na-
tional Heritage Institute]

three decades of socialism. Collections were not expanded, repairs to the historic build-
ing were not carried out and most of the museum’s exhibits were on loan from the Prague
Military History Museum. A certain revival of traditions occurred in the 1960s in Slavkov,
where a Napoleonic exhibition was created and the entire museum was temporarily re-
named the “Museum of the Napoleonic Wars and the French Revolution”. Since 1975, the
Slavkov museum has even become the only specialised scientific institution dedicated to
the presentation and documentation of Napoleonic monuments. This year, the institution
managed to organise a lecture day with the participation of experts from Dijon, and the
event was covered by the French TV channel TVF1.

At the end of the 1960s, activities were revived by the Belgian Norbert Brasinne, a hotel-
ier from Waterloo, who appeared out of the blue at the Austerlitz battlefield in the uniform
of an Imperial Guard grenadier and continued his visits until 1984. The utterly uncon-
ventional Belgian, who acted with spontaneous sincerity, lent courage to all local military
history enthusiasts. Although they could not organize official events, their activities led
to the formation of the Military History Club affiliated to the 605th Base Organization
of Svazarm and, after the social changes of 1989, to the regular commemoration of the
Battle of Austerlitz.

The 1990s finally saw partial repairs to the Cairn of Peace, chiefly to eliminate the dramat-
ic dampness. Freedom has not always proved solely positive, however. In 1990, the mu-
seum exhibition at the Cairn of Peace was robbed twice, and another robbery occurred
in 2002. Even the memorial at Zurai did not escape damage — in 1995 a bronze plaque
with a map of the battlefield disappeared, later to be found in an Austrian scrap metal
yard sawn into 13 pieces.

The losses were irreplaceable, at a time when the 200th anniversary of the battle was
imminent. The historian Jaromir Hanak took charge of building a new exhibition, but at
the time the situation seemed desperate. Following the robberies, there were dozens
of objects in the collection, but most of them were unsuitable for permanent display.
Loans were out of the question given the current security situation. All this resulted in
a departure from traditional procedures and the creation of an innovative concept for its
time. The story of the battle is told with reverence for the victims of the battle, and this
is featured both directly and indirectly in the exhibition. The common goal of this mosaic
of diverse traditional and audiovisual means is to strive for a dynamic presentation of
the military campaign of 1805 and the Battle of Austerlitz as a historical event taking

ARCHITECTURE OF MEMORY AND THE AUSTERLITZ BATTLEFIELD

Mohyla miru, stav

v roce 2018

[foto: Marta Prochazkova,
Narodni pamatkovy Ustav]

The Cairn of Peace,
state in 2018

[photo: Marta Prochazkova,
National Heritage Institute]

9 Seenote 1, pp. 123,138
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zice muzea pri mohyle miru hned dvakrat vyloupena, k dalsi loupezi doslo roku 2002.
Ani pamatnik na Zurani neunikl $kodam — v roce 1995 zmizela bronzova deska s mapou
bojisté, pozdeji nalezena ve sbérné kovl v Rakousku rozrezana na 13 dild.

Ztraty byly nenahraditelné, pritom se bliZil ¢as 200. vyroc¢i bitvy. Budovani nové expozice
se ujal historik Jaromir Hanak, situace se vsak v dané chvili zdala zoufala. Ve sbirce byly po
loupeZich radové desitky predmeétd, vétSina z nich navic pro trvalé vystaveni nevhodna.
ZapUjcky vzhledem k dosavadni bezpe&nostni situaci nepripadaly v Gvahu. To vse vyUstilo
v odklon od tradi¢nich postupl a vytvoreni na svou dobu invenéni koncepce. Pribéh bitvy
je vypravén s pietou k obétem, pri¢emz tento prvek je v expozici obsazen prfimo i neprimo.
Spole¢nym cilem mozaiky rdznorodych tradi¢nich a audiovizualnich prostredkd je snaha
o dynamickou prezentaci historické udalosti, jakou bylo vojenské taZzeni roku 1805 a bitva
u Slavkova. Pribéhu, ktery se odehrava v kontextu ,velkych” i ,malych” déjin. Na navstév-
niky pritom cekaji dvé roviny: faktograficka a emocionalni. Nechybi tu dialog ruskych dé-
lostrelct vyjadrujicich ocekavani state¢ného boje i strach ze smrti, prozitek nabizi i kolaz
fragmentd z Bondarcukova filmu Vojna a mir, po¢ita¢ova animace vykresluje prabéh bitvy
a cely pribéh zavrsuje prostorova audiovizualni rekonstrukce znamého obrazu setkanf
cisartt Napoleona I. a Frantiska I. dva dny po bitvé u Spaleného mlyna. Expozice ziskala
cenu v soutézi muzejnich expozic Gloria musaealis 2005. V roce 2010 byl otevien novy
muzejni pavilon a s nim také rozsifena expozice. Stavba, ¢astecné zapusténa do terénu,
zahrnuje multifunkeni sal. Rozsifeni expozice pak zahrnuje druhy Zivot bitvy a do znac¢né
miry mapuje prave aktivity patera Slovaka. A nechybi tu ani rozrfezané ¢asti pamatniku ze
Zurané znazorfiujicl soudobou rovinu péce o odkaz predkdl. | po rozéireni muzejni budovy
vroce 2010 jde stale o spiSe skromné poméry. Jestlize muzejnf prezentace se dostala na
soudoby standard, turistické zazemi mu zdaleka nevyhovovalo. Teprve zpfistupnéni celé-
ho arealu po pravé probihajici obnoveé snad nabidne navstévnikm vsechny funkce, které
dal komitét vedeny Aloisem Slovakem mohyle miru do vinku.

Na byvalém slavkovském bojisti se nachazi desitky pamatnych mist, jejichZ pocet navic
diky soudobym uméleckym intervencim stale stoupa. Tradice bitvy, ktera se udala pred
vice nez 200 lety, je tu stale Ziva. Kazdoroc¢ni rekonstrukce pfripomina state¢nost davnych
vojakud, prozretelnost veliteltl i vyhody terénniho reliéfu a nevyzpytatelnost mistniho po-
¢asi. Inscenované bitevnf scény vsak vzdy konéi pietnf udalosti na Mohyle miru — v misté,
které nebylo vybudovano k nici oslave, ale k pripomince padlych, dcté a oslavé miru. Po
letech se ale toto misto prece jen stalo i oslavou jedné velké osobnosti — zakladatele pa-
matniku patera Aloise Slovaka, ktery svymi promyslenymi kroky vytrvale sméroval a nako-
nec i dosahlvybudovani Mohyly miru. Vedle muzea na zamku ve Slavkoveé jde o misto, kde
[ze pffmo nahlédnout do minulosti a vzpomenout na mnoZstvi obéti. Mohyla miru je me-
mentem, které nam ma navzdy pripomenout, jak dramatické mohou byt dtsledky valky.
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place in the context of both big and little histories. There are two levels awaiting visitors:
factual and emotional. There is a dialogue between Russian artillerymen expressing their
anticipation of a valiant battle and their fear of death. There is a collage of fragments from
Bondarchuk's film War and Peace, computer animation depicts the course of the battle,
and the whole story is rounded off by a spatial audiovisual reconstruction of the famous
scene of the meeting of the Emperors Napoleon | and Francis | near Spaleny Mlyn two
days after the battle. The exhibition was awarded a prize in the Gloria musaealis 2005
museum exhibition competition. In 2010, a new museum pavilion was opened and the ex-
hibition was expanded. The building, which is partially embedded in the terrain, includes a
multifunctional hall. The extension of the exhibition now encompasses the battle’s second
life and largely charts the activities of Father Slovak. Among the exhibits are the dismem-
bered parts of the memorial from Zurap, illustrating the contemporary level of care for
the ancestral legacy. Even after the expansion of the museum building in 2010, it is still
a somewhat modest undertaking. While the museum’s presentation has beeen brought
up to contemporary standards, the tourist facilities still fall far short. Hopefully, when the
whole area is opened up after the ongoing restoration, it will finally offer visitors all the
features bestowed on the Cairn of Peace by the committee under the leadership of Alois
Slovak.

There are dozens of memorial sites on the former Austerlitz battlefield, and their number
is growing thanks to contemporary artistic interventions. The tradition of the battle, which
took place more than 200 years ago, is still alive here. The annual reenactments recall the
bravery of the soldiers of old, the providence of the commanders, the advantages of the
terrain and the unpredictability of the local weather. The staged battle scenes, however,
always end with a commemoration on the Cairn of Peace — a place built not to celebrate
any individual, but to commemorate the fallen, and to honour and celebrate peace. But
years later, this place has also become a celebration of a great personality — the founder
of the memorial, Father Alois Slovak, whose purposeful and persistent efforts led to the
construction of the Cairn of Peace. In addition to the museum in the castle in Slavkov, it is
a place where it is possible to look directly into the past and remember the many victims.
The Cairn of Peace is a reminder of how dramatic the consequences of war can be.

Setkani cisaili Napoleona
I. a Franti$ka I. dva dny po
bitvé u Spaleného mlyna
[reprofoto: archiv

Muzea Brnénska]

Meeting of Emperors
Napoleon | and Francis |
two days after the Battle
at Spaleny mlyn

[repro: archive of the
Brno Region Museum]
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Vyroba lustru dle navrhu
architekta Fanty

1 PGvodni lustr byl zhotoven
podle vykresové dokumentace
Josefa Fanty v kovotepecké dilné
Franty AnyZze - ve stejné dilné
vznikaly i vSechny dalsi kovové
umélecké a uméleckorfemeslné
prvky stavby.

70

Lea Raisova

Plvodni secesnf lustr instalovany v kapli Mohyly miru byl ztracen v dobé na konci 2. svéto-
vé valky. PrestoZe lo o klicovy vytvarny prvek interiéru,[ nedochovala se Zadna historicka
fotograficka dokumentace. V souvislosti s planovanymi opravami mohyly, které se pfipra-
vovaly od roku 2013, nam byl predloZzen navrh podoby lustru od architekta Josefa Fanty.
Tento navrh byl ve formé skici — kresby tuzkou. Takze nebyl znam material, ze kterého by
meél byt lustr vyroben, a ani nebylo zfejmé provedeni nékterych detailtl a prvka.

Dle navrhu mél byt na hlavni obruci lustru napis, snad néktery vers z bible, ale z nadkresu to
nelze rozpoznat. Proto bylo s investorem dohodnuto, ze se od napisu upusti, aby nedoslo
ke sportim, co by bylo pro dany objekt nejvhodnéjsi. Na misto napisu byl na hlavni obruci
lustru pouzit ornament — jeho navrh vychazel ze stavajiciho dekoru na sténé za oltarem.
Ornament je tvoren elipsami a obdélniky, které jsou propojeny krizky. Pri hornim i spod-
nim okraji obruce jsou osazeny mosazné pasoviny se vzorem pletence. Tento motiv byl
prevzat z hrany oltarni desky. Material pro vyrobu lustru byl vybran dle ostatnich kovovych
prvkd pouzitych v daném prostoru a také, aby odpovidal zdejsi barevnosti, tj. ¢erno zlaté.
Hlavni kruh (obruc) lustru byl vyroben z ocelového plechu o sile 4 mm. Ten je uchycen
k dvoukruzi z hranatych dutych profild. Na néj byl ve stfedu prinytovan ornament z prore-
zaného plechu z leSténé mosazi a mosazna pasovina se vzorem pletence po okrajich. Na
horni hrané obruce bylo osazeno 12 svicn(, jejichz kulovity spodek ve tvaru makovice byl
odlit z mosazi. Misky pod svicky byly odlity ze stejného materialu. Jejich vzorem se staly
svicny, které byly plvodné umistény na oltafi. Z vnitfni strany velké obruce jsou vedeny
k mensi obruci hranaté duté profily tak, aby tvorily Sesticipou hvézdu. Mensi obruc¢ byla
stoCena z ocelové pasoviny o sile 3 mm. Lemovana je Uzkou mosaznou pasovinou se
vzorem perlovce. K mensi obruci jsou uchycena zdobnymi, okrouhlymi mosaznymi prv-
ky (maticemi) esovité prohnutd ramena z zelezné kulatiny, kterd pridrzuji nadobu lampy
vécného svétla. Ta je sloZzena z ocelové obruce, z niz vychazi zdobné obloucky z Zelezné
kulatiny. Do obruce je osazena pulkulata mosazna nadoba, ve které jsou umistény svétel-
né zdroje vécného svétla a horni ¢ast vécného svétla tvorena mosaznymi pruty, které se
nahore sbihaji do mosazného kotoucku, takze je tvar celé lampy vécného svétla vejcity.
Na spodku lampy je kulovitéd spodni matice s kruhovym okem z oceli. Od vécného svétla
jde stfedem lustru ocelova trubka prameéru 16 mm.K hlavni obruci jsou do uchytd, které
jsou umistény na spojnici dvoukruzi za svicny, zahaknuta tédhla z ocelové kulatiny o pro-
meéru 12 mm, v poctu 12 kusl. Tahla jsou po dvou uchycena do oka spojovaciho dilu
vyrobeného z ocelové tycoviny, ktery prochazi zdobnou mosaznou rolnici. Z horniho oka
spojovaciho dilu nad rolnicf vede vzdy jiz jen jedno tahlo. Téchto Sest tahel je zavéSeno do
hak{ horniho dilu lustru, ktery byl vyroben z ocelovych kulatin a obruce z ocelové paso-
viny lemované mosaznou pasovinou s perlovcem. Soucasti horniho dilu je také kruhové
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Manufacturing a Chandelier
Designed by the Architect Fanta

Lea Raisova

The original Secessionist chandelier installed in the chapel of the Cairn of Peace was lost
at the end of World War II. Although it was a key artistic element of the interior, no his-
torical photographic documentation has survived. In connection with the planned repairs
to the monument, which had been under consideration since 2013, we were presented
with a design for the chandelier by the architect Josef Fanta. The design was in the form
of a sketch — a pencil drawing. So the material from which the chandelier would be made
was unknown, and the design of some details and elements was also unclear.

According to the design, there should be an inscription on the main hoop of the chande-
lier, perhaps a verse from the Bible, but it is not recognizable from the drawing. Therefore,
it was agreed with the investor that the inscription would be dropped to avoid disputes
about what would be most appropriate for the building. In place of the inscription, an
ornament was used on the main hoop of the chandelier — its design was based on the
existing decoration on the wall behind the altar. The ornament consists of ellipses and
rectangles connected by crosses. At the top and bottom edge of the hoop, brass bands
with a braid pattern are fitted. This motif was taken from the edge of the altar plate. The
material for the chandelier was chosen according to the other metal elements used in the
space and also to match the local colour scheme, i.e. black and gold.

The main ring (hoop) of the chandelier was made of 4 mm thick steel plate. It is attached to
a double ring made of square hollow profiles. An ornament made of an openwork sheet of
polished brass and a brass band with a braid pattern around the edges was riveted to the
centre of it. Twelve candlesticks with spherical bases in the shape of a poppy heads cast
in brass were mounted on the upper edge of the hoop. The drip pans under the candles
were cast from the same material. These were modelled on the candlesticks that were
originally placed on the altar. From the inside of the large hoop, square hollow profiles
lead to the smaller hoop to form a six-pointed star. The smaller hoop was twisted from
3 mm thick steel banding and is lined with a narrow brass band with a mother-of-pearl
pattern. Attached to the smaller hoop by ornamental, rounded brass elements (nuts) are
s-shaped arms made of iron rods, which hold the container of the sanctuary lamp. The
latter consists of a steel hoop from which extend ornamental curved iron rods. The hoop
is fitted with a semi-circular brass vessel in which the light sources of the sanctuary lamp
are placed, and the upper part of the sanctuary lamp is made up of brass rods which
converge at the top into a brass disc, so that the whole sanctuary lamp is ovoid in shape.
At the bottom of the lamp is a spherical bottom nut with a circular steel eye. A 16 mm
diameter steel tube runs from the sanctuary lamp through the centre of the chandelier.
Twelve 12 mm-diameter steel rods are hooked to lugs located at the junction of the two
rings behind the candlesticks. The rods are attached two by two to the eye of the con-
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1 The original chandelier was
made according to Josef Fanta’s
drawings in the workshop of the
coppersmith Frantisek Anyz -
which was also the source of all
other hand crafted metal features
of the building.
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Osazena replika lustru zaveésné oko lustru vyrobené z ocelové kulatiny. Od lustru az do vySe jeho ukotveni vede

[foto: Jan Cervenak] Zelezna silnosténna trubka o primeéru 35 mm zakoncena zavesnym okem.

Povrchova Uprava u Zeleznych ¢asti byla provedena nastfikem zakladovou a svrchni cer-
Mounted chandelier replica nou kovarskou barvou. Mosazné casti byly vylestény a po odmasténf zalakovany lakem
[photo: Jan Cervenak] na mosaz. Lustr byl elektrifikovan tak, aby odpovidal platnym normam. Objimky svicl jsou

kryty sklenénymi Sesulemi barvy amber. V roce 2015 byl lustr instalovan na misto a spo-
le¢né s ozvucenim kaple, které se vyrabélo soucasné.” Oba tyto nové prvky se zahy staly
predmétem zajmu Ucastnikl pripominky 210. vyroci bitvy u Slavkova.

2 Prace probihaly v obdobi
15.7.-4.12. 2015 a zahrnovaly
komplexni obnovu interiéru kaple
a dil¢i obnovu vnéjsino plaste.
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necting piece made of a steel rod, which
passes through a decorative brass bell.
Only one rod extends from the upper eye
of the connecting piece above the bell.
These six rods are suspended in the hooks
of the upper part of the chandelier, which
was made of steel rods and a hoop made
of a steel strip lined with a brass strip with
mother-of-pearl. The upper part also fea-
tures the circular suspension eye of the
chandelier made of steel rods. A 35 mm
diameter thick-walled iron tube, ending in
a suspension eye, runs from the chande-
lier to the anchorage point.

The surface treatment of the iron parts
was carried out by spraying the base and
the top with black forge paint. Brass parts
were polished and varnished with brass
varnish after degreasing. The chandelier
was electrified to meet current standards.
The sockets of the candles are encased in
amber coloured glass tubes.

In 2015, the chandelier was installed on
the site together with the chapel’s sound
system?, which was produced at the
same time. It became a magnet for the
commemoration of the 210th anniversary
of the Battle of Austerlitz.

Josef Fanta, navrh

lustru pro kapli

[reprofoto: Narodni
technické muzeum, Muzeum
architektury a stavitelstvi]

Josef Fanta, chandelier
design for the chapel
[repro: National Technical
Museum, Museum

of Architecture and

Civil Engineering]
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2 The work took place between
15 July and 4 December 2015
and included a comprehensive
restoration of the interior of the
chapel and a partial restoration of
the exterior shell.
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Technicka vyzva: mikroklima
pamatniku miru

1 Reditelem Muzea Brnénska
byl v té dobé Mgr. Antonin Recek.
2 K tomuto tématu podrobnéji
v textu Ley Reisové v predchaze-
jici kapitole.

3 Jire¢ek, Miroslav. Bitva u Slav-
kova — verze 1945. Osvobozeni
obci ,slavkovského bojisté” na
konci 2. svétové vdlky. In: Sbornik
praci Pedagogické fakulty Ma-
sarykovy univerzity, fada spole-
Censkych véd, ro¢. 32, 2018, ¢. 1,
s.71-98.
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Jan Cervenak

V zari 2013 jsem byl pozadan reditelem Muzea Brnénska,!"! zda bych nemél zajem se po-
divat na neutéseny stav Mohyly miru nad obci Prace. Do té doby jsem jen védél, Zze Mohyla
miru existuje, a Ze je to pamatnik bitvy u Slavkova.

Kdyz jsme pfijeli na misto a otevreli jsme dvefe, zarosily se nam bryle. Tak vysoka tam byla
vlhkost. Mérici pristroje vykazovaly hodnoty zna¢né odchylné od hodnot venkovniho pro-
stredi a hodnota relativni vihkosti byla trvale 100 %. V bocnich kaplich byly otvory, z nichz
proudil vzduch z boc¢nich podzemnich dutin o teploté o 15 stupnd nizsi, nez byla teplota
venkovniho prostredi. Omitky na sténach v pasu do 5 m od podlahy byly degradovany.
Pro zhodnoceni stavu bylo zahdjeno jak mérent, tak prizkumy a archivni reserse predcho-
zich stavebnich zasahu ¢i oprav. V archivu Muzea Brnénska byla dohleddna dokumentace
predchozich sanaci z let 1995, 1996, 2001, 2005 a 2010.

Navrhy a provedené prace se tykaly jak exteriéru, tak i interiéru kaple. Vystupem pra-
zkumU a dlouhodobého méreni bylo zjisténi, ze provedené predchozi zasahy stav interi-
éru spise zhorsily, nez by mu pomohly. Dale bylo zjisténo, ze plvodni stavebni opatfenti
ke snizeni vihkostni zatéZe spodni ¢asti stavby (do cca 5 m) jiz nefunguji, a tim majf trvale
negativni vliv na dolni ¢ast budovy.

VSechna navrzena feseni byla vzhledem k rezimu provozovani pamatniku a omezenym
personalnim kapacitdm muzea koncipovana jako plné automaticka a centralné rizena.
Regena byla jak sanacnf opatfenf interiéru do vydky 5,5 m, tak také opatfeni pro regulo-
vané temperovani a eliminaci kondenzace vody na vnitfnich omitkach, stejné jako systém
rizeného prirozeného vétrani.

Do podomitkovych vrstev byla instalovana temperace a jako zdroj napajeni byla vyuzita
fotovoltaika instalovana na stfese provozni budovy.

Do interiéru bylo znovu doplnéno celoplosné zadveri s oteviratelnymi nadsvétlikovymi
okny ovladanymi servopohonem s regulaci.

Za velmi zasluzny pocin povazujeme doplnéni a navrat repliky lustru, jehoz nakres s pres-
nymi rozméry od architekta Fanty byl dohledan, prekreslen, vyroben a instalovan panf
restauratorkou Raisovou.l?

,Poskozeni, kterd utrpél exteriér pamdtniku, se podarilo témér beze stopy opravit, interi-
ér kaple se od pavodniho vzhledu castecné lisi (znicena byla zejména osvétlovaci télesa
z AnyZovy kovotepecké dilny)” !

Praskliny ve sparovani plasté mohyly byly nové presparovany, tim vsak byla narusena
predchozi celoplosna hydrofobizace. Ta by méla byt dle vystupni zpravy kazdych pét let
obnovovana, zkusenosti vsak ukazuji, ze nékolikanasobné provedeni chemické hydrofobi-
zace vede k uzavirani port a zménam v prodysnosti struktury zdiva.
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A Technical Challenge: the Micro-
climate of the Cairn of Peace

Jan Cervenak

In September 2013 | was asked by the director of the Brno Museum!™ if | would be inter-
ested in taking a look at the sorry state of the Cairn of Peace above the village of Prace.
Until then, all | knew was that the Cairn of Peace existed and that it was a memorial to the
Battle of Austerlitz.

When we arrived at the place and opened the door, our glasses fogged up as the humidity
was so high. The readings on the measuring instruments were significantly at variance
with the outside environment and the relative humidity was consistently 100%. There
were openings in the side chapels where air from the side underground cavities flowed
in at a temperature 15 degrees lower than the outside temperature. The plaster on the
walls up to five metres from the floor had deteriorated.

In order to assess the condition, measurements, surveys and archival research of previ-
ous construction interventions or repairs were initiated. Documentation of previous res-
torations from 1995, 1996, 2001, 2005 and 2010 was traced in the archives of the Brno
Museum.

The designs and works carried out concerned both the exterior and the interior of the
chapel. As a result of the surveys and long-term measurements, it was found that the pre-
vious interventions had worsened rather than helped the condition of the interior. It was
also found that the original construction measures designed to reduce the moisture load
in the lower part of the building (up to about 5 m) were no longer working and therefore
had a permanent negative effect on the lower part of the building.

All the proposed solutions were conceived as fully automatic and centrally controlled in
view of the memorial's mode of operation and the limited staff capacity of the museum.
They included interior remediation measures up to a height of 5.5 m, as well as measures
for regulated heating and the elimination of condensation on the interior plaster, as well
as a system of controlled natural ventilation.

Heating was installed in the layers beneath the mortar, and photovoltaics installed on the
roof of the building were used as a power source. Inside, a full-width door space with op-
erable transom windows controlled by a servo-controlled actuator was added.

A very worthy achievement was the addition and return of a replica of the chandelier,
a drawing of which with exact dimensions by the architect Fanta had been located. This
was then redrawn, and the chandelier was manufactured and installed by the restorer
Mrs. Raisova. .

“The damage to the exterior of the memorial has been repaired almost without a trace,
the interior of the chapel differs somewhat from its original appearance (it was mainly
the lighting fixtures from the workshop of the coppersmith FrantiSek Anyz that were de-
stroyed)”P
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1 The director of the Brno Regi-
on Museum at that time was An-
tonin Recek.

2 More on this topic in the text
by Lea Reisova in the previous
chapter.

3 Jire¢ek, Miroslav. Bitva u Slav-
kova — verze 1945. Osvobozeni
obci ,slavkovského bojisté” na
konci 2. svétové valky. In: Sbornik
praci Pedagogické fakulty Masa-
rykovy univerzity, fada spolecen-
skych véd, Vol. 32, 2018, No. 1,
pp. 71-98.
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Temperace stén. Aktivace
sténové temperace je
zavisla na parametru
povrchové teploty
arosného bodu interiéru
[repro: Jan Cervenék]

Tempering of walls.

The activation of wall
tempering depends on the
surface temperature and
dew point of the interior
[repro: Jan Cervenak]
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V exteriéru byla provedena rekonstrukce pavodnich distan¢nich bo¢nich podzemnich du-
tin i praducht za oltarem. Pri provadéni téchto praci byla dohledana stupfiovita Uprava
terénu po obou stranach stavby, ale protoZe na obnovu jiZz nebyly v tomto projektu peni-
ze, byla odkazana na dalsi etapu.

V roce 2018 se objevily v horni ¢asti interiérové vymalby stopy po lokalnim zatékani. Pri
zjistovani pricin bylo v archivnich materialech dohledano, Ze se mohyla stala na konci
2. svétové valky soucasti boji mezi némeckou a sovétskou armadou. Némci vyuZili pra-
tecké navrsi jako své obranné stanovisté, kde v dubnu roku 1945 celili délostreleckému
ostrelovani Rudé armady. Vysledkem bylo zna¢né poskozeni pFfedevsim horni ¢asti stav-
by. Zednicka oprava probéhla az o dva roky pozdeji. V mezi¢ase byly do interiéru depo-
novany Ctyri tepané médéné desky s latinskymi versi starokiestanské sekvence Dies irae,
vsazené do stén vrcholové ¢asti pamatniku. Ty byly vraceny na misto aZ po roce 1963,
soucasné s provedenim finalni opravy povrchi. Je velmi pravdépodobné, Ze v té dobé 16
let stara sanace jiz vykazovala praskliny.

Pro zdokumentovani lokalit a rozsahu nehomogenit byl v roce 2020 firmou Inset prove-
den detailni georadarovy priizkum. Timto prlzkumem bylo prokazano, Ze jsou predevsim
v hornf a stfedni ¢asti plasté rozsahlé kaverny, jejichZz umisténi vétsinou odpovida mistam
zasahl od nacistd. Na zakladé téchto poznatkd véetné konzultaci s odborniky na sanace
staveb byl zpracovan navrh opatfeni sanace hornf ¢asti stavby. Tento navrh bude realizo-
van dle finan¢nich moznosti investora.

Zavérem je nutné upozornit na to, jak je dlleZité na jednom misté archivovat vsechny
materialy, které se tykaji ,zivota a strasti” objektu.

Sovétsti vojaci pred poskozenym
pamatnikem Mohyla miru
[reprofoto: archiv Muzea Brnénska]

Soviet soldiers in front of the Cairn of Peace
[repro: archive of the Brno Region Museum]
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Vétrani. Venkovni vzduch
ma stejnou nebo mensi
mérnou vlhkost nez
vzduch v interiéru

[repro: Jan Cervenak]

Ventilation. Outdoor
air has the same or
less specific humidi-
ty than indoor air
[repro: Jan Cervenak]

The cracks in the mound shell had been repaired, but the previous comprehensive damp-
proofing had been disturbed. This should be renewed every five years, according to the
final report, but experience shows that multiple chemical dampproofing results in clog-
ging of the pores and alters the permeability of the masonry structure. On the exterior,
the original lateral underground cavities and the vents behind the altar were reconstruct-
ed. During this work, stepped landscaping was traced on both sides of the structure, but
as there was no more money for restoration as part of this project, it was deferred to the
next phase.

In 2018, traces of localised leakage appeared in the upper part of the interior paintwork.
While investigating the causes, it was discovered in archival materials that the monument
was involved in fighting between the German and Soviet armies at the end of World
War ll. The Germans used the Pratzen Heights as a defensive position where they faced
artillery bombardment from the Red Army in April 1945. As a result, the upper part of
the structure was badly damaged. The masonry repairs were not carried out until two
years later. In the meantime, four wrought copper plagues with Latin verses of the ancient
Christian sequence Dies irae, previously fixed to the walls of the upper part of the mon-
ument, were deposited in the interior. These were returned to the site after 1963, at the
same time as the final repairs were being made to the surfaces. It is very likely that by that
time the 16-year-old restoration was already showing cracks.

To document the locations and extent of the inhomogeneities, a detailed GPR survey was
carried out by the Inset company in 2020. This survey showed that there was extensive
subsidence, especially in the upper and middle part of the mantle, whose locations mostly
correspond to the sites of Nazi interventions. On the basis of these findings, including
consultations with experts in building remediation, a proposal for remediation measures
for the upper part of the structure was prepared. This proposal will be implemented ac-
cording to the financial resources of the investor.

Finally, it is necessary to point out how important it is to archive all materials relating to
the “trials and tribulations” of buildings in one place.

ARCHITECTURE OF MEMORY AND THE AUSTERLITZ BATTLEFIELD

Situacni vykres

s vyznacenim rozsahu
sanacnich praci

a fotovoltaickych panell
[repro: Jan Cervenak]

Situation drawing
indicating the scope of
remediation works and
photovoltaic panels
[repro: Jan Cervenak]
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Vyznam souvislosti
— vybér praci
v pamatkovém kontextu

Sense of Connection
— a Selection of Works
In a Heritage Context




Uprava galerie Cisarska

konirna — Prazsky hrad

Exhibition gallery Imperial
Stables — Prague castle

2005-2006

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Hana Kacirkova, Stépan
Sekera, Jakub Volka,
Lucie LaStovi¢kova, Jirf
Sedlacek, Jan Cervenak —
klimatolog/ climatologist

[Ocenéni] [Awards]

Grand Prix

architekt 2007,
Architektonicky design

a drobna architektura

/ Architectural Design

and Small Architecture;
Architekt roku 2007 /
Architect of the Year 2007
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Cisarska konirna Prazského hradu prosla

v letech 1991-1992 proménou na vystav-

ni prostor. O dekadu pozdé&ji vznikl v ramci

vystavniho rezimu vystav a zapUjcek vzac-
nych umeéleckych dél pozadavek na stabilitu
mikroklimatu vystavniho salu nejvyssi kvali-
ty tak, aby zde mohla byt vystavovana i dila

a artefakty nejvyssi svétové Urovné a zaro-

ven byly splnény podminky pojisténi téchto

hodnot. Z toho vyplynul nasledujici dkol:

» Zviditelnéni hlavniho vstupu do galerie
a Uprava vnéjsiho vestibulu a predsali vy-
stavniho salu.

» Zajisténi mikroklimatické stability pro-
stredf ve vystavnim sale na rozdil £2 °C.

Projekt je realizovan v historickém kontextu

Pamatkové rezervace Prazského hradu za

pamatkového dohledu Odboru pamatkové

péce Kancelare prezidenta republiky. Navrh
je redukovan na intervenci péti transparent-
nich prvkd ve stavajicim prostoru Cisaf'ské
konirny, které umoznuji prehled v prostoru

i vyniknuti historickych detailt kleneb a pfi-

jemnych proporci historickych prostor jimi

vytvorenych.

Témito intervencemi vznikl vystavni prostor,

ktery ma nejlepsi parametry muzealni kva-

lity kontroly klimatu k vyménnym vystavam
vzacnych délv Praze.

Po trezorové obrazarné urcené pro stalou

vystavu na PraZzském hradé se vytvoril vy-

stavni sal s obdobnymi mikroklimatickymi
parametry, ovsem pro kratkodobé — vymeén-
né — vystavy a jiné multifunkeni vyuziti.

Imperial Stables of the Prague Castle were
converted into an exhibition space in 1991—-
1992. Ten years later, in the framework of
the Gallery’s evolving programme and the
resulting loans of rare art works, superior
climate control and stabilisation of the exhi-
bition environment became imperative. The
objective was to accommodate museum
quality art works and artefacts and, at the
same time, to fulfil insurance requirements
for such valuables.

The resulting brief was as follows:

» To make Gallery’s entrance more visible,
to make adjustments to the entrance
vestibule and the foyer of the Gallery.

» To secure a museum-quality climate con-
trol of +2 °C in the exhibition space envi-
ronment.

Project is realized in the context of the His-

toric Preservation Area of the Prague Castle,

under the supervision of the Department
of preservation of historic buildings of the

Office of the President. Design proposal is

reduced to minimal intervention of 5 trans-

parent elements in the historic space of Im-

perial Stables. These elements enable clear

reading of the space and detailing of the
vaults they create.

Integral to the above interventions is a new

exhibition space of superior standards for

temporary exhibitions of rare artwork with
museum-quality climate control in Prague.

[foto / photo: 1-5 Lubomir Fuxa]
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Svatovitsky poklad — Kaple
sv. KrfiZze — Prazsky hrad

St. Vitus Treasure — The Chapel of
the Holy Cross, Prague Castle

2011

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Lucie LasStovickova,
St&pan Sekera, Petr
Sobotka, Jan Cervenak —
klimatolog/ climatologist
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Stala expozice Svatovitského pokladu v kapli
sv. Kfize ponechava na zakladé transparent-
niho principu plné vyznéni vsem historickym
prvkdm interiéru. Do noveé restaurovaného
prostoru kaple jsou vlozeny vitriny z ¢irého
skla, které slouzi jako schrana k vystaveni
Pokladu, jsou voleny vzdy adekvatné k dané-
mu prostoru expozice. Ve spojovaci chodbé
jsou drobné predmeéty — relikviare, monile,
pektoraly, malé deskové malby — umistény
v plochych nasténnych, velkoplosnych skle-
nénych schranach na temné modrém po-
zadi. V lodi kaple jsou vitriny dimenzované
na vetsi liturgické predméty. V jizni predsini
jsou umistény historické liturgické textilie ve
stolovych a stojacich velkoplosnych sklené-
nych vitrinach. Transparentnf princip je rov-
néz uplatnén u vsech vlozenych utilitdrnich
prvkd — stén, dvefi, informacnich panell
i vitrin — a nezasahuje do historické mramo-
rové dlazby, ani zadnych historickych detailt
(kabelaz k vitrinam byla tazena po napjatych
lankach v Urovni oratori shora). Ve vystave
byly ve specialné navrzenych sklenénych
vitrinach umistény dva liturgické predméty
navrzené architektem Josefem Fantou pro
Svatovitskou kapitulu: Relikviar sv. Vaclava
(1910) a zvlasté vyjimecna secesni pamatka
— kasule — liturgické mesni roucho ze soubo-
ru kapitulniho paramentu s vySivkou podle
navrhu Josefa Fanty.

By use of the transparent principle, all the
historical details of the interior are given full
expression in the permanent exhibition of
the St. Vitus Treasure in the Chapel of the
Holy Cross. Display cases of clear glass were
inserted into the newly restored space of
the chapel, to serve as a repository for dis-
playing the Treasure; they were all selected
in accordance with the space of the exhibi-
tion. In the connecting corridor, small objects
— reliquaries, paxes, pectorals, small panel
paintings — are placed in flat wall-mounted,
large glass boxes against a dark blue back-
ground. In the nave of the chapel are display
cases designed for larger liturgical objects.
The south narthex houses historic liturgical
textiles in large glass table and floor stand-
ing display cases. The transparent principle
is also applied to all the inserted utilitarian
elements — walls, doors, information panels
and display cases — and does not interfere
with the historic marble paving or any his-
torical details (the cabling to the display
cases was drawn through stretched cables
from above). In the exhibition, two liturgi-
cal objects designed by the architect Josef
Fanta for the St. Vitus Chapter were placed
in specially-designed glass cases: the Reli-
quary of St. Wenceslas (1910) and a particu-
larly exceptional secessionist memento —
a cassock — a liturgical mass vestment from
the collection of the chapter paraments with
embroidery designed by Josef Fanta.

[foto / photo: 1-4 Jan Gloc]
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[foto / photo: 1-3 Jan Gloc]
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Na okraj architektury
muzejnich synagog

L,Uvnitr zbrusu nového
muzea / se nachdzi
stard synagoga /
Uvnitr synagogy /
jsem ja.”

Jehuda Amichai

Basen bez konce
Angl. preklad Chana Bloch
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Irena Zantovska Murray

Petr Franta ve své tvorbé vzdy prosazoval ,vSezahrnujici” definici architektury jako oboru
zahrnujiciho krajinu i stavbu, pGdu i jadro, exteriér i interiér — méstské ve venkovském.
Prihlasil se také k jednomu z kréd ¢eskych kubistickych architektli — monumentalité vyjad-
rené objektem znacné rozdilnych méritek a velikosti umisténym v prostoru.

Soubézné s rozsahlymi projekty (urbanistické generely, pristav a letist€) se v jeho kariéfe
objevila Fada inovativnich vystav a uméleckych instalaci, a to jak v Kanadé, tak v Ceské
republice.

Historie je nosnym tématem fady vyznamnych projektl poslednich let, které architekta
stavi pfed mimoradné narocné Ukoly: prispét k restaurovani, pietni obnoveé a interpretaci
,mist paméti” v architektonickém smyslu.

Neni ndhodou, ze Petr Franta obratil sv(j talent architekta také k nékolika naro¢nym pro-
jektm, v nichz se vzajemné dopliujici otazky pamatkové péce, historické dokumentace,
vzdélavani a uchovani paméti dotykaji revitalizace zvlasté zranitelného prikladu kulturni-
ho dédictvi ve stfednf Evropé — synagog. Misto, doba a okolnosti k nim byly ¢asto kruté,
i kdyz se opakované snazily zachovat svou identitu a své misto ve spolecnosti.

V obdobf po druhé svétové valce zdecimované Ceské zidovské obce truchlily nad ztratou
svych Clend, kterf si vybudovali synagogy a rabinské Skoly, aby se v nich modlili, ucili a dis-
kutovali. Degradaci synagogalnich budov a Zidovskych hrbitov v Cechach a na Moravé
minuly rezim vétsinou ignoroval, s vyjimkou chvalyhodné snahy z pocatku 60. let 20. sto-
leti uctit obéti holocaustu peclivym zaznamem jejich jmen na zdech Pinkasovy synagogy.
Vytvarnik Vaclav Bostik, ktery se spolu s Jifim Johnem ujal nelehkého Ukolu malirsky ztvar-
nit témeér 78 000 jmen zahynulych ze vSech zidovskych obci v ¢eskych zemich, zanechal
vystizny popis v nepublikované sbirce svych basnf. ,Slova jsou tély myslenek. Pismena
jsou stiny slov.”

Kdo v&ak byli lidé, kteff se za témito jmény skryvali? Co se s nimi stalo a kde? Jaka byla
jejich cesta do vyhnanstvi a zaniku? Proc¢ by se stovky lidi, kterf denné prichazeji navstivit
Pamatnik Ceskych a moravskych obéti Soa na své cesté na Stary zidovsky hrbitov, mély
zastavit pravé zde, aby pochopily $ir& souvislosti mista? Zidovské muzeum se snaZilo
vytvorit interaktivni napli venkovni ¢asti Pinkasovy synagogy, prahového Useku mezi sou-
kromym a vefejnym, obci a méstem. Nejvyznamnéjsim z téchto nerealizovanych navr-
ha byl projekt Tri brany od vyznamného ceského sochare AleSe Veselého. Trvalo dalSich
dvacet let, nez se naslo jednoduché, ale dynamické reSeni, které zaroven ilustruje vyvoj
a rozsireni vyznamu budovy synagogy jako moderniho muzea.
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In the margins of Franta’s
museum synagogue
architecture

Irena Zantovska Murray

In his work, Petr Franta has always advocated an “all-inclusive” definition of architecture
as a field encompassing the landscape and the building, the ground and the core, the
exterior and the interior - the urban in the rural. He has endorsed one of the credos of
the Czech Cubist architects - the monumentality expressed in an object of vastly varying
scales and sizes situated in space.

His career has, in parallel with large scale designs (masterplans, a port and an airport) in-
cluded a number of innovative exhibitions and art installations, both in Canada, the Czech
Republic and elsewhere.

History has been an underlying theme in a number of important projects of recent years,
challenging the architect to address particularly demanding issues: those of contributing
to the respectful restoration, renewal and interpretation of the “precincts of memory” in
architectural terms.

It is not accidental, that Petr Franta has also turned his talents as an architect to some
challenging projects in which the complementary issues of historic preservation, docu-
mentation, education and preservation of memory are brought to bear on a revitalization
of a particularly vulnerable example of cultural heritage in Central Europe — the syna-
gogues. Place, time and circumstances have often not been kind to them and never more
than in the first half of the 20th century.

In the post — World War Il period, the decimated Czech Jewish communities grieved the
loss of their members who had built their synagogues and rabbinical schools to pray,
to learn and to debate. The degradation of the synagogue buildings and cemeteries in
Bohemia and Moravia had been mostly ignored by the previous regime, except for the
commendable efforts in the early 1960s to honour the victims of the Holocaust by pains-
takingly inscribing their names on the walls of the Pinkas synagogue. The artist Vaclav
Bostik, who together with Jifi John undertook the backbreaking task of lettering close to
some 78 000 names of those perished from every Jewish community in the Czech lands,
left a fitting description in an unpublished collection of his poems: “words are the bodies
of thoughts. Letters are the shadows of words.”

But who were the people behind the names? What happened to them and where? What
had been their journey into exile and annihilation? Why should the hundreds of people
who come every day to visit the Memorial of Czech and Moravian victims of shoah on their
way through to the Old Jewish Cemetery pause here and reflect?

There had been earlier efforts by the Jewish Museum to create an interactive content for
the exterior part of the Pinkas synagogue, the liminal stretch between private and public,
the community and the city. Most notable among these proposals had been a project
Three Gates by the outstanding Czech sculptor Ales Vesely. Unrealized, it took another
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“Inside the brand-
-new museum /

there is an old sy-
nagogue /

Inside the synagogue /
is me.”

Yehuda Amichai
Poem Without an End
tr. Chana Bloch
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Pinkasova synagoga

Novy venkovni vystavni okruh, ktery Petr Franta realizoval v roce 2018 v arealu Pinkasovy
synagogy Vv Praze, predstavuje dulezity soucasny prirdstek do souboru historickych sta-
veb, postavenych ve stopé plvodni modlitebny v soukromém domé na samém okraji Zi-
dovského hrbitova. Dat fyzickou podobu nové venkovni expozici ,Cesty bez navratu” bylo
pro architekty skute¢nou zkouskou, zejména vzhledem k Gzkému prostoru, ktery po sobé
zanechala byvala Pinkasova uli¢ka. Jejich novatorské rfeseni dokonale ilustruje naro¢nost
skloubeni terénu a tématu v nabitém historickém prostredi, jakym je Pamatnik ¢eskych
a moravskych obétf Soa.

Celkovy prostor, v némz je vystava situovana, je Usporny. Sklada se ze vstupniho nadvorf
ptiléhajiciho k synagoze, se vstupem z ulice Siroka, a z na ni kolmé Pinkasovy uli¢ky, ktera
vede k brance na jizni strané zidovského hrbitova.

Prostor nadvori, kdysi obsazeny stanky se suvenyry, byl proménén pomoci dlouhé vy-
stavnf vitriny ve tvaru sklenéného klinu, pripominajici prid lodi, ktera zve navstévniky k na-
hlédnuti do historie budovy Pinkasovy synagogy a jejiho okoli. Dmyslna forma navrhu
vystavni vitriny od Petra Franty se vyrovnava s nepravidelnou stopou zdi oddélujici areal
synagogy od ulice a jizni sténou samotné synagogy. Vnitfni osvétleni, které se aktivuje
s prichodem noci, ¢inf vitrinu pri pohledu z ulice zafivou, pfitaZlivou a tajemnou, ale jeji
Ucel za denniho svétla je kristaloveé jasny: maximalné priblizit pribéh mista a jeho roli ve
mesté.

Architektonicka inscenace Pinkasovy uli¢ky na zapadni strané budovy vychazi z dstredni-
ho tématu — deportace ¢eskych a moravskych Zidt do terezinského ghetta a transport(
do vyhlazovacich taborC dale na vychod. Z vystavniho hlediska vyZaduje citlivy pfistup
a také prostor pro odpocinek a reflexi; obrazova dokumentace je velice evokativnf a jeji
emocionalni dopad silny.

Franta se tohoto Ukolu zhostil s presnosti, jednoduchosti a jasnosti, ktera je v tak emotiv-
nim prostoru, jako je tento, nezbytna. V sérii velkych panell z tvrzeného skla, které jsou
bodove kotveny do historické zdi, se odviji pfibéh exodu zachyceny strohymi ¢ernobilymi
fotografiemi.

V kontextu pribéhu, ktery se odviji pred navstévniky, je zvlast vitané nepravidelné sesku-
penf sklenénych laviCek, které doplfiuji nasténnou instalaci a vytvareji vedle ni miniaturnf
u¢ebnu pod Sirym nebem. Slouzi tak zaroveri jako misto k odpocinku, vstfebavani obsahu
a diskuzi. Jemné zaclenéni Frantova navrhu do velkolepé symboliky okolnich budov je tak
skute¢nym exkurzem.

Spanélska synagoga

Spanélska synagoga, ktera byla v centru Prahy postavena jako posledni v obdobf emanci-
pace, je situovana v ptdorysu pavodni stfedovéké budovy znamé jako Stara Skola, ktera
tu slouzila prvnim zidovskym osadnikiim. Snahy o rozsifeni a oziveni stavby tak aby moh-
la pojmout rostouci kongregaci, sledovaly stovky let priliv a odliv lidské i architektonické
destrukce a obnovy. Nakonec to bylo zavedeni reformnich bohosluzeb ve tricatych letech
19. stoleti, které se stalo podnétem ke stavbé zcela nové budovy na misté stésnanych
historickych vrstev Staré Skoly, zborené v roce 1867. Nova impozantni budova, navrzena
architekty Ignacem Ullmannem a Josefem Niklasem v byzantském stylu a s bohaté zdobe-
nym ,maurskym” interiérem, ziskala pridomek ,Spanélska”, odvozeny predevsim od jejich
vyraznych vizualnich rysd. K pozoruhodné budové z konce 19. stoleti byla nakonec v roce
1935 mezivaleCnym architektem Karlem Pecankem pristavéna pohledna funkcionalistic-
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twenty years to find a simple, but ingenious solution that illustrates at the same time the
evolution and expansion of meaning of the synagogue structure as a modern museum.

The Pinkas Synagogue

A new, luminous, outdoors exhibition circuit that Petr Franta realized in 2018 on the
grounds of the Pinkas Synagogue in Prague represents the most recent didactic addi-
tion to the ensemble of historic structures dating back to the 1500s and erected in the
footprint of the original prayer hall in a private house situated on the very edge of the
Jewish cemetery. To give physical form to the new outdoors exhibition, “Journeys with no
Return”, curated by Jana Splichalova has been a true test for the architects, particularly
given the narrow space left behind by the former Pinkas alley. Their innovative solution
perfectly illustrates the challenges of marrying the ground and the theme in a charged
historical setting, such as this Memorial to the Czech and Moravian Victims of the Shoah.
The overall space is spare, consisting of the synagogue-adjacent entrance courtyard
open from Sirokéa street and the paved Pinkas alley which abuts a see-through door on
the south side of the Jewish cemetery.

The courtyard space, once occupied by souvenir stands, has been transformed with the
use of a large exhibition case shaped like a glass wedge, a ship’ s prow that invites the
visitor to discover the history of the Pinkas synagogue building and its surroundings.
The ingenious form of the exhibition case design by Petr Franta reconciles the irregular
footprint of the wall separating the synagogue precinct from the street and the south wall
of the synagogue itself. The illumination from within that comes on with the night makes
the case glow, intriguing and mysterious when viewed from the street, but its daylight
purpose is crystal-clear: to bring out the story of the place and its role in the city.

The architectural staging of the Pinkas alley to the west is governed by the core theme
of the deportation of Czech and Moravian Jews to the Terezin ghetto and the transports
to the extermination camps further East. In exhibition terms it requires a sensitive touch
and a space of repose, as the images are often disturbing and the emotional impact can
be overwhelming.

Franta has met this brief with the precision, simplicity and clarity that is required in an
emotionally charged space such as this. A series of large tempered-glass panels riveted
to the historic wall unspools the narrative of the exodus captured in the stark, black-and-
-white, photographs.

Particularly effective is a small irregular grouping of glass stools that complement the
more traditional wall installation and form a miniature open-air learning room, a place to
rest, to absorb and to ask questions, alongside it. The subtle integration of Franta’s design
in the grand symbolism of the surrounding buildings is a real tour-de-force.

The Spanish Synagogue

The last to be built in central Prague during the Emancipation Period, the Spanish Syna-
gogue occupies the ground of a much earlier structure known as the Old Schul, that had
served the first Jewish settlers. For five hundred years, the efforts to expand and revive
the medieval building so as to accommodate a growing congregation followed the ebb
and flow of both human and architectural destruction and renewal. Ultimately, it was the
introduction, in the 1830s, of Reform services that had provided an impetus to erect a
wholly new building in the place of the knotty historic layers of the Old Schul, demolished
in 1867. Designed in a Byzantine style by the architects Ignac Ullmann and Josef Niklas
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ka stavba, ktera v prizemi poskytla vstupni vestibul a v hornim patfe soucasné podporo-
vala Zenskou galerii a tzv. zimnf synagogu neboli modlitebnu.

Stejné& jako nékolik daléich synagog situovanych pobliz, i Spanélska synagoga postupné
rozvijela roli kustoda synagogalnich sbirek a posléze prosla transformaci v souc¢asné mu-
zeum, zkoumaijici historii a kulturu Zidovské komunity od obdobi emancipace. Pod zastre-
$ujicim tématem ,Zidé v ¢eskych zemich 19.-20. stoleti” se zamé&Fila na novodobé d&jiny
a zplsob jakym se odrazej ve sbirkach Zidovského muzea. Nutnost oZivit, technologicky
zmodernizovat a vytvofit adekvatni klimatologické podminky pro vystavené artefakty si
vyZzadala, aby muzeum realizovalo dalsi Upravy interiéru samotné synagogy a zasadnf
promeénu celé vystavni architektury — nejen vitrin, ale i doplnujicich digitalnich programu
a skloubenf vsech forem do plynulé a interaktivni podoby.

Architekt Petr Franta se zapojil do projektu v roce 2018, jakmile muzeum schvalilo cel-
kové zadani a formulovalo specifické faze nezbytné k jeho provedeni. Mezi hlavni Ukoly
zadani patfilo rozsffeni celkového vystavniho prostoru ve dvou podlazich, kompletni re-
konstrukce muzejniho obchodu i mobiliare a jednoduchy, flexibilni systém dodate¢nych
mist k sezeni, urCeny pro rfadu verejnych akci, koncertd i moZnosti bohosluZeb. Petr Fran-
ta a jeho tym tak navrhli komplexni systém vystavni architektury, véetné ovalnych vitrin
ze skla a oceli 0 vysce 250 cm se zabudovanym ovladanim klimatu vnitfniho prostred;,
prostorovym LED osvétlenim a moZnosti instalace rozmérnych predmétd; interaktivnich
vestaveénych digitalnich kioskd s lavicovym sezenim; a systém plynulého pfechodu novym
okruhem k pokra¢ovani expozice v hornim patre a skromnému prostoru zimni modlitebny
s inovativnim systémem nasténnych projekci a volné stojicich pylont s obrazovkami, na
nichz se promita vybér vyznamnych spolecenskych udalosti z nedavné minulosti.
Zasahovat, byt U¢elné, do pamatkove chranéné budovy, navic takové, ktera je jako srdce
Starého Mésta uznana za soucast dédictvi UNESCO, je nesmirné narocny a choulostivy
Ukol. Zasluhou soucinnosti Zidovského muzea, jeho odbornikil a kuratort, pamatkového
odboru a architektl, kteff realizovali tak naro¢né zadani, byla kvalita tohoto poc&inu oce-
néna v ramci Narodni soutéZze muzef Gloria Musaealis 2020. Znovuotevieni renovované
Spanélské synagogy nabizi navétévnikiim vysoce presvédcivy, informativni a zivy zazitek,
ktery navazuje na predchozi interpretace prinosu zidovské komunity ke vsem aspektiim
obcanského Zivota, od pramyslového a obchodniho rozvoje pres védecké vynalezy az po
intelektualni a kulturni rozkvét, a to vse v obdobf dvou set let prfed druhou svétovou val-
kou. Celkovy dojem z této skvéle zrestaurované budovy s novou expozici je pozoruhodny
svou narativni i vizualni intenzitou, kvalitou svého obsahu a formou, jejimZ prostrednic-
tvim architekti pribliZili a propojili dfive nesourodé prvky.

Jak synagogy, tak muzea, jsou spolec¢né prostory, oviem to nejcennéjsi v nich je vzdy
neredukovatelné osobni. To platf i o pribézich sdilenych vystavni formou v obou praz-
skych synagogach, na nichz se architekt Franta podilel. Pfedchazela jim fada prispévkd
k restaurovani a vystavnimu designu malé, ale vyznamné skupiny venkovskych synagog
v péci Federace Zidovskych obci: Rychnov nad Knéznou, Polna, Police u Jemnice a Jicin.
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and featuring a richly decorative ‘Moorish’ interior, the new building acquired the epithet
‘Spanish’ derived largely from its distinctive visual features. The striking late 19th century
building eventually saw a handsome functionalist structure added to it by the interwar ar-
chitect Karel Pecanek in 1935, providing a vestibule entrance on the ground floor and si-
multaneously supporting, on the upper floor, the women'’s gallery as well as the so called
Winter synagogue, or prayer hall.

Like the majority of Prague synagogues situated in the quarter, the Spanish synagogue,
too, gradually assumed a mantle of a museum exploring the history and culture of the
Jewish Community since the Emancipation. Under the umbrella theme “ Jews in the Bo-
hemian Lands, 19th — 20th centuries”, it has focused on the modern, rather than ancient
history as reflected in the objects from the collections of the Jewish Museum. Neverthe-
less, the need to refresh, technologically upgrade and environmentally protect the arte-
facts on display made it imperative that the Museum introduce further adjustments to
the interior of the synagogue itself, accompanied by an entire transformation of not just
the exhibition cases but also their digital complements in a seamless and interactive form.

Petr Franta’ s engagement with the project began in 2018, once the overall museum
brief articulated varying forms of intervention on a broad scale. Among the major tasks
to undertake had been the expansion of an overall exhibition space on the two floors to
a total of 600m?; a complete reconstruction of the museum shop and its equipment; and
an easy and flexible system of additional seating, for a range of public events. Petr Franta
and his team undertook a purpose-built design of curved glass-and-steel exhibition cases
250 cm high, with a built-in environmental control, surround LED lighting and a possi-
bility of installing large objects from the top down; interactive built-in digital kiosks with
a bench seat that complemented discrete areas of the exhibition itinerary; and a seamless
transition toward the upper-floor continuation of the exhibit and the modest space of the
Winter prayer hall with an innovative system of wall-based and free-standing screens
showing a selection of important community events from the more recent past.
Intervening, however purposefully, in a listed building, furthermore one that, as the heart
of Old Town, is recognized as part of the UNESCO heritage, is a hugely demanding and
delicate task. It is a tribute to the synergy of the Jewish Museum, its curators as well as
conservators of the Heritage Department and the Architects who together carried out
the overall brief that the quality of the achievement has been singled out as one of the
recipients of Gloria Musaealis, 2020. Never before had the public access to the Spanish
synagogue offered visitors’ experience that had been so compelling, educational and viv-
id in portraying the contributions of the Jewish community to every aspect of civic life,
ranging from industrial and commercial development, through scientific inventions, to
the intellectual and cultural flowering, all in a two-hundred-year period before World War
Il. The overall impression is that of a new life and transparency in a brilliantly restored and
enhanced building.

Both synagogues and museums are communal spaces, yet the precious essence of any
such space is irreducably personal. So is the story told in the new exhibitions designed by
Petr Franta inside the Spanish and on the grounds of the Pinkas Synagogues. These two
signature projects had been preceded by the architect’s contributions to the exhibition
design, restoration and renewal of a small, but important, group of country synagogues
in the care Federation of Jewish Communities: Rychnov nad Knéznou, Poln4, Police near
Jemnice and Ji¢in.
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Pinkasova synagoga, Praha
The Pinkas Synagogue, Prague

2018

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Lucie LasStovickova,
St&pan Sekera, Petr
Sobotka, Miroslav Spacek,
Jan Cervenak -
klimatolog / climatologist

Ke stavajici expozici v pamatniku ceskym
a moravskym ob&tem &oa Zidovského mu-
zea byl navrzen novy venkovni prohlidkovy
okruh. Z rekonstruovaného vstupniho vesti-
bulu vede navstévniky do Pinkasovy ulicky.
Zde je sedm zastaveni vystavy ,Cesty bez
navratu” pfipravenych kuratorkou PhDr. Ja-
nou Splichalovou, s moZnosti posezenf na
celosklenénych lavickach. Ty slouZi téz pfi
vykladu pravodcut i jako venkovni auditorium
k lektorskym prednaskam. Zaroven byla re-
konstruovana vsechna nadvori, na vstupnim
nadvorf byl umistén trojrozmérny sklenény
poutac s vystavou historie Pinkasovy syna-
gogy a vzniku Zidovského muzea.

Veskeré pridané prvky jsou transparentni
a slouzi jako takrka ,neviditelné” nosice in-
formaci — tisk na skle, displeje, Ci uzitkové
objekty — lavicky.

Hlavnim materidlem vSech prvkd vystavy
a dalSich objektl je sklo v rtGznych podo-
bach, které svymi vlastnostmi prispiva k vy-
tvarnému ucinu celé expozice.

A new outdoor touring circuit has been de-
signed to complement the existing exhibi-
tion in the Jewish Museum'’s memorial to the
Czech and Moravian victims of the Shoah. It
leads visitors from the reconstructed en-
trance lobby to Pinkas Alley. Here there are
7 stations of the exhibition ,Journeys with No
Return”, curated by PhDr. Jana Splichalova,
with optional seating on all-glass benches.
The benches are also used for guided tours
and as an outdoor auditorium for lectures.
At the same time, all the courtyards were re-
constructed and a three-dimensional glass
display unit with an exhibition of the history
of the Pinkas Synagogue was placed in the
entrance courtyard.

All the added elements are transparent and
serve as almost ,invisible” carriers of infor-
mation — printing on glass, displays, or utili-
tarian objects — benches.

The main material of all the elements of the
exhibition and other objects is glass in vari-
ous forms, which contributes to the artistic
effect of the entire exhibition.
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[foto / photo: 1-2 Gabriel
Urbanek, 3—6 Petr Franta]
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Rekonstrukce Spanélské synagogy

a nova expozice, Praha

Reconstruction of the Spanish Synagogue
and a new exhibition, Prague

2020

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Lucie Lastovickova,
St&pan Sekera, Petr
Sobotka, Vladimir

Mika, Jan Cervenak —
klimatolog / climatologist

[Ocenéni] [Awards]
Zvlastni ocenéni — Cena
Gloria musealis, Kategorie
Muzejni pocin roku

2020 / Special prize -
Gloria musealis Prize, in
the category museum
achievement 2020

[foto / photo: 1-6 Ester Havlova]
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Rekonstrukce a stavebnf Gpravy Spanélské
synagogy (1868, Ignac Ullman) s pfilehlym
funkcionalistickym objektem (1936, Karel
Pecanek) s navrhem nové expozice ve velmi
exponované historické ¢asti Starého Mésta
prazského v pamatkové rezervaci UNESCO.
Hlavni lod po rekonstrukci Spanélské syna-
gogy slouzi tfrem funkcim:

VYSTAVNI — nova stala expozice ,Zidé v ces-
kych zemich”, v navrhu bylo nutno zajistit
podminky mikroklimatu muzealni kvality.
KULTURNI — potadanf koncertt pro 250 se-
dicich posluchact

NABOZENSKE - k prilezitostnym bohosluz-
pbam.

Hlavnim materialem vsech prvkl nové ex-
pozice ,Zidé v &eskych zemich” je sklo v riiz-
nych podobach, které prispiva k vytvarnému
Ucinu celé expozice. Hlavnim nosicem vy-
stavnich exponatd jsou ovalné vitriny (2,5 x
2,5 x0,8 m) s kontrolou vnitfniho klimatu.
VeSkeré nové prvky jsou transparentnf
a slouzi k informacim — tisk na skle, integro-
vané audiovizudlni displeje. Novy navstév-
nicky okruh na Zenskou galerii s prevazné
pultovymi celosklenénymi vitrinami privadf
navstévniky do galerie v tzv. zimni modliteb-
né.

Reconstruction and structural modifications
of the Spanish Synagogue (1868, Ignac Ul-
Iman) with the adjacent functionalist build-
ing (1936, Karel Pecanek) with the design of
a new exhibition in a very prominent histori-
cal part of the Old Town of Prague in a UNE-
SCO World Heritage Site.

After the reconstruction of the Spanish Syn-
agogue, the main nave serves 3 functions:
EXHIBITIONS — A new permanent exhibition
Jews in the Czech Lands”; in the design it
was necessary to ensure a museum-stand-
ard microclimate.

CULTURE - holding concerts for 250 seated
listeners

RELIGION — for occasional worship.

The main material of all elements of the new
permanent exhibition ,Jews in the Czech
Lands” is glass in various forms, which con-
tributes to the visual effect of the entire
exhibition. The exhibits are chiefly housed
in oval showcases (2.5 x 2.5 x 0.8 m) with
internal climate control. All new elements
are transparent and provide information —
printing on glass and integrated audiovisual
displays. A new visitor circuit in the women'’s
gallery with mostly counter-top all-glass dis-
play cases leads visitors into the gallery in
the so-called "winter prayer room”.

[vizualizace /
visualization:
REVYKQ]

VYZNAM SOUVISLOSTI - VYBER PRACI V PAMATKOVEM KONTEXTU









o “
[ E—
I |
VAN, ==
nraorE@ETTT O
P i | 7l
faraalas] , Y
| || Bonooo SN ﬁ S /
— U seees & mv 2 _
= 00000 = P @ ,
O !
ag 4|
o -
0o Y
g8 Ony
ﬁ,\ I g o Ev BZSIH
il SE
s ]s cl -
OO an
ag
aa @ | |
a0 "
oo o~
Lm_xlw\\g —— T
oo AR
! (=) o
00000 % m&m Y RO
0000000 [ v e
oM L i n
,
==k ,
o Q | | ! 1=
| == AT
9 %
\ L b
DvZate
el

99

SENSE OF CONNECTION - A SELECTION OF WORKS IN A HERITAGE CONTEXT



Zidovské muzeum Podorlicka,
Pamatnik Karla Polacka.

Rychnov nad Knéznou

The Jewish Museum of the
Podorlicko Region. Karel Polacek
Memorial. Rychnov nad Knéznou

1993
Méstska pamatkova zdna
Rychnov nad Knéznou

[Autor] [Author]
Petr Franta, Michal Brix

[Spoluprace]

[Collaboration]
Lucie LaStovickova
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Od devadesatych let jsme rekonstruova-
li Fadu Zidovskych pamatek v Cechach i na
Moraveé.

Obnova zidovskych pamatek zacala v Rych-
nové nad Knéznou jesté v dobé, kdy syna-
gogy jako duchovni prostory byly naprosto
nevhodné degradovany, komunistickému
rezimu slouzily jako sklady zemédélskych
strojt, vyjetého oleje... Predseda Federace
zidovskych obcf Jiff Danic¢ek s PhDr. Arno
Parikem s nami v Rychnovée chtéli vytvorit
priklad, jak by se mohly obnovit zchatralé
objekty, které obec ziska v restitucich a tak
je znovu vratit do Zivota a pripomenout je-
jich ztracenou minulost.

Po obnové interiéru synagogy bylo v lodi sy-
nagogy vytvoreno Zidovské muzeum Podor-
licka s pamatnikem slavného rychnovského
rodaka Karla Polacka na zenské galerii.

Since the 1990s, we have reconstructed
several Jewish monuments in Bohemia and
Moravia.

The restoration of Jewish monuments be-
gan in Rychnov nad Knéznou at a time when
synagogues as spiritual spaces had been
completely degraded in inappropriate ways,
the communist regime having used them
as storehouses for agricultural machinery,
used oil, etc. The chairman of the Federation
of Jewish Communities, Jifi Dani¢ek, and Dr.
Arno Parik, wanted to create an example in
Rychnov of how the dilapidated buildings
that the community had restituted could be
restored and brought back to life, as a re-
minder of their lost past.

After the restoration of the interior of the
synagogue, the Jewish Museum of the Po-
dorlicko Region was created in the nave of
the synagogue, along with a memorial in the
women'’s gallery to the famous Rychnov na-
tive Karel Polacek.
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Synagoga Polnha

Polna Synagogue

2000, 2014
Méstska pamatkova
z6na Polna / Polna
Heritage Area

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Hana Kacirkova, Lucie
Lastovickova, Markéta
Svobodova, Jaroslav
Felix, Jan Cervenak —

klimatolog / climatologist
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dovskou obci na dzemi Ceské zemé, kam
historicky patri. Zaroveri je také nejvétsim
a nejlépe dochovanym zidovskym ghettem
v této oblasti. Mimo vlastni bohaté historie
Zidovské obce od 16. do 19. stol. je v celém
sveté znama také diky Hilsnerové afére jako
jedno z mist zrodu moderniho antisemiti-
smu. Vzhledem k vyznamné dloze, kterou
Hilsnerova aféra hradla také v ceské historii,
povazujeme za neobycejné vyznamné tuto
problematiku prezentovat Sirsi verejnosti,
stejné jako usilovat o obnovu bohatych Zi-
dovskych pamatek v Polné.
Obé dochované budovy — synagoga ze
17. stol. a zidovsky obecni dam — které byly
vraceny do majetku Federace Zidovskych
obci CR, jsou k tomuto Ucelu neobycejné
vhodné. Budovy se nachdzeji uprostred
polenského ghetta, které je velmi dobre do-
chovdno od prestavby v roce 1863. Svym
whledem se obraceji jak do horniho Zidov-
ského (Karlova) nameésti, tak do dolniho Ra-
binského placku na jizni strané. V' tésném
sousedstvi byla i budova Zidovského spitalu
a lazné. Rekonstrukce synagogy a obecniho
domu by méla ukézat cestu k obnové celé-
ho ghetta, které tvori pamatkovy celek oje-
dinélé hodnoty.”

PhDr. Arno Pafik, Zidovska obec

Synagoga byla vystavéna v letech 1681-
1683 jako solitérni stavba, v roce 1717 byla
spojena s rabinatem. Stavebné byla upravo-
vanav roce 1861 a zvlasté po pozaru 1863
— tehdy byla patrné upravena hrotitym ob-
loukem zakoncena gotizujici okna, podium
bimy a Aronu ve vychodni ¢asti a gotizujici

,Polnd is undoubtedly the most important
Jewish community in the Czech lands, of
which it is a part, historically speaking. It is
also the largest and best preserved Jewish
ghetto in the area. Apart from its own rich
history as a Jewish community from the
16th to the 19th century, it is also known
worldwide as one of the birthplaces of mod-
ern anti-Semitism due to the Hilsner Affair.
Given the significant role that the Hilsner
Affair also played in Czech history, we con-
sider it extremely important to present this
issue to the wider public, as well as to strive
for the restoration of the abundant Jewish
monuments in Polna.
The two surviving buildings — the 17th-cen-
tury synagogue and the Jewish community
hall — which have been returned to the own-
ership of the Federation of Jewish Commu-
nities of the Czech Republic, are extremely
suitable for this purpose. The buildings are
located in the middle of the Polnd ghetto,
which has been very well preserved since its
reconstruction in 1863. They face both the
upper Jewish (Karlovo) Square and the low-
er Rabbinical Square on the south side. The
Jewish hospital building and the bathhouse
were also in close proximity. The reconstruc-
tion of the synagogue and the community
hall should point the way to the restoration
of the entire ghetto, which forms a heritage
complex of unique value.”

Arno Parik, PhD., Jewish Community

The synagogue was built in 1681-1683 as
a detached building, in 1717 it was connect-
ed to the community hall. It was structurally
altered in 1861 and especially after the fire
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vymalba na modrém podkladé. Bohosluzby
se zde konaly do II. svétové valky. Po roce
1951 byla synagoga vyuzita jako skladiste,
v roce 1969 se zfitila stfecha a strop. Nova
stfecha byla osazena v roce 1990.

Snahou rekonstrukce bylo maximalni za-
chovani a vyuZiti véech dochovanych histo-
rickych prvkd. Vétsina kamennych prvkd —
hlavice, sloupy zenské galerie, ¢asti dlazby
— nalezenych v rumisti po zficeni strechy,
byla repasovana, pouZita a doplnéna. Na
podlaze ve stfednim pdasu jsou polozeny
zachované kamenné desky, caste¢né dopl-
néné. Po stranach tohoto pasu je podlaha ci-
helna (padovky) — vychazi z archeologického
prizkumu.

Novou konstrukci je pouze obnovena Zen-
ska galerie, drevéné prvky — podlahy a za-
bradli — byly ponechany v pfirodnim dreve,
povrchové neupraveném.

PFi prizkumech byly objeveny ptvodni fres-
kové malby, které byly disledné zrestauro-
vany. Ostatni stény, po dlouhé periody ¢asu
vystavené povétrnostnim vlivam — omitky
smyté destém byly takto ponechany, spary
ocistény a zakonzervovany. Byl tak zdaraz-
nén ,archeologicky” pristup: na sténach jsou
Citelné pristavby, alterace v ¢ase, vytvarejici
velmi pusobivy pribéh — archeologie dob.
Na Zenské galerii byla umisténa stala expo-
zice Hilsneriady”, ktera byla oteviena v roce
100. vyroc¢i Hilsnerova procesu.

Synagoga byla slavnostné oteviena staros-
tou mésta jako Regionalni Zidovské muze-
um 5. zarf 2000 za Ucasti izraelské velvy-
slankyng v CR, francouzského velvyslance
v CR a zastupcut Zidovskych obci Cech a Mo-
ravy.

of 1863 — at that time the gothic-style win-
dows with a pointed arch, the bimah and
Aaron’s platform in the eastern part and the
gothic-style painting on a blue background
were probably altered. Services were held
here until World War II. After 1951 the syn-
agogue was used as a warehouse, and in
1969 the roof and ceiling collapsed. A new
roof was fitted in 1990.

The aim of the reconstruction was the max-
imum preservation and use of all preserved
historical features. Most of the stone fea-
tures — capitals, columns of the women'’s
gallery, parts of the pavement — found in the
rubble after the roof collapse were repaired,
used and added. In the central strip of the
floor, preserved stone slabs have been laid
and partially replenished. On the sides of
this strip the floor is of earthenware loft tiles
based on archaeological survey.

The only new construction is the restored
women’s gallery, the wooden features —
floors and railings — were left in untreated
natural wood.

The original fresco paintings were discov-
ered during a survey and have been careful-
ly restored. The other walls, exposed to the
weather for long periods of time so that the
plaster was washed away by rain, were left
as such, the joints cleaned and preserved.
The ,archaeological” approach was thus
emphasised: the additions on the walls are
visible, alterations over time, creating a very
compelling story — the archaeology of the
times.

A permanent exhibition of the “Hilsner Af-
fair”, which was inaugurated in the year of
the 100th anniversary of the Hilsner trial,
was placed in the women's gallery.

The synagogue was ceremonially opened
by the mayor of the town as the Regional
Jewish Museum on 5 September 2000 in
the presence of the Israeli Ambassador to
the Czech Repubilic, the French Ambassador
to the Czech Republic and representatives
of the Jewish communities of Bohemia and
Moravia.

[foto / photo: 1-3 JiFi Stach, 4 Petr Franta]
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Zidovska

2012-2014
Méstska pamatkova
rezervace Ji¢in

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Lucie LasStovickova,
St&pan Sekera, Jaroslav
Felix, Jan Cervenak,
klimatolog / climatologist,
Jakub Volka, historik
konzultant / historic
preservation consultant:
PhDr. Arno Parfk
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Zidovska 100, Ji¢in
100, Jic¢in

Zidovska &kola v Ji¢ing, pozoruhodna po-
zdné empirova stavba byla zbudovana ji-
¢inskym architektem a stavitelem Josefem
Opolzerem na misté starsich dom@ po
velkém pozaru v roce 1840 jako vystavna
dvouposchodova budova s centralnim em-
pirovym polokruhovym schodistém zdtraz-
nénym mohutnymi dorskymi sloupy a litino-
vym zabradlim, s mensim dvornim traktem
a pavlacovym pracelim do dvora.

Charakter rekonstrukce odpovida vyuZiti
objektu — vystavni prostory v prizemia v pat-
e, prednaskovy sal a mala kavarna v zadnim
traktu v prizemi.

VesSkeré prostory domu jsou, pokud to bylo
mozné, uvedeny do historicky odpovidajici-
ho stavu — historické dvere jsou repasova-
ny, historické omitky (dle restauratorského
nalezu) restaurovany. V ramci rekonstrukce
doslo k bourani pouze v minimalnim rozsa-
hu, pouze nevhodné prickovani z minulych
dob. K veskerym vertikalnim instalacim je
vyuzito stavajicich kominovych praduchd,
nerusicich dispozi¢ni usporadani. Velka po-
zornost byla vénovana rekonstrukci unikat-
niho empirového schodisté se zabradlim
a restaurovani historickych vymaleb ve vy-
stavni Casti.

Stala expozice Zidovsti spisovatelé v ¢es-
kych zemich je vénovana zidovské literature
19. a 20. stoleti v Ceskych zemich, hlavnim
osobnostem a jednotlivym zanrdm v némec-
kém i Ceském jazyce. Cilem je dokumento-
vat, ze duchovni klima v ¢eskych zemich
vzeslo ze vzajemného plsobenf a stretavani
trf kultur: Ceské, némecké a zidovské, i to,
jak tuto pro literaturu mimoradné prinosnou
atmosféru znicila katastrofa let 1933-1946

7 /////// i %

DVOREK

The Jewish School in Ji¢in, a remarkable late
Empire building, was built by the Ji¢in archi-
tect and builder Josef Opolzer on the site
of older houses after a great fire in 1840
as a two-storey palatial building with an
Empire-style semicircular central staircase
accentuated by massive Doric columns and
cast-iron railings, with a smaller courtyard
and a deck access frontage to the courtyard.
The nature of the refurbishment is in keep-
ing with the use of the building: exhibition
spaces on the ground and first floors, a lec-
ture theatre and a small café in the rear wing
on the ground floor.

As far as possible, all areas of the house
have been restored to a historically appro-
priate condition — historic doors have been
restored, historic plaster (according to the
restoration findings) restored. Only minimal
demolition was carried out as part of the
reconstruction — only inappropriate parti-
tioning from previous times. The existing
chimney flues are used for all vertical instal-
lations, without disturbing the layout. Great
attention was paid to the reconstruction of
the unique Empire staircase with handrail
and the restoration of the historic paintings
in the exhibition area.

The permanent exhibition ,Jewish Writers in
the Czech Lands” is devoted to Jewish liter-
ature of the 19th and 20th centuries in the
Czech lands: the main personalities and in-
dividual genres in both German and Czech.
The aim is to document how the spiritual
climate in the Czech lands arose from the
interaction and confrontation of three cul-
tures: Czech, German and Jewish, and how
this atmosphere, which was extremely be-
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a totalitni rezim po roce 1948. Vystava chce
v kratkosti zaznamenat, co navzdory vsemu
v oblasti literatury pretrvalo: pripomenuto
je zhruba dvé sté némecky a Cesky pisicich
spisovateld, novinart, dramatikd a kritike.
Zvl&stni pozornost je vénovana osobnosti
a dilu nejslavnéjsiho jicinského rodaka Kar-
la Krause, jehoz otec byl predsedou zdejsi
zidovské obce.

Hlavnim autorem koncepce a podoby vysta-
vy je historik a novinar Tomas Pékny, dale
spolupracovali Barbara Képplova, spisovatel
Viktor Slajchrt a dali.

neficial for literature, was destroyed by the
catastrophe of 1933-1946 and the total-
itarian regime after 1948. The exhibition
aims to succinctly record what has survived
in the field of literature in spite of everything:
roughly 200 GCerman and Czech writers,
journalists, playwrights and critics are com-
memorated. Special attention is paid to the
personality and work of the most famous
Ji¢in native, Karl Kraus, whose father was
chairman of the local Jewish community.
The main author of the concept and design
of the exhibition is the historian and jour-
nalist Tomas Pékny, with the cooperation of
Barbara Kopplova, the writer Viktor Slajchrt
and others.
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Rekonstrukce synagogy

Police u Jemnice

Reconstruction of synagogue
Police near Jemnice

2020
Kulturni pamatka

[Autori] [Authors]
Petr Franta, Lucie
Lastovickova

[Spoluprace]
[Collaboration]
Stavebné-historicky
prizkum / Historic

preservation research:

Arno Parik, Jaroslav
Klenovsky
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Jedna se o zcela jedinecny priklad venkov-
ské barokni synagogy, jaky neni v Ceské re-
publice z obdobi baroka jinak dolozen. Oje-
dinély priklad je o to cennéjsi, ze je soucasti
celého urbanistického komplexu Zidovské
ulice, ktery se pravé v Polici dochoval v té-
mér kompletnim stavu. Na Zidovskou ulici,
kterd takto vznikla na periférii obce, v dol-
ni c¢asti navazuje velmi dobre dochovany
a historicky neobycejné cenny Zzidovsky
hrbitov. Synagoga je jedna z budov tohoto
vzacného urbanistického komplexu, ktera
zUstala v téle stavby velmi dobre dochova-
na.” PhDr. Arno Pafik

Synagoga byla postavena roku 1759, bo-
hosluzby zde probihaly do doby kolem roku
1900. Templ v roce 1913 byl prodan hrabéti
A. Vrazdovi a ten ho r. 1919 daroval mistni-
mu Sokolu, ktery jej upravil na télocvicnu.

K dalsi uprave doslo v roce 1950, synago-
ga dale slouzila jako télocvicna. Kdyz jsme
v roce 2005 pfijeli na obhlidku objektu, pa-
matka byla znacné zdevastovand, ale uvnitr
od stropu stéle visely kruhy...

Pri rekonstrukci byl objekt ocistén od no-
vodobych stavebnich zasaht a provedena
dasledna pamatkova obnova. Cely exteriér
a interiér stavby je navracen do ptvodniho
stavu z doby vystavby synagogy. Byla ob-
novena okna a vstupy synagogy, v interiéru
dochované fragmenty cernych hebrejskych
textl a svétle modra vymalba stén v oblas-
ti klenby s tradicnimi okrovymi hvézdickami
odpovidajici tradici venkovského klasicismu,
Synagoga byla slavnostné otevrena a vrace-
na do zivota 9. ¢ervence 2020.

,Completely unique example of a rural Ba-
roque synagogue, which is not otherwise
documented in the Czech Republic from the
Baroque period. This unique building is even
more valuable because it is part of the en-
tire urban complex of Jewish Street, which
has been preserved in an almost complete
state. The Jewish street in Police, which thus
arose on the outskirts of the village, is con-
nected in the lower part by a very well-pre-
served and historically extraordinarily valu-
able Jewish cemetery. The synagogue is one
of the buildings of this rare urban complex
that has remained very well preserved in
the body of the building.” PhDr. Arno Parik

The synagogue was built in 1759, with ser-
vices held here until around 1900. In 1913,
the temple was sold to Count A. Vrazda, who
in 1919 donated it to the local Sokol and it
was converted into a gymnasium.

Another modification took place in 1950,
the synagogue continued to serve as a gym-
nasium. When we came to see the state of
the monument for reconstruction in 2005,
the building was quite devastated, but in-
side there were still circles hanging from the
ceiling...

During the reconstruction, the building was
cleaned of modern construction interven-
tions and a thorough historical restoration
was carried out. The entire exterior and inte-
rior of the building has been restored to its
original state from the time the synagogue
was built. The windows and entrances of the
synagogue have been restored, fragments
of black Hebrew texts have been preserved
in the interior, and light blue wall painting in
the area of the vault with traditional ocher
stars corresponding to the tradition of rural
classicism.

The synagogue was inaugurated and
brought back to life on July 9, 2020.
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[foto / photo: 1-3 Petr Franta]

1728: axonometricky pohled na obec od jihu -
detail. Star$i synagoga v plvodnim Zidovském
okrsku. V tomto roce byla zrusena.

1728: axonometric view of the village from the

south — detail. Older synagogue in the original
Jewish district. It was closed in this year.
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Divadelni 22, Praha
Divadelni 22, Prague

2002

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autori] [Authors]
Petr Franta, Christopher
Braddock

[Spoluprace]
[Collaboration]

Hana Kacirkova, Markéta
Svobodova, Daniel Kz
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Projekt komplexni rekonstrukce na byty
s vysokym standardem vnitfniho zafizeni
byl realizovan v Uzké spolupraci architekt
s pamatkari, vzhledem ke své exponované
poloze v nabrezni fronté Prazské pamatko-
Vé rezervace.

V celém objektu byly zdokumentovany ves-
keré truhlarské a zamecnické prvky (desténf
dveri, kazetové dvere, parapetni destént, ko-
vani dveri a oken), ty byly odstrojeny, v nej-
vySSi mozné mife repasovany, zrenovovany
a osazeny na plvodni mista. Novymi podla-
hami byly nahrazeny pouze nevhodné pod-
lahy novodobé. Dlazba v kuchynich a kou-
pelnach byla Setrné sejmuta a s doplnénim
neutralni dlazbou opét pouzita, v bytech
bylo obnoveno bohaté Stukovani stropl
i stén. Schodisté bylo zachovano vcetné
dlazby na podestach; podle dochovanych
Sablon byla na zdech schodistovych ramen
obnovena malba s ornamentalnim dekorem.
Leptana skla v oknech na schodisti byla za-
chovana, chybéjici doplnéna.

Rekonstrukce a vlozeni soucasnych archi-
tektonickych detailt: Vstupni foyer domu byl
obnoven vcetné mramorového obkladu, zla-
cené Stukové vyzdoby, dlazby a kamennych
stupnl. Elektricky rozvadéc, umistény za
minulého rezimu zcela nevhodné za vstup-
nimi dverfmi, byl odstranén. Do stavajiciho
zrcadla schodisté je vloZzen vytah v Sachté
z piskovaného skla. Z vytahu je na kazdém
patre vystup pres sklenénou podestu.

V bytech byly odstranény vSechny pficky
a prepazky z nedavné minulosti: v nékolika
pripadech byl objeven pod zavésenym stro-
pem strop pdvodni se Stukaturou.

The project of complex reconstruction into
apartments with high standard of interior
furnishing was implemented in close coop-
eration between architects and conserva-
tionists, due to its prominent location in the
riverside area of the Prague Historic Centre.
Throughout the building, all joinery and met-
alwork features were documented (door
panelling, panel doors, parapet panelling,
metal door and window fittings), these were
removed, refurbished as far as possible
and refitted in their original places. Only
unsuitable modern floors were replaced
with new ones. The tiles in the kitchens and
bathrooms were carefully removed and re-
used with the addition of neutral tiles, and
the rich stuccoing of the ceilings and walls
was restored in the apartments. Staircases
were preserved, including the paving on
the landings; the painting with ornamental
decoration was restored on the walls of the
flights of stairs according to surviving sten-
cils. The etched glass in the windows on the
staircase was preserved, the missing ones
were replaced.

Restoration and insertion of contemporary
architectural features: the entrance foyer
of the house was restored, including mar-
ble tiling, gilded stucco decoration, paving
and stone steps. The electrical switchboard,
located quite inconveniently behind the en-
trance door under the previous regime, was
removed. A sandblasted glass elevator shaft
has been inserted into the stairwell. There is
an exit from the lift at each floor via a glass
landing.

In the flats, all partitions and dividing walls
from the recent past have been removed: in
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V zadnich traktech do dvora jsou navrze-
ny nové kuchyné a koupelny v soucasném
designu vloZzeném do historickych dispozic
a s pouzitim pGvodni repasované dlazby.

V podkrovi je navrzen ptdnf byt v prostoru
stavajiciho krovu. Prostor je otevren k hre-
beni stfechy s vioZenou galerii. Do stavajici
stfechy jsou vlozeny Uzké pasy oken za ati-
kou do Divadelni ulice a smérem do dvora tfi
nova ateliérova okna. Stfecha ma smérem
do Divadelnf ulice tri vyrazné stity. U dvou
mensich na vnitrni stranu a u vétsiho Stitu
po obou stranach jsou vlozeny v Sifce mezi
krokvemi sklenéné prosvétlené pasy v Urov-
ni krytiny strechy.

several cases, the original ceiling with stuc-
co was discovered beneath the suspended
ceiling.

New kitchens and bathrooms of contempo-
rary design have been incorporated into the
historic layouts in the rear courtyard bays
facing the courtyard, and reclaimed original
tiles have been used.

A loft apartment is proposed in the attic
in the space of the existing roof truss. The
space is open to the ridge of the roof with an
inserted gallery. Narrow bands of windows
have been inserted into the existing roof
behind the attic facing Divadelni Street and
three new studio windows facing the court-

yard. The roof has three prominent gables
facing Divadelni Street. Bands of glass for
lighting the loft have been inserted at roof-
ing level in between the rafters of the two
smaller gables — on one side — and the larg-
er one — both sides.

([~ [l [ fle i

[foto / photo: 1 Petr Franta, 2—4 Lubomir Fuxa]
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Rektorat CVUT v Praze

CIIRC — Cesky institut, informatiky;,

robotiky a kybernetiky

Rector’s Office CTU in Prague,

CIIRC — Czech Institute of Informatics,
Robotics and Cybernetics

2017

Pamatkova zdéna Dejvice,
Bubenec / Heritage

area Dejvice, Bubenec

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

St&pan Sekera,

Petr Sobotka, Lucie
Lastovickova, Jakub
Volka, Frantisek Dolezel,
Jaroslav Felix, Jan Farka

[Ocenéni] [Awards]
Grand Prix architektd
2017 v kategorii
novostavba / new
building category; Iconic
Building Award 2019,
innovative architecture;
German Design Award
Special 2019, excellent
communications design;
A’ Design Award 2022
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Revitalizace pavodniho objektu Technické
menzy architekta prof. Frantika Cermaka
a novostavba desetipatrové budovy.

Cesky institut informatiky, robotiky a kyber-
netiky je moderni vyukové zarizeni nové
generace s vyuzitim pro védecké vyzkumné
tymy.

Novéa budova ma deset nadzemnich podlazi,
v dolni ¢asti Ctyri patra laboratofi, védecké
moduly, u¢ebny, v 5. aZ 9. patre jsou kance-
lare, zasedaci mistnosti, vyukové a vyzkum-
né moduly pro profesory a studenty. Kan-
celare rektora univerzity jsou v poslednich
dvou patrech budovy. V nejvyssSim patre je
kongresové centrum, v suterénu je plné au-
tomaticky parkovaci zakladac pro 188 aut.
V projektu je aplikovana Fada architekto-
nickych i inzenyrsko-technickych inovaci,
jednou z nejviditelné€jsich je pneumaticka
transparentni félie ETFE (etylen-tetrafluo-
rethylen), spliujici spolecné s trojitym pro-
sklenim obvodové stény akustické poZa-
davky na fasadni plast. Soucasné tvofi tento
systém solarnf kolektor k rekuperaci teplého
vzduchu v nejvyssich patrech. Predsazena
vnéjsi fasada pro typologickou kancelarskou
funkci rektoratu realizovana jako pneuma-
tickd membranova technologie je v Ceské
republice unikatem.

Revitalisation of architect Professor Fran-
tisek Cermak’s original building of the Tech-
nical University Dining Hall and the con-
struction of a new ten-storey building.

The Czech Institute of Informatics, Robotics
and Cybernetics is a modern, next-gener-
ation educational facility for scientific re-
search teams.

The new building has ten floors, with four
floors of laboratories, science modules,
and classrooms in the lower part, and offic-
es, meeting rooms, teaching and research
modules for professors and students on the
5th to 9th floors. The offices of the Rector
of the University are on the top two floors of
the building. On the top floor there is a con-
vention center, and in the basement there
is a fully automatic parking stacker for 188
cars.

A number of architectural and engineering
innovations have been implemented in the
project, one of the most visible being the
pneumatic ETFE (ethylene-tetrafluoroethyl-
ene) transparent membrane, which, togeth-
er with the triple glazing of the perimeter
wall, meets the acoustic requirements for
the fagade cladding. At the same time, this
system forms a solar collector to recover
warm air on the upper floors. The second
skin external facade for the typological of-
fice function of the Rector’'s Office imple-
mented as pneumatic membrane technolo-
gy is unigue in the Czech Republic.
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[vizualizace / visualization: 1 Taiyo Europe, foto / photo: 2 archiv Petr Franta, 3 Jifi Ryszawy]
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[foto / photo: 1-3 Antonin Kratochvil,
4-5 Petr Franta, 6 Jifi Ryszawy]
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Horni nadrazi Karlovy Vary
Upper Railway Station Karlovy Vary

2010-2019

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

St&pan Sekera, Petr
Sobotka, Jakub Volka,
Lucie LasStovickova,
Miroslav Matéjka

st.; navrh kolejisté

s nastupisti / track
and platform design:
SUDOP Group, navrh
terminalu prednadrazi
/ design of the station
forecourt terminal: Ota
Rezanka, Inplan CZ
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Na misté staré provozni vypravni budovy
z 50. let je postavena nova budova Horniho
nadrazi, spliujici souc¢asné pozadavky pro-
vozu nadraznich budov.

Architektonicky navrh vychazi z terénni viny
k dosazeni funkéniho i vytvarného Gcinku.
Stavba ma aerodynamicky tvar vhodny k od-
vadéni vody a snéhu, jako list stromu, ktery
po desti zase vétrem oschne. Architektonic-
ky jazyk je soucasny, dvoupodlazni budova
je zasazena do svazitého terénu se vzrost-
lou zeleni, smérem k centru mésta ma orga-
nicky tvar. Ustredni verejna ¢ast je prosklena
dvorana s hornim svétlem pres obé patra,
kde Uroven prizemi navazuje na prostor
prednadrazi, a v patre je hala s pokladnami
CD centra a s pristupem na peron. Propojenf
dopravni kancelare se zazemim CD lavkou
vnitfnim prostorem dvorany.

Z pavodniho nadrazi z roku 1898, které bylo
vybombardovano 19. 4. 1945 spojenci, je
zachovan a odborné restaurovan nadherny,
pamatkove chranény litinovy pristresek s vy-
tvarnymi prvky, ktery je integrovan do nové-
ho projektu kolejisté.

Zvlastni ocenéni se dostavilo necekané
z Portugalska. Z Lisabonu se ozvala redak-
torka televizni stanice, Ze délaji reportaze
0 néadrazich Evropy ,Z Lisabonu do Stoc-
kholmu” a Ze na trase nasli naSe nadrazi,
upozornila, ze na jejich webovych strankach
je Clanek ,Karlovy Viary has magnificent rail-
way station”. Prijeli, vidéli, udélali film s roz-
hovorem...

[foto / photo: 1 Jan A. Novak, 2 Petr Franta]

A new Upper Station building was built on
the site of the old station building from the
1950s, meeting the current requirements
for the operation of station buildings.

The architectural design uses the slope of
the land to both functional and visual effect.
The building has an aerodynamic shape
that is suited to shedding water and snow,
like a tree leaf that is dried by the wind af-
ter rain. The architectural language is con-
temporary, the two-storey building is set in
a sloping terrain with mature greenery, and
its shape in the direction of the city centre is
organic. The central public area is a glazed
concourse with natural light from above
over both floors, where the ground level
connects to the forecourt area, and the first
floor is a lobby with the ticket offices of the
Czech Railways centre and access to the
platform. The transport office is connected
to the Czech Railways facilities by a foot-
bridge through the inner space of the con-
course.

Of the original station from 1898, which
was bombed by the Allies on 19 April 1945,
a beautiful, listed cast iron shelter has been
preserved and professionally restored and
integrated into the new track design.

The project received recognition unexpect-
edly from Portugal. A TV station editor from
Lisbon called to say that they were doing
a report on the stations of Europe ,From
Lisbon to Stockholm” and that they had
found our station on the route, and they
mentioned that there was an article “Karlovy
Vary has magnificent railway station”. They
came, they saw, and they made a film with
an interview ...
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[foto / photo: 1 Jan A. Novak, 2-5 Petr Franta]
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Salonek CD Lounge
v byvalé prijezdové hale
Hlavniho nadrazi, Praha

Czech Railways Lounge in the former
arrivals hall of the Main Station, Prague

2009

Re&eny prostor situovan
v jiznim kridle Fantovy
budovy (1907), nemovité
kulturni pamatky / the
space of the lounge is
situated in the southern
wing of the Josef Fanta
building (1907), a listed
cultural monument
(USKP 41070/1-1864);
Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Jakub Volka, St&pan
Sekera, Lucie
Lastovi¢kova, Jan
Cervenak — klimatolog
/ climatologist
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V navrhu je ve sméru od magistraly prostor
¢ekarny oddélen od chodby sklenénou sté-
nou vysokou 3,5 m. Sténa bude umisténa
v prostoru mezi historickou konstrukci (ar-
kady) a prvni radou sloupt tak, aby nebyly
instalaci poruseny zadné historické detaily.
Stejné vysoké sklenéné stény budou oddé-
lovat prostor salonku od otvoru v podlaze,
kde bylo plvodni propojovaci schodisté,
které jsou soucasti reseni kontroly klimatu.
Schodisté bylo v ramci dostavby nového na-
draziv 70. letech odstranéno a otvor s pra-
hledem byl opatfen kovovym secesnim za-
bradlim, provedenym jako kopie anglickych
dvorkt v hlavnim praceli. Bude tak zachovan
vizualni kontakt s dénim o patro niz a zaro-
ven bude salonek zvukové izolovan a bude
zarucena tepelna pohoda ¢ekajicich cestuji-
cich. Ke vstupu na peréon bude vyuzit jeden
ze &tyF stavajicich vstupl. Celnf sténa haly je
zdobena keramickym reliéfem dvou okfid-
lenych génit ¢asu s hodinovym cifernikem
uprostred. Reliéf je odborné restaurovan.

The design separates the waiting area from
the corridor in the direction of the arterial
road by a 3.5 m high glass wall. The wall will
be placed in the space between the histor-
ical structure (arcade) and the first row of
columns so that no historical details are dis-
turbed by the installation. Equally high glass
walls will separate the lounge area from
the opening in the floor where the original
connecting staircase was, and is part of the
climate control solution. The staircase was
removed as part of the new station exten-
sion in the 1970s, and the opening with
inspection hole was provided with a metal
Secession-style balustrade, made to repli-
cate the railing in the main fagade. This will
maintain visual contact with the action on
the floor below, while soundproofing the
lounge and ensuring the thermal comfort of
waiting passengers. One of the four existing
entrances will be used to access the plat-
form. The front wall of the hall is decorated
with a ceramic relief of two winged geniuses
of time with a clock in the middle. The relief
is restored.
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Josef Fanta:
skica s reliéfem
dvou okridlenych
génil ¢asu

Josef Fanta:
sketch with

a relief of two
winged geniuses
of time

[vizualizace / visualization: 1-3 Jakub Volka]
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Prekryv kolejisté Hlavniho nadrazi
pri Vinohradskeé ulici, Praha

Bridging the tracks at the tunnel head
at Vinohradska Street, Prague

2006

Zména Uzemniho planu
hl. m. Prahy ¢. 1027/06
/ Amendment to the
Prague City Master
Plan No. 1027/06

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]
Jakub Volka, Lucie
Lastovickova,
St&pan Sekera
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Z urbanistického hlediska je navrhovany ob-
jekt resen jako fungujici kloub v Gzemi pro-
pojujicim Vaclavské namésti s Kralovskymi
Vinohrady. Budova je feSena jako vysoce
transparentni architektura, svétlo prostupu-
je celym objektem. Parter je vysoky verejny
prostor umoznujici prihledy na Fantovu his-
torickou budovu a Wilsonovo nadrazi. Tento
prostor s vestibuly vertikalnich komunikacft
a vyhlidkovymi restauracemi, umoznuje pési
tahy vSemi sméry — mezi Vinohradskou tri-
dou a terasou v prodlouzeni Manesovy uli-
ce, prostoru budovy byvalého parlamentu
a Statni opery, jakoz i s budovou nadrazi.
Spojeni z Vinohradské ulice je nyni nevy-
hovujici, prakticky neexistuje. V prodlouzeni
Manesovy ulice do tohoto prostoru je vloze-
na pesi lavka. Antonin Dvorak z terasy nad
vinohradskymi tunely rad pozoroval vlaky
a poslouchal zvuky lokomotiv. Takto vysunu-
ta terasa se zeleni v Usti Manesovy ulice by
tyto vyhledy pouze znasobila v prihledech
az z Vinohradské tridy, smérem z Vaclav-
ského namésti a od nadrazi vytvari objekt
jakousi vstupni branu na Kralovské Vino-
hrady. Narozni dominanta pusobi smérem
k Vaclavskému nameésti jako vyhlidkova vez.
Dalkové pohledy z této narozni dominanty
s restauraci umozni dosud neznamé po-
hledy do vSech smérd — prfes Nové a Staré
Mésto az na Prazsky hrad a zpét na stfesni
krajinu Vinohrad.

From an urban planning point of view, the
proposed building is intended to connect
Wenceslas Square with Vinohrady. The
building is designed as highly transparent
architecture, with light permeating the en-
tire building. The ground floor is a tall public
space allowing for views of Fanta’s historic
building and Wilson Station. This space with
vestibules of staircases and lifts as well as
panoramic restaurants allows pedestrian
flows in all directions — from Vinohradska
Street to the building of Josef Fanta’s sta-
tion, there is virtually no proper and safe
connection from Vinohradska Street. We
also proposed new connections via a ter-
race to Manesova Street and a footbridge
to the precincts of the former parliament
building and the State Opera House. An-
tonin Dvorak liked to watch trains and lis-
tened sounds of whistling locomotives from
the terrace above the Vinohrady tunnels.
Such an extended terrace with greenery at
the mouth of Manesova Street would multi-
ply the vistas from Vinohradska Street, from
the direction of Wenceslas Square, and
from the railway station the building forms
a kind of gateway to Vinohrady. The corner
landmark would function as an observation
tower towards Wenceslas Square. Long-dis-
tance views from this corner landmark with
a restaurant would afford hitherto unknown
vistas in all directions — across the New and
Old Town to Prague Castle and back to Vi-
nohrady’s skyline.
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Pristavba zimni zahrady, vila Kamil
RosSkot (1939), Praha, Mala Strana

Conservatory extension, Kamil Roskot's
villa (1939), Prague, Mala Strana

2013

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]
Lucie LasStovickova,
Miroslav Spacek

[Ocenéni] [Awards]
Grand Prix architektd
2014, kategorie
Architektonicky design
a drobna architektura
/ Architectural

Design and Small
Architecture category
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Transparentni prostor zimni zahrady, fyzic-
ky i vizualné propojeny se zeleni zahrady,
poskytuje moznost celoro¢niho vyuziti jako
¢itarna, knihovna, prostor pro odpocinek
a konicky. Je zde prtichod z vily na zahradu,
k niz je téz pristup pres plvodni zachované
Uzké schodisté od Kamila Roskota. Navrh je
veden snahou o nenaruSeni detaild ptvod-
niho stavu — stfecha s fabiony, rizalit schodi-
§té s ovalnym oknem novy navrh respektuje

Historické hledisko — prof. Vladimir Slapeta,
DrSc.. ,Pristavba takového transparentniho
objemu na terasu vily od Kamila Roskota
v Praze pod Petfinem, tedy dobrfe zapada
do davno péstované tradice typologie vilové
architektury v nasem klimatickém prostredi.
Kompozice pavodni architektury objektu
se sklenénou pfistavbou, transparentnim
saletelem, vyjadruje lapiddarné kontrast ma-
teriality budovy Kamila Roskota — uslechtilé
hmotnosti pavodniho objektu s ,imateriali-
tou” novotvaru subtilni zimni zahrady, na-
vazujici na asymetricky situovanou terasu
v pohledech ze severozdpadni strany. Zd-
danym kontrastem ,materiality” stavajici
stavby a ,imateriality” sklenéného novo-
tvaru, je stavba funkcné i objemové zhod-
nocena. Vtomto pozitivnim pfipadé dochdazi
i k vystupriovani dialogu starého a nového
i v souvislosti s tehdy vynucenym kompro-
misem barokizujici strechy nad funkcionali-
sticky koncipovanym objektem.”

The transparent space of the conservato-
ry, physically and visually connected to the
greenery of the garden, provides the possi-
bility of year-round use as a reading room,
library, space for relaxation and hobbies.
There is a passage from the villa to the gar-
den, which is also accessed via the original
preserved narrow staircase by Kamil Roskot.
The design is motivated by a desire not to
disturb the details of the original state; the
roof with cavetto mouldings, the buttress
of the staircase with an oval window are re-
spected by the new design.

The historical perspective — Prof. Vladimir
Slapeta, DrSc. “The addition of such
a transparent volume to the terrace of Ka-
mil Roskot’s villa in Prague below Petrin,
therefore, fits well into the long-cherished
tradition of the typology of villa architecture
in our climatic environment. The composi-
tion of the original architecture of the build-
ing with the glass extension, a transparent
conservatory that concisely expresses the
contrast of the materiality of Kamil Roskot’s
building, the noble mass of the original
building, with the ,immateriality” of the new
form of the subtle glasshouse, adjoining
the asymmetrically situated terrace in the
views from the north-west side. The desired
contrast between the ,materiality’ of the ex-
isting building and the ,immateriality’ of the
new glass form enhances the function and
volume of the building. In this positive case,
the dialogue between the old and the new
is also reinforced in the context of the com-
promise of the baroque roof over the func-
tionalistically conceived building that was
imposed at the time.”
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Praha, Londynska 28. Rekon-
strukce funkcionalistického domu,
Vaclav Kopecky (1937-1939)

Londynska 28. Reconstruction
of a functionalist house. Vaclav
Kopecky (1937-1939)

1996, 2022
Pamatkova zéna
Kralovské Vinohrady /
Kralovské Vinohrady
Heritage Area

[Autor] [Author]
Petr Franta, Michal Brix

[Spoluprace]
[Collaboration]
Hana Kacirkova,
St&pan Sekera
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,Stavebni boom druhé poloviny tricatych
let bezesporu vyvrcholil v okamziku, kdy se
architekt a stavitel Vaclav Kopecky (1892
—1981) tésné pred vyvrcholenim tragického
konfliktu demokratické republiky s mocnym
nacistickym sousedem rozhodl vystavét
vlastni négjemny dam. Stavba pod peclivym
dohledem svého autora spéla rychle kupre-
du a na konci bfezna 1939 jiz byla zkolau-
dovdna. V' ndsledujicim roce jiZz byl tento
dam uverejnén v casopise Architektura a fi-
guroval jako jeden z reprezentativnich pri-
kladd nagjemného bydleni na vystavé Za no-
vou architekturu v Uméleckopramyslovém
muzeu. Vaclav Kopecky koncipoval ddm
velkoryse se sedmi nadzemnimi podlaZimi
a suterénem, ktery je protaZzen pod avdr
V pfizemi je elegantni, svétlym mramorem
oblozenad vstupni hala, vedouci ke schodisti
a vytahu. Ve vsech dalsich obytnych podla-
Zich jsou v trojtraktové dispozici byty rizné
velikosti usporadany tak, Ze sanitarni jadra
s koupelnami a WC jsou uskupena ve stred-
nim traktu okolo dvou svétlikd. Toto reseni
umoznilo velkorysé disponovadni stfednich
obytnych hal v obou krajnich modulech tak,
aby pomoci prosklenych stén vznikl v kraj-
nich bytech kontinudlni prostor, transpa-
rentni sklenénymi sténami pres celou vice
neZ sedmndctimetrovou hloubku domu.

Hlavni ulicni praceli je elegantné kompono-
vano krakorcovitym predsazenim pétipod-
lazniho symetrického arkyre. Jeho okenni

"The building boom of the second half of the
1930s undoubtedly peaked when architect
and builder Vaclav Kopecky (1892-1981)
decided to build his own apartment building
just before the culmination of the tragic con-
flict between the democratic republic and
its powerful Nazi neighbour. Under the care-
ful supervision of its architect, building work
progressed rapidly, and at the end of March
1939 the building was already approved.
The following year, the house already fea-
tured in the magazine Architektura and
was one of the representative examples of
rental housing in the exhibition For a New
Architecture at the Museum of Decorative
Arts. Vaclav Kopecky conceived the house
liberally with seven floors and a basement
that extends under the courtyard. On the
ground floor there is an elegant, light mar-
ble-clad entrance hall leading to a staircase
and lift. On all the other residential floors,
the triple-bay layout has apartments of var-
ying sizes arranged so that sanitary cores
with bathrooms and toilets are clustered in
the central wing around two skylights. This
solution allowed for a generous arrange-
ment of the central living halls in the two
outermost modules, so that the glass walls
create a continuous space in the outermost
flats, transparent through the glass walls
over the entire depth of the house of more
than 17 metres.
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pasy jsou zjemnéeny zvysenym nadpraZim
sklenikt zimnich zahrad, které v kombina-
ci s balkony obou krajnich moduld doplriuji
sebevédomou architekturu tohoto vyjimec-
ného objektu. Suverenita a noblesa této
stavby — v interiéru i v exteriéru — nepovsta-
la ndhodou. Vaclav Kopecky (1892-1981)
nejprve absolvoval obor pozemniho stavi-
telstvi na Ceském vysokém uceni technic-
kém a poté i mistrovskou Skolu prof. Jana
Kotéry na Akademii vytvarnych umeéni.
V zari roku 1947 usporadal Jaromir Krejcar
za spoluprdce Otakara Treichlingera repre-
zentativni vystavu ceskoslovenské meziva-
lecné architektury v prostordch Kralovské
spolecnosti britskych architekt v Londyné.
Mezi ukdzkami nasi obytné architektury za-
stoupenymi na této vystave nechybél tehdy
ani Kopeckého vlastni najemny dam. A tak
se Londynska ulice z Kralovskych Vinohrad
— diky Vaclavu Kopeckému — prezentovala
i na prestizni adrese v Kralovském institutu
britskych architektd v Londyné.”

SLAPETA, VladimTr. ,Londynska 596/28 Vac-
lav Kopecky /1939/”. In: FRANTA, Petr a Vla-
dimir SLAPETA: Londynska ulice. Prib&hy
domu a lidi. Vydala Méstska cast Praha 2,
2020: 41-46.

V domé sidli ateliér PETR FRANTA ARCHI-
TEKTI, v prabéhu let byl rekonstruovan
vstupnf vestibul, schodistova hala a verejné
prostory, rovnéz byla rekonstruovana fasa-
da, v&e pod dohledem pamatkové péce NPU
a OPP MHMP.

[foto / photo: 1-4 Vladimir Slapeta,
5 Petr Franta, 6 Vaclav Kopecky]

The main street fagcade is elegantly com-
posed with a five-storey symmetrical can-
tilevered projection. Its window bands are
attenuated by the raised lintels of the con-
servatories, which, combined with the bal-
conies of the two outermost modules, add
to the confident architecture of this excep-
tional building. The excellence and refine-
ment of this building — both inside and out-
side — were not fortuitous. Vdaclav Kopecky
(1892-1981) graduated in civil engineer-
ing from the Czech Technical University and
then completed the master school of Prof.
Jan Kotéra at the Academy of Fine Arts. In
September 1947, Jaromir Krejcar, with the
cooperation of Otakar Treichlinger, organ-
ised a representative exhibition of Czech-
oslovak interwar architecture at the Royal
Society of British Architects in London. Ko-
pecky’s own apartment house was among
the examples of Czech residential architec-
ture represented at this exhibition. And so,
thanks to Vdaclav Kopecky, ‘London Street’
from ‘the Royal Vineyards’ was also present
at the prestigious address of the Royal Insti-
tute of British Architects in London.”
SLAPETA, Vladimir. “Londynska 596/28 Va-
clav Kopecky (1939)". In: FRANTA, Petr a
Vladimir SLAPETA.: Londynska ulice. Prib&hy
domu a lidi. Vydala Méstska cast Praha 2,
2020: 41-46.

The building houses the studio of PETR
FRANTA ARCHITECTS. Over the years, the
entrance vestibule, staircase hall and public
areas have been reconstructed, as well as
the facade, all under the supervision of the
National Heritage Institute and the Heritage
Department of the City of Prague.
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Urbanisticky generel ulic
Londynska/Bruselska, Praha 2
Urban Master Plan for the Londynska/

Bruselska streets, Prague 2

2020

Pamatkova zéna
Kralovské Vinohrady /
Kralovské Vinohrady
Heritage Area

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Hana Kacirkova, Jirf
Sedlaek, St&pan
Sekera, Petr Sobotka,
Vratislav Brabenec

132

Nova aktualizace Generelu navazala na nas
navrh Generelu krize ulic Londynska a Bru-
selska z roku 2005, vyhodnotila jiz realizo-
vané Upravy Technické spravy komunikaci.
Nové byla upravena infrastruktura pro vy-
sadbu zelené, dlazdéni chodnikl s bezba-
riérovou Upravou, realizace prechodt pro
chodce, navrh Upravy dopravniho feseni,
infrastruktury siti pro umisténi podzemnich
kontejnert na recyklovani, navrh umisténi
meéstského mobiliare, navrh doplikové ze-
lené v predzahradkach soukromych cinzov-
nich domu i alejovych stromda.
Dale byla doplnéna o evidenci funkci mést-
ského vyznamu i soukromych vlastniki
domd, soucasné byla provedena rozsahla
reserse historickych archivnich materiald,
domd, jejich architektd i urbanist tvoficich
tento soubor budov.
Diky zajimavému vyvoji této ulice v ram-
ci aktualizace Generelu vznikla publikace
,JLondynska ulice,
pfibéhy domd a
lidi” autord Petra
Franty a Vladimira
Slapety a vystava
(06-07/2021) se
spoluautory  Sylvii
Hajkovou a Patri-
kem Bilym.

The update of the Master Plan was based on
our proposed Master Plan for the Londyn-
ska and Bruselska streets from 2005, and
assessed the modifications already car-
ried out by the Technical Administration for
roads. This involved remodification of the
infrastructure for planting greenery, pav-
ing sidewalks with barrier-free accessibili-
ty, implementation of pedestrian crossings,
design of traffic solutions, infrastructure
networks for the placement of underground
recycling containers, design of urban fur-
niture, design of additional greenery in the
front yards of private apartment buildings
and alley trees.

It was further supplemented by a record of
the functions of urban significance and pri-
vate owners of the houses. At the same time
extensive research was carried out into his-
torical archival materials, the houses, their
architects and the urban planners who cre-
ated this set of buildings.

In the light of the interesting development
of this street, as part of the Master Plan
Update a publication was created entitled
“Londynska Street, Stories of Houses
and People”, authored by Petr Franta and
Vladimir Slapeta, and an exhibition was
held (06—-07/2021) with co-authors Sylvie
Hajkova and Patrik Bily.

[foto / photo: 1-2 Vladimir Slapeta,
Patrik Bily, 3—4 Petr Franta]
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GRAM kavarna, Zahrebska
23-25, Praha
GRAM Café, Zahrebska 23-25,

Prague

2023

Pamatkova zéna
Kralovské Vinohrady /
Kralovské Vinohrady
Heritage Area

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

St&pan Sekera, Vladimir
Mika; interiér / interior
Tomas Prouza, D3A

134

Na kompletni rekonstrukci celého komple-
xu budov z roku 2000 navazuje po dvou
dekadach s novym majitelem rekonstrukce
celého prizemi. Prostor dvorany osvétlené
ovalnym svetlikem byl otevren v celé Sifi pa-
dorysu s novou funkci kavarny — bistra. Novy
prichod s prléhledy do zahrady zadniho
traktu navazuje na proskleny vestibul pU-
vodniho navrhu. Nové jsou vloZeny oteviena
kuchyné, bar pres celou Sifku prostoru dvo-
rany, pfi ulici je situovana pekarna s cukrar-
nou. Nové je téz usporadana zahrada s te-
rasou se vzrostlymi stromy a bobkovisnémi,
zasazenymi podle projektu Vratislava Bra-
bence v roce 2000.

The complete reconstruction of the entire
building complex from year 2000 was fol-
lowed by the reconstruction of the entire
ground floor after two decades with a new
owner. The space of the central two storey
hall, illuminated by an oval skylight, was
opened up across the entire width of the
floor plan with a new café-bistro function.
A new passageway with views into the rear
garden connects to the glass vestibule of
the original design. Newly inserted are an
open kitchen, a bar across the full width of
the space, and a bakery and pastry shop
located on the street. There is also a newly
arranged garden with a terrace with mature
trees and cherry laurel trees, planted ac-
cording to a project by Vratislav Brabenec
in 2000.
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[foto / photo: 1, 3-5 Petr Franta, 2 Stépan Sekera]
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Zahrebska 23-25, Praha
Zahrebska 23-25, Prague

1998-2000
Pamatkova zéna
Kralovské Vinohrady /
Kralovské Vinohrady
Heritage Area

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]
Christopher Braddock,
Hana Kacirkova,

Jiri Sedlacek, Lucie
Lastovi¢kova, Vladimir
Mika, Miroslav

Matéjka st., Markéta
Svobodova, Daniel Kz

[Ocenéni] [Awards]
Cestné uznanf Grand
Prix architektt 2000,
kategorie Rekonstrukce
/ Honorable Mention

in the Reconstruction
category; Evropska
cena AIA EUROPE
2000 International
Design Award

136

,Komplex budov sestdaval z dvou ulicnich
domd a dalsich dvou spojenych objekti ve
advore. Ulicni praceli ted ziskala pietni obno-
vou puvodnivzhled, jaky méla v dobé vystav-
by pred 100 lety, resp. v dobé mezivalecné
modernizace — priceli jednoho z domd totiz
bylo tehdy puristicky zjednoduseno archi-
tektem Vdclavem Kopeckym (shodou okol-
nosti autorem skvélé funkcionalistické bu-
dovy v sousedni Londynské ulici, kde dnes
sidli ateliér Petra Franty). Cenné na této
obnové pruceli je i to, Ze neni pouhou kuli-
sou maskujici zcela proménény vnitrek, ale
naddle koresponduje s jeho strukturou. Pro-
toze v objektech do ulice zdstaly umistény
byty, neztratil dim svou zivou tvar. Rovnéz
oba vchody zdstaly na svém misté a podr-
Zely si svij charakter, zatimco pavodni vjez-
dy do dvora byly proménény jeden ve vjezd
do velké spolecné podzemni garaze a dru-
hy v proskleny prachod k zadnimu objektu
s kancelaremi. Cely komplex je vzdajemné
propojen krytym atriem, v néz se proménil
puavodni dvdr. Toto nové srdce komplexu ma
prijemnou atmosféru chranéného mista, za-
liteho svétlem, které sem pronika ovalnym
prosklenym stropem. SlouZi jako recepce
s trvalym pultem sluzby i jako komunikacni
uzel, odkud lze vystoupat zalomenym ko-
vovym schodistém nebo vyjet prosklenym
vwytahem k lavkam, které propojuji jednotlivé
trakty a umoZzriuji tak i variabilni spojovani
administrativnich prostor. Sklo, kov, svétlo a
hladké plochy dvornich fasad vytvareji pre-
kvapivy kontrast moderniho svéta v nitru
tradic¢nich méstanskych domd.”

,The complex of buildings consisted of two
houses fronting the street and two other
connected buildings in the courtyard. The
street frontage has now been restored to
the original appearance it had when it was
built 100 years ago, at the time of the in-
terwar modernisation. The frontage of one
of the houses was puristically simplified
by architect Vaclav Kopecky (coincidentally
the architect of the excellent functionalist
building in neighbouring Londynskad Street,
where Petr Franta’s studio is located today).
What is also valuable about this restoration
of the facade is that it is not a mere back-
drop masking the completely transformed
interior, but continues to correspond with
its structure. Because apartments have re-
mained in the buildings facing the street,
the house has not lost its lively appearance.
Likewise, the two entrances have remained
in place and retained their character, while
the original entrances to the courtyard have
been transformed, one into an entrance to
a large shared underground garage and
the other into a glazed passageway to the
rear building with offices. The entire com-
plex is interconnected by the covered atri-
um into which the original courtyard has
been transformed. This new heart of the
complex has the pleasant atmosphere of
a sheltered place, flooded with light that
comes through the oval glass ceiling. It
serves both as a reception area with a per-
manent service desk and as a communica-
tion hub, from where it is possible to ascend
a curved metal staircase or take a glass lift
up to the footbridges that connect the var-
jous bays and thus allow for variable con-
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Kratochvil, Petr. Rekonstrukce domu v Za-
hrebskeé ulici. Zahrebska 23 a 25, ¢p.170/XIl,
,Praha 2 - Vinohrady In: Platovska, M. a kol.:
Slavné stavby Prahy 2. Foibos Books 2011,
5.263-265.

[foto / photo: 1-3 Lubomir Fuxa]

nections between the administrative areas.
Glass, metal, light and the smooth surfaces
of the courtyard facades create a surprising
contrast to the modern world inside the tra-
ditional burgher houses.”

Kratochvil, Petr.  Rekonstrukce  domu
v Zdahrebské ulici. Zahfebska 23 a 25,
cp.170/X1l,

,Praha 2 — Vinohrady In: Platovska, M. a kol.:
Slavné stavby Prahy 2. Foibos Books 2011,

pp.263-265.
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Loft Petra Franty,
Zahrebska 25, Praha
Petr Franta’s Loft, Zahrebska 25, Prague

2000

Pamatkova zéna
Kralovské Vinohrady /
Kralovské Vinohrady
Heritage Area

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]
Christopher Braddock,
Hana Kacirkova, Jirf
Sedlacek, Vladimir Mika,
Markéta Svobodova,
Vratislav Brabenec —
zelen / greenery
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,LZavrsenim rekonstruovanych objektd —
v obrazném i fyzickém smyslu — bylo vy-
tvofeni dvou netradicnich prostornych byt
v nastavbdch podkrovi. Zejména byt-ateliér,
ktery si pro sebe navrhl sam Petr Franta,
pripominag loftové interiéry, jaké kdysi pro-
jektoval do starych primyslovych objektt
v Montrealu. Prevysené prostory rozpinajici
se mezi konstrukci krovu pres dvé podlazi
jsou jen volné a nepravidelné clenéné, tak-
ze zony pro bydleni viastni ¢i hostd, praci
a pracovni ¢i spolecenskd setkavani se na-
vzdjem prekryvaji a prolinaji. 2viastni efekty
nabizi prevazné horni osvétleni, které sem
vstupuje dokonce i sklenénou podlahou
terasy zariznuté do strechy, z niz je krasny
vyhled pres dvir na mésto a kterou lze do-
konce proménit v mélkou vodni nadrz.”
Kratochvil, Petr. Rekonstrukce domd v Za-
hrebské ulici. Zadhrebskd 23 a 25, ¢p.170/Xll,
,Praha 2 - Vinohrady In: Platovska, M. a kol.:
Slavné stavby Prahy 2. Foibos Books 2011,
5.263-265.

,The crowning achievement of the recon-
structed buildings — in both a figurative
and physical sense — was the creation of
two unconventional spacious flats in loft
extensions. In particular, the studio apart-
ment, which Petr Franta designed for him-
self is reminiscent of the loft interiors he
once designed for old industrial buildings
in Montreal. The elevated spaces extending
between the truss structure over two floors
are only loosely and irregularly divided, so
that the zones for one’s own or guests’ liv-
ing, working and social gatherings overlap
and merge with each other. Special effects
are achieved mainly by light from above,
which even enters through the glass fioor
of the terrace cut into the roof. which offers
a beautiful view across the courtyard to the
city and can even be turned into a shallow
pool.”

Kratochvil, Petr  Rekonstrukce  domu
v Zdahrebské ulici. Zahrebska 23 a 25,
Cp. 170/X1,

,Praha 2 — Vinohrady In: Platovska, M. a kol.:
Slavné stavby Prahy 2. Foibos Books 2011,
pp.263-265.

[foto / photo: 1 Tomas Zelezny, 2 Petr Franta, 3-4 Lubomir Fuxa]
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Klub Lavka — Muzeum

Bedricha Smetany, Praha

Lavka Club — Bedrich Smetana
Prague

Museum,

1998, 2002

V ramci komplexu
Ceského muzea hudby /
Within the complex of the
Czech Museum of Music

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Hana Kacirkova, Lucie
Lastovickova, Jirf
Sedlacek, St&pan Sekera

Novorenesanéni stavba se sgrafity 1883-
1884, architekt Antonin Wiehl, vymalba Mi-
kolag Ale$ a Frantisek Zenidek v historickém
kontextu nabrezi Vitavy v Prazské pamatko-
vé rezervaci Staré Mésto, na misté byvalych
staromestskych mlynu.

Rekonstrukce nového vstupniho foyeru
s barem a divadelniho klubu, renovace di-
vadelniho salu. Navrh sklenéné markyzy
nad vstupem byl jednim z prvnich prikladt
povolenych NPU na Starém Mé&st&. V dobé
povodniv roce 2002 voda Vltavy sahala tés-
né pod markyzu. Interiéry bylo nutno znovu
rekonstruovat. Pohled ze Smetanova nabre-
zi na Karldv most a Prazsky hrad patfi k nej-
exponovanéjsim v Praze.

140

Neo-Renaissance building with sgraffito
1883-1884, architect Antonin Wiehl, paint-
ers Mikolag Ale§ and Frantidek Zeniéek in the
historical context of the Vltava riverbank in
the Historic City of Prague Old Town Con-
servation Area, on the site of the former Old
Town Mills.

Reconstruction of the new entrance foyer
with bar and theatre club, renovation of the
theatre hall. The design of the glass awn-
ing over the entrance was one of the first
examples permitted by the National Her-
itage Institute in the Old Town. At the time
of the 2002 flood, the water of the Vltava
River reached just below the awning. The
interiors had to be reconstructed anew. The
view from Smetana Embankment to Charles
Bridge and Prague Castle is one of the most
prominent in Prague.
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Rezidence Bezovka, Praha

Bezovka Residence, Prague

2006

Nemovita kulturnf
pamatka / a listed
cultural monument

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Jirf Sedlacek, Lucie
Lastovickova, Hana
Kadirkova, Stépan Sekera,
Jakub Volka, Vladimir Mika

[Ocenéni] [Awards]
Finalista Grand Prix
architekt 2007,
kategorie Rekonstrukce
/ Finalist in the
Reconstruction category,
Finalista soutéze

NOVY DOMOV ROKU
2007, kategorie 03
Rekonstrukce bytového
domu nebo jiné budovy
pro Ucel bydleni / Finalist
in the competition

NEW HOUSE OF 2007,
Category 03/Renovation
of a dwelling house

or other building for
housing purposes

142

Klasicistni dvoupatrova vila z roku 1876, ar-
chitekt Josef Kalkus, je jedinou zachovanou
stavbou z obfiho aredlu hostince a vodniho
mlyna Bezovka, je v Gstrednim seznamu kul-
turnich pamatek Ceské republiky: venkov-
ska usedlost Bezovka. Pozoruhodné bylo, ze
k zdbavnimu arealu po vzoru Vidné a Berlina
vedla v roce 1883 prvni ze Ctyr konésprez-
nych trati ze Staroméstského a Malostran-
ského namésti. Hostinec zanikl roku 1936
pfi prtahu Prokopovy ulice smérem k Ol-
Sanum.

Historicka budova na hrané vrchu Svatého
Krize je rekonstruovana, do korun stromd,
svahu parku Parukarka z byvalych vinic zalo-
zenych Karlem IV. byla integrovana prevazné
sklenéna pétipodlazni budova pro bydlent.

(1]

The Neo-Classical two-storey villa from
1876, designed by architect Josef Kalkus, is
the only surviving building from the gigantic
Bezovka Inn and Water Mill complex and is
on the Central List of Cultural Monuments
of the Czech Republic: the Bezovka Country
Estate. Interestingly, the first of four horse-
drawn tramways from the Old Town and
Lesser Town Squares ran to the entertain-
ment complex in 1883, following the exam-
ple of Vienna and Berlin. The inn was demol-
ished in 1936 when Prokopova Street was
extended towards OlSany.

The historic building on the edge of Svaty
Kriz hill has been reconstructed, and
a mostly glass five-storey building for hous-
ing has been integrated into the slope of the
Parukarka park, created out of the former
vineyards founded by Charles IV.
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[foto / photo: 1 archiv Petr
Franta, 2—5 Pavel Stecha]
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Kostel sv. Rodiny,
lazenské meésto Luhacovice

The Church of the Holy Family,
Luhacovice Spa

1997

Méstska pamatkova
zbéna Luhacovice /
Luhacovice Heritage Area

[Autori] [Authors]
Michal Brix, Petr Franta

[Spoluprace]
[Collaboration]

Lucie LasStovickova,
Jirt Sedlacek, Gabriel
Zajicek, Jaroslav Felix

[Ocenéni] [Awards]
Realizace byla vybrana

do publikace: Stock, J.,
Wolfgang. In: Christliche
Sakralbauten in Europa
von Aalto bis Zumthor =
Christian Sacral Buildings
in Europe from Aalto

to Zumthor. Prestel:
2004.s. 304-305.
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,Stavba kostela je architektonické téma,
které se u nds vynorilo po padesdti letech
témeér z uplného zapomenuti. V' Ldznich
Luhacovice vznikla pozoruhodnd chramo-
va stavba, venkovsky prostd, vlidnd, zaro-
veri kultivovand ve své plastické modelaci
a harmonické sdruzeni architektonického,
kontextudlniho, skulpturdlniho a liturgické-
ho aspektu. Hlavni cast, viastni kostel, tvori
trojahelnikové téleso s konvexnimi sténami.
Je to v podstaté orientovand centrdla. V té-
Zisti skladby se naléza vertikala stihlé bilé
véze, rovnéz trojuhelnikového puadorysuy,
ukoncené vyklonénou, volné do prostoru
zvednutou trojbokou strechou, kterd jako
by byla kridlem, chystanym se vznést. Sitovi
ploché klenby z ocelovych tramd pripomindg
vzddlené abstraktni klenby Santiniho, bilé
stény s pasovymi okny odkazuji k moderneé,
oblé formy k expresionistické architekture.
Formdalni jazyk stavby je Zivou, pfirozenou
a spontanni syntézou, citlivé aplikovanou
na chramové téma.”

Halik, Pavel. Kostel sv. Rodiny / Church of the
Holy Family. In: Kratochvil, Petr a Pavel Ha-
lik. Ceska architektura / Czech Architecture
1989-1999. Praha: 1999, s. 35-37.

,Church building emerged as a theme for
architects after fifty years of almost com-
plete oblivion. In Luhacovice Spa, a remark-
able church building was created, rustically
simple and welcoming, while at the same
time refined in terms of its shape and the
harmonious combination of architectural,
contextual, sculptural and liturgical aspects.
The main part, the church itself, consists of
a triangular structure with convex walls. At
the centre of the composition is the vertical
of a slender white tower, also triangular in
plan, terminating in a tilted triangular roof,
freely raised into space, like a wing about
to soar. The network of flat vaults made of
steel beams recalls Santini’s distant ab-
stract vaults. The white walls with strip win-
dows allude to modernism, the rounded
forms to expressionist architecture. The for-
mal language of the building is a lively, nat-
ural and spontaneous synthesis, sensitively
applied to the theme of a church.”

Halik, Pavel. Kostel sv. Rodiny / Church of
the Holy Family. In: Kratochvil, Petr a Pavel
Halik. Ceska architektura / Czech Architec-
ture 1989-1999. Praha: 1999, pp. 35-37.
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Letisté Vaclava Havla Praha,
Terminal 1
Vaclav Havel Prague Airport, Terminal

1994-2002

[Autori] [Authors]
Michal Brix, Petr Franta

— Brix & Franta Architekti

Vv asociaci se Scott Asso-
ciates, Toronto, Kanada

[Spoluprace]
[Collaboration]

Lucie Lastovi¢kova, Hana
Kacirkova, Jirf Sedlacek,
St&pan Sekera, Jaroslav
Felix, Ales Roucek

[Ocenéni]

Finalista Grand Prix
Architektl 1998;
Nominace na cenu
Stavba roku 1998;
Udélena Cena
InZenyrské Akademie
1998 za vynikajict
realizovany projekt;
Cena primatora hl. m.
Prahy za mimoradné
kvalitni architektonické
dilo, realizované v
obdobi 1989-1999;
Nominace Ceské
republiky v 6. ro¢niku
ceny Mies van der Rohe
Pavilion Award 1998 za
evropskou architekturu

148

,Nadcasovd elegance, Rozsireni letisté
v Praze — Ruzyni: Konfigurace staveb, jejich
dispozicni usporadani, dimenze a propo-
jeni s existujici casti je urcovano provozem
a vzdoruje osobité architektonické interpre-
taci, presto objevujeme hned po pfichodu
vyrazoveé znaky, které sveédci o silné prevaze
tvarového citéni, nadrazeného objektivité
provoznich a technickych parametrd a do-
sazeného prostredky a reci pokrocilé high-
-tech technologie.

To, co nds na novych stavbdach nejdriv zau-
jme, jsou pri prijezdu jejich mohutné zvinéné
linie, uzavirajici ze strany siluetu hlavni haly
a ustupujici posléze v perspektivé v lehkém
vinéni bokd strechy nad pristavnim pierem
(prstem) do prostoru letisté. Viny pripomi-
naji spise let ptaka, mdvajiciho kridly, nez
primocary pohyb letadla. Jsou tedy tvaro-
vou metaforou, pochdzejici z zivé organické
prirody, a je tfeba dodat, Ze pravé ji se pod-
robuje a obdivuhodné prizpusobuje jazyk
pokrocilé technologie. Ma bezesporu bliz
k biomorfnimu rfadu nez geometrickému,
coZ si architekti Brix a Franta dobre uvédo-
mili. Ostatné, zajem o organické architek-
tonické tvary charakterizuje i jejich ostatni
tvorbu.

Nejvyraznéjsim elementem nové stavebni
konfigurace je velka odbavovaci hala. Jeji
strop ma tvar vyrazné modelované eso-
vité krivky, kterd se jako asymetricka klen-
ba zvedd nad prostorem haly, svou nizsi
konkavni casti presahuje jeji vstupni sténu
a v celé délce nad ni vytvari rozsahlou mar-
kyzu. Jestlize prostor haly o rozmérech 35 x
105 m vcetné provozniho zafizeni a vyba-
veni odpovida standardu mezindrodnich

Timeless elegance, Prague Ruzyné Airport
Extension: The configuration of the build-
ings, their layout, dimensions and connec-
tion with the existing part is determined by
traffic and defies personal architectural
interpretation, yet we discover immediately
upon arrival expressive signs that testify to
the strong predominance of a sense of form,
superior to the objectivity of operational
and technical parameters and achieved by
the resources and language of advanced
high-tech technology.

What first strikes us about the new build-
ings on arrival are their massive undulating
lines, enclosing the silhouette of the main
hall from the side and then receding in
perspective in the slight undulations of the
sides of the roof over the pier into the air-
port space. The waves are more reminiscent
of the flight of a bird ftapping its wings than
the straight-line movement of an aircratft.
They are thus a shape metaphor, originat-
ing in living organic nature, and it should be
added that the language of advanced tech-
nology obeys and admirably adapts to it. It
is undoubtedly closer to a biomorphic order
than a geometric one, as the architects Brix
and Franta have well realised. After all, their
interest in organic architectural forms also
characterises their other work.

The most striking element of the new build-
ing configuration is the large departure
hall. Its ceiling has the shape of a distinctly
sculpted S-shaped curve that rises like an
asymmetrical vault above the departure
hall space, its lower concave part extend-
ing beyond the entrance wall and forming
a large awning over its entire length. While
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[foto / photo: Rodolphe Rutman]

letistnich termindld, architektonické vyra-
zové kvality haly se soustreduji na stresni
konstrukci, nesouci strop.

Konstrukci tvori paralelni dvojice prihrado-
vych vaznikd, které jsou razeny ve dvandcti-
metrovych odstupech a davaji prostoru haly
vyrazny a puasobivy rytmus, zddraznény
advojim esovitym zakrivenim hornich a dol-
nich prutd, liniemi svétlikovych pdsd ve stre-
Se a sledem pricnych vaznic. Slozita kovova
sitovina je opatrena svétlym stribrnym, nda-
térem, Zelezo a ocel pozbyvaji svou tézkou
hmotnou substanci a stavaji se svébytnym
prosvétlenym optickym systémem, korunu-
jicim cely prostor snad podobné jako v go-
tické katedrale.”

Halik, Pavel. Letisté funkcni i elegantni —
Nadcasova elegance. In: Forum architektury
a stavebnictvi, 7(1997): s. 5-8.

the 35 x 105 m concourse space, including
the operational facilities and equipment, is
of international airport terminal standard,
the architectural expressive qualities of the
concourse are concentrated on the roof
structure supporting the ceiling.

The structure consists of parallel pairs of
trusses, which are arranged at 12-metre in-
tervals and give the hall space a distinctive
and impressive rhythm, emphasised by the
double-S curvature of the upper and lower
members, the lines of the skylight bands in
the roof and the sequence of transverse
trusses. The intricate metal siding is coated
in a light silver paint, so that the iron and
steel lose their heavy material substance
and become a kind of illuminated optical
system, crowning the whole space, perhaps
like a Gothic cathedral.”

Halik, Pavel. Letisté funkcni i elegantni —
Nadcasova elegance. In: Férum architektury
a stavebnictvi, 7(1997): pp. 5-8.
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[Awards]

Finalist Czech Society

of Architects Grand

Prix 1998; Nominated
for the ,Building of the
Year” 1998; Awarded the
Engineering Academy
Prize 1998 for an
outstanding project; Prize
of the Mayor of Prague
for an exceptionally high
quality architectural
work, completed in the
period 1989-1999;

The Czech Republic’s
nomination in the 6th
Mies van der Rohe
Pavilion Award 1998 for
European Architecture
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Rekonstrukce a dostavba
objektu na Prikopé 13, Praha

Reconstruction and extension of the
building at Na Prikopé 13, Prague

1997

nemovita kulturnf
pamatka / a listed cultural
monument; Prazska
pamatkova rezervace

/ Prague Heritage
Reservation; UNESCO

[Autor] [Author]
Michal Brix, Petr Franta
— Brix & Franta Architects

[Spoluprace]
[Collaboration]

Hana Kacirkova,

Jiri Sedlacek, Lucie
Lastovickova, Stépan
Sekera, Vladimir Mika,
Miroslav Matéjka
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Objekt je nemovita kulturni pamatka na po-
hledove exponovaném misté pesi zony Praz-
ské pamatkové rezervace. Navrzené Upravy
respektovaly v proporcich jeho palacovou
klasicistni podobu se stfidmou nastavbou
sklenéné konstrukce v roviné strechy do Ha-
virské ulice. Ve strednf ¢asti ploché strechy
je prosklena konstrukce svétliku segmento-
vého prirezu prosvétlujici dvar atria.

Objekt po |éta obyval n.p. Pofis, ktery v pra-
béhu let provedl fadu zasaht do budovy
i fasady. Od roku 1978 bylo na tuto budo-
VU vypsano osm havarijnich vymeéra. Pristup
k zachrané pamatky vychazel z této havarijni
situace, po obvodu suterénu bylo nutné sta-
ticky zajistit objekt 148 mikropilotami.
Objekt byl celkové zrekonstruovan vcetné
inzenyrskych siti a pfipojek.

Pri zpracovani studie na vyuziti domu Na
Prikopé 13 jsme vychazeli z predpokladu
a doporuceni Odboru pamatkové péce. Ob-
jekt zachovava uroven hlavni ulicni Fimsy,
sklon stfech uveden do plvodniho stavu
dle dobové dokumentace z roku 1900 pfi
zachovani Grovné hlavni uli¢nf fimsy, ktera
je ve stejné urovni jako u protéjsiho palace
Sylva Tarouca, vytvari v tomto misté enklavu
plvodni hladiny zastavby. Sedlové strechy
s krytinou bobrovkou jsou opatfeny vikyfi
dle dobové dokumentace.

Plvodni proporce fasad jsou zachovany —
pilastry, rimsy, balkén do ulice Na Prikopé.
Veskeré architektonické detaily byly po pri-
zkumech zrestaurovany do ptvodniho stavu
vCetné barevnosti. VSechny tri uli¢nf fasady
maji ve stavajicich otvorech nova okna, ktera
jsou osazena do lice fasady dle praxe v kla-
sicismu.

The building is a cultural monument in an
exposed location in the pedestrian zone of
the Historic Centre of Prague. The proposed
modifications respected its Neo-Classical
palace-like proportions with a discreet ex-
tension of the glass structure in the plane
of the roof to Havirska Street. In the central
part of the flat roof is placed a segmented
glass skylight structure providing light to
the atrium courtyard.

The building was occupied for years by the
Pofis company, which in course of time car-
ried out a number of interventions to the
puilding and the facade. From 1978 eight
emergency notices were issued for this
building. The approach to saving the mon-
ument was based on this emergency situa-
tion. Around the perimeter of the basement,
it was necessary to structurally secure the
object with 148 micropilesThe building was
completely renovated, including utilities and
connections.

The study for the use of the building at Na
Prikopé 13 was based on the requirements
and recommendations of the Department of
Heritage Conservation: the level of the main
street cornice was to be maintained and the
pitch of the roof restored to its original state
according to contemporary documentation
from 1900. The main cornice is at the same
level as on the Sylva Tarouca Palace oppo-
site, and together they create at this point
an enclave of the original building level. The
gabled roofs with plain tiles have dormers
according to the period documentation. The
original proportions of the facades are pre-
served — pilasters, cornices, and the balcony
facing Na Prikopé Street. After conducting
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Regeni vykladcll je v soucasném pojeti na
principu pouzivaném v klasicismu ve spolu-
praci a prazskymi pamatkari.

Plvodni architektonické prvky byly ocistény
od nanosu predchozich zasaht, nevhodné
prepriCkovani prostort, svésené podhledy
pod klenbami byly odstranény a znovu od-
haleny piskovcové sloupy a klenby vcetné
vzacné ,Ceské placky”.

historical surveys, all architectural details
were restored to their original state, in-
cluding the colour scheme. All three street
facades have new windows in the existing
openings, which are set into the face of the
facade according to the practice of Neo-
Classical architecture.

The shopfronts were designed in coopera-
tion with the Prague conservationists based
on the principle used in the Neo-Classical
period.

The original architectural features were
cleaned of the deposits from previous in-
terventions, the inappropriate partitioning
of the spaces and the suspended ceilings
under the vaulting were removed, and the
sandstone columns and vaulting, including
the rare “Czech flat-vault” ceiling, were ex-
posed again.
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Kozi, Praha
Kozi, Prague

1997

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Author]
Petr Franta

[Spoluprace]
[Collaboration]

Hana Kacirkova, Jirf
Sedlacek, Didier Duval,
Vladimir Mika
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DAm, ve kterém je rekonstruovan padni pro-
stor na byty, se nachazi v Prazské pamatko-
vé rezervaci na Starém Mésté. Rohovy ob-
jekt v ulici Kozi a V Kolkovné byl postaven ve
stylu neoklasicismu na zacatku 20. stoleti.
Byty jsou prosvétleny z ulic Kozi a V Kolkov-
né pasovymi okny v kovovych ramech, po-
sazenymi co nejnize za atiku. V horni ¢asti
stfechy jsou osazena stfeSni okna namis-
to tzv. ,padackd”. Dvorni ¢ast je osvétlena
stresnimi okny.

Strecha zUstava v objemu beze zmény, sta-
vajici eternitova krytina je vyménéna za no-
vou ve stejné starordzové barve. Sedlova
stfecha s hfrebenem podél ulic Kozi a V Kol-
kovné je ukoncena v narozi kupoli v médi.
Stity nad rizalitem rekonstruovany beze
zmeny.

Nad stavajici vazné tramy krovu je vlozena
nova podlaha jako ocelovy rost s drevénymi
hranoly a drevénou podlahou. Mezonet je
tvoren obdobné jako vlozeny ocelovy rost
s drevénou podlahou.

Drevéné prvky krovu jsou zachovany, zejmé-
na konstrukce narozni véze vytvari s prlhle-
dy oken na staromeéstské veéze pusobivou
atmosféru. V celém prostoru je zachovana
vyska prostoru az k hfebeni stfechy, umoz-
Aujici v mezonetech vysoké prihledy pro-
storem.

[foto / photo: 1, 3—4 Pavel Stecha, 2 Petr Franta]

The house, in which the attic space was
reconstructed as flats, is located in the Old
Town area of the Historic City of Prague.
The building on the corner of Kozi and
V Kolkovné streets was built in Neo-Classical
style at the beginning of the 20th century.
The flats are lit from Kozi and V Kolkovné
streets by strip windows in metal frames,
set as low as possible behind the attic. Roof
windows are fitted in the upper part of the
roof in place of the old ventilation windows.
The courtyard has light from the roof win-
dows.

The volume of the roof remains unchanged,
the existing eternit roofing was replaced
with a new one in the same old-pink col-
our. The gabled roof with a ridge along Kozi
and V Kolkovné Streets is terminated at
the corner with a copper dome. The gables
above the buttress were reconstructed un-
changed.

A new floor was inserted above the existing
tie beams of the truss as a steel grid with
wooden beams and a wooden floor. The
maisonette is similarly created as an insert-
ed steel grid with timber floor.

The timber elements of the truss are re-
tained, and the structure of the corner tow-
er, in particular, creates a compelling atmos-
phere with its windows overlooking the Old
Town towers. Throughout the space, the
height of the space to the ridge of the roof
is maintained, allowing for high views from
the maisonettes.
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Instalace ,ZIDLE 1I” Magdaleny
Jetelové po povodnich 2002

Installation of Magdalena Jetelova's
,CHAIR II” after the floods of 2002

2002

Prazska pamatkova
rezervace / Prague
Heritage Reservation,
UNESCO

[Autor] [Artist]
Magdalena Jetelova

[Spoluprace]
[Collaboration]
Petr Franta, St&pan
Sekera, Vladimir
Mika — statik /
structural engineer
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Viktor Slajchrt: Navrat Zidle

,O zidli si vypravély relativné uzavrené kru-
hy. V sirsi znamost vesla teprve, kdyZz ji pani
Meda Mladkova nechala umistit na ricni
molo pred nové ziizenym muzeem Kampa.
Tehdy jsem zidli poprvé spatril na viastni
oci. Z nabrezi nevypadala vibec obrovsky,
ale primérené, jako by pro ni autorka s mis-
trnou intuici uz kdysi zvolila méfitko staro-
prazské kotliny. Ve svém srdci pdsobi Praha
jako sva vlastni intimni miniatura, vse se v ni
zmensuje. Také zidle vypadala pred scenérii
Karlova mostu s hradcanskymi ttesy na ob-
zoru jako zidlicka. Napadlo mne, Ze tu ceka
na nadpozemského reZiséra, ktery vezme
Ceské déjinné sekvence konecné poradné
do ruky...

Velkd voda promeénila realitu v asamblaz.
Predméty i pribéhy se kupily v konstela-
cich jesté prekvapivéjsich, nez jaké nacha-
zeli surrealisté ve svém podvedomi nebo
Hrabal v provozovné Sbérnych surovin.
Spolu s hromadami haraburdiodnesl rovno-
starsky proud z ricniho mola pred muzeem
i zidli. Prabéh jeji ctyricetikilometrové plav-
by neni znam, mohla se pri ni dokonce se-
tkat s lachtanem Gastonem, kterému osud
dopral warholovskou ctvrthodinu nejvyssi
slavy, po niz asi nemohl ndasledovat velkole-
p&jsi konec neZ smrt vycerpdnim. Zidle své
dobrodruzstvi prezila. Vytvorena do tézkych
a slozitych casd, byla mnohem rafinovanéjsi
neZ hravy tvor z bazénu v zoologické zahra-
dé, a podobny konec by ji neslusel. Nékolik
ani po zmizeni ji tri divenky na prochdzce
objevily ve vétvich starého stromu u Vrarian
nad Vitavou. Zddla se zdzracné neporuse-
nd, zatimco z okolnich domkd a chat ucinila
voda sutiny a trosky.

Viktor Slajchrt: The Return of the Chair

,The chair was talked about in relatively
closed circles. It only became widely known
when Mrs. Meda Mladkova had it placed
on the river pier in front of the newly es-
tablished Kampa Museum. That was the
first time | saw the chair with my own eyes.
From the waterfront it did not look huge at
all, but proportionate, as if at some moment
the author with her masterful intuition had
chosen the scale of the Old Prague basin
for it. At its heart, Prague looks like its own
intimate miniature, everything shrinks in it.
The chair also looked like a small chair in
front of the landscape of the Charles Bridge
with the Hradcany cliffs on the horizon. It
occurred to me that it was waiting here for
some celestial director to finally take Czech
historical sequences properly in hand...

The flood turned reality into an assem-
blage. Objects and stories were piled up
in constellations even more startling than
those found by the Surrealists in their sub-
conscious or by Hrabal in his scrapyard.
Along with the piles of junk, the egalitarian
current carried away the chair from the riv-
er pier in front of the museum. What hap-
pened during its 40-kilometre voyage is
unknown, it may even have encountered
Gaston the sea lion, to whom fate granted
a Warholian quarter-hour of supreme glory,
and whose death by exhaustion was prob-
ably the only possible spectactular end. The
chair survived its adventure. Created for
hard and difficult times, it was far more art-
ful than the playful creature from the pool
at the zoo, and it would not have been ap-
propriate for it to meet a similar end. A few
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Pribéhy obnovy ndlezi k variantam mytu
vécného navratu. Po zkusenosti s povodni
nachystala autorka svému dilu hned dva
otevrené konce, z nichZ jeden pusobi spis
linedarné, druhy cyklicky. Pavodni Zidle ve-
terdnka z tézkého dubového dreva zaha-
jila svou cestu do vécnosti putovanim po
vyznamnych galeriich, kde se predstavuje
jako jedinecné umélecké dilo s vysokou
sbératelskou hodnotou. Ricni molo ztstalo
odkdzdno na ideu Zidle, jejimz platonskym
zdbleskem se stala socha sochy s ndzvem
Navrat Zidle I.”

Tisicileta povoden v srpnu 2002 zaplavila
Museum Kampa a z fi¢niho mola odnesla
dilo ZIDLE Magdaleny Jetelové.

Pani Meda Mladkova povéfrila ateliér Petra
Franty projektem instalace ZIDLE II, poZa-
dovanym statickym posouzenim a celkovou
koordinaci.

Socha byla pod vedenim autorky preprave-
na ze Smichovského pristavu po vodé na-
kladni lodi s jefabem a remorkérem firmou
Ceské pfistavy — Rejdafstvi. Pro tzkou dé-
lici zed plavebniho kanalu byly zpracovany
plany instalace a projednany s Ing. Pavlem
Uhrem, feditelem Povodi Vitavy i s Odborem
pamatkové péce Magistratu hl. m. Prahy. In-
stalace byla provedena tak, aby noha sochy
zidle byla 20 cm od lice plavebniho kanalu.
Statika zidle je ur¢ena tfemi body — tfi nohy
spocivaji podle vykresové dokumentace na
kamennych kvadrech, ¢tvrta staticky nepu-
sobi. Tyto tfi nohy maji v detailu nerezovy
kotevni trn 250 mm, ktery je privaren na ne-
rezovy kriz. V pripadé povodné se zidle da
lehce vyjmout a premistit pomoci lodniho
jerabu.

Od slavnostniho znovuotevieni Musea Kam-
pa stoji ZIDLE Il na plvodnim mist& a je jak
symbolem obnovy Musea, tak i tisicileté po-
vodné.

days after its disappearance, three little
girls on a walk discovered it in the branches
of an old tree near Vrariany nad Vltavou. It
seemed miraculously intact, while the wa-
ter had turned the surrounding houses and
cottages into rubble and ruins.

Stories of restoration are variants of the
myth of eternal return. After the experience
of the flood, the artist has prepared two
open outcomes for her work, one of which
appeared more linear, the other cyclical.
The original veteran chair made of heavy
oak wood began its journey into eterni-
ty by touring major galleries, where it was
presented as a unique work of art with
a high collector’s value. The river pier re-
mained committed to the idea of the chair,
whose Platonic spark became the sculpture
of a sculpture entitled ,The Return of the
Chair Il.”

The Vltava flood in August 2002 engulfed
the Kampa Museum and washed away
“"CHAIR", a sculpture by Magdalena Jetelova,
from the river pier.

Mrs. Meda Mladkova commissioned Petr
Franta’'s studio to undertake the ,CHAIR II”
installation project, involving structural as-
sessment and overall coordination.

The sculpture was transported from the
Smichov dock along the river by barge with
the crane drawn by a tugboat of the Ceské
pfistavy - Rejdarstvi company. Installation
plans were drawn up for the narrow dividing
wall of the navigation channel and agreed
on with Pavel Uher, director of the Vltava
River Basin, and with the Department of
Heritage Protection of the City of Prague.
The installation was designed so that the leg
of the chair sculpture was 20 cm from the
face of the canal. The static properties of the
chair are determined by three points - three
of the legs rest on stone blocks according
to the planning drawings, the fourth leg has
no structural impact. The supporting legs
have a 250 mm cross-section stainless steel
anchor bolt, which is welded to a stainless
steel cross. In the event of a flood, the chair
can be easily removed and relocated by tug-
boat with the crane.

Since the official reopening of the Kampa
Museum, CHAIR Il has stood in its original
location and is a symbol both of the Muse-
um’s reopening after restoration and of the
millennial flood of 2002.
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