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Poznamka kuratorky
Curator’s note

Irena Zantovska Murray

Petr Franta je v kontextu prvni povéleéné generace Ceské ar-
chitektury jednim z nejvyraznéjsich prikopniki holistického
pristupu k soucasné tvorbé, casto propojené s historickymi ¢i
duchovnimi koreny. Pfesvédcivost jeho realizaci a projektl spo-
¢iva v architektové hloubkovém sledovani moznosti verejné-
ho prostoru, jejich komunikace, specificity a polyfunkénosti.
Propojeni téchto prvki doprovazi architektovo hledani ¢asto
neobvyklych expresivnich, technickych a materidlovych pro-
stredkd spojenych s danym tématem.

Nedavné realizace s mezinarodnim presahem jako Cesky In-
stitut Informatiky, Robotiky a Kybernetiky CIIRC v Praze Dej-
vicich, ndvrh umélecké instalace Letem svétem s Vaclavem
Havlem na Letisti Vaclava Havla v Praze, nova koncepce a rea-
lizace vystavnich sini Spanélské synagogy nebo smél4 trans-
formace Horniho nadrazi v Karlovych Varech ziskaly fadu pro-
fesnich, kulturnich a nadnarodnich ocenéni.

Frantova tvorba Cerpé z nejriznéjsich forem kulturniho Zivota
ve spolecnosti a pracuje s nimi. Stejné tak se snazi vytvofit za-
zemi pro celou fadu prestiznich historickych a muzeologickych
projektd a instalaci ve zvlast citlivém propojeni interiérl a ex-
teriért — Galerie Cisarska konirna a Kaple sv. K¥ize s expozici
Svatovitského pokladu na Prazském hradé.

Rekonstrukce a nové expozice zidovskych pamatek — Pinkaso-
va synagoga s okruhem Pinkasovy ulicky, stala expozice s re-
konstrukci ve Spanélské synagoze, Synagoga v Polné s vysta-
vou vénovanou Hilsneriadé, Zidovska skola Jicin s vystavou
Karl Kraus a regionélni spisovatelé. Soucasny komplexni pa-
métkovy projekt obnovy kostela a fary ve Chvalech pfedsta-
vuje vyznamnou snahu o propojeni moderni duchovni archi-
tektury s kulturnim a komunitnim Zivotem v obci.

Svym trvalym zdjmem o spoluvytvareni duchovnich prostorl —
procesu, ktery slavny japonsky architekt Tadao Ando charak-
terizoval jako ,,zonu pro jedince uvnitf spoleénosti”, Petr Franta
vytvofil mozna méné znamy, ale obdivuhodny korpus staveb
a prestaveb, které vyrazné prispély k pochopeni regionalni
sakralni architektury v nasem ,dialogu s historii”.

IRENA ZANTOVSKA MURRAY

Among the first generation born after the end of World War |I,
Petr Franta stands as one of the most versatile heirs to the
legacy of Czech Modernism. His realizations and projects are
rooted in his ability to articulate and advance new possibili-
ties of public space, its communicative power and the impe-
rative of linking a multiplicity of functions. An ability to con-
nect and advance these possibilities has accompanied the
architect's search for employing innovative environmental
and design technologies together with material elements in-
herent in each specific commission.

Franta's realizations and projects with an international outreach
include a broad range of ideas of a vastly varying scale and
purpose. The CVUT new flagship CIIRC building, a layered glass
art installation intended for the Vaclav Havel Airport, new ex-
hibition circuits in both Pinkas and Spanish synagogues, or an
earlier bold transformation of the Upper Station in Karlovy
Vary have received important recognition and awards.
Franta's designs have drawn on a wide variety of forms of cul-
tural life . At the same time, the architect has aimed to create
facilities for a host of prestigious historical and museological
projects by seamlessly bringing together exteriors and inte-
riors of a building, exemplified by his earlier work in the Im-
perial stables or the Chapel of the Holy Cross at the Prague
Castle. Reframing and material realizations of new itineraries
in the two Prague synagogues mentioned above, had been
adumbrated by Franta’s earlier work on the Synagogue in
Polna with its exhibition telling the story of the Hilsner affair,
or the Jewish School in Ji¢in with its exhibition on Karl Kraus
and his circle. The ongoing preservation and expansion of the
Church and the parochial precinct in Chvaly also represent
an important effort at linking a complex of religious buildings
and structures in the context of a broader community life.
Through an ongoing interest in the creation, preservation and
revitalization of spiritual spaces — a process, defined by the
Japanese architect Tadao Ando as “creation of a zone for an
individual within society” — Petr Franta has created perhaps
less known, but an impressive record of buildings and trans-
formations which together make a significant contribution to-
wards our understanding of the current forms of our “dialo-
gues with history”.

MArch, PhD, HonFRIBA, kuratorka a histori¢ka architektury, byvala reditelka sbirek Krélovského Institutu
Britskych Architekt( (RIBA) v Londyné, Research Fellow pfi Fakulté architektury FA CVUT

An architectural historian and curator, former director and Sir Banister Fletcher Librarian, Royal Institute
of British Architects (RIBA), Research Fellow Faculty of Architecture FA CTU
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Rozhovor na skole architektury CVUT pdl stoleti po promoci
Interview at the CTU School of Architecture

half a century after graduation
Vladimir Slapeta

Sesli jsme se k rozhovoru s Petrem Frantou v sedmém patre
nové budovy CVUT, kde sidli Fakulta architektury. Z okna
se nam naskyta pohled na dejvicky kampus Techniky a na
horizontu ,, vykukuje” silueta katedraly sv. Vita. Toto pro-
stfedi pfimo vybizi k tomu, abychom dialog zacali dotazem,
jak se dejvicky areal zapsal do tvého osudu?

V 1été 1966 jsem byl prijat ke studiu architektury na Stavebni
fakulté CVUT. Zagatek studia jsme zazili jesté v hlavni budové
na Zikové ulici, kde donedavna sidlil Rektorat CVUT. V nej-
vyssich patrech byly situovany prostory pro architektonické
ateliéry, v druhém patre katedra urbanismu, v prvnim patre
dékanat a katedra betonovych konstrukci, v rondelu na narozi
Studentské ulice byly déjiny architektury, zatimco frontu smé-
rem k zelené nezastavéné plose Vitézného namésti ovladala
katedra pozemniho stavitelstvi a ocelovych konstrukci. V roce
1972 byla dokonéena nasim profesorem Frantiskem Cerma-
kem tfinactipatrova budova fakulty, kde jsme v poslednim
patre v jeho ateliéru pracovali na diplomové praci.

Jaké byla atmosféra studia v dobé nastupujiciho
Prazského jara 19687

Mirna liberalizace studia a vymény nazord, stafi profesofi z prv-
ni republiky, ktefi na skole zazrakem prezivali, jako Frantisek
Cermék, lehce ozili a nemuseli uz tolik skryvat své nazory. Probi-
hal skryty konflikt mezi nimi a komunistickou stranou dosaze-
nych uditelt dogmatickych nazord. Vnimavi studenti tu zménu
jasné citili. Se spoluzaky jsme se zlcastnovali studentskych
aktivit, znovuobnovenych majalesu, sledovali jsme nazory od-
vaznych novinard a spisovateld a Cetli s Gzasem veskery tisk
s polemikou o svobodé slova, jako Literarni listy vedouci az
ke zruseni cenzury. Jako studenti jsme tehdy koneéné mohli
vyjet do zdpadni Evropy na pozvani s péti dolary, coz byla
maximalni suma, kterou jsme si mohli koupit v bance, a pak
projet autostopem celou Evropu a vidét na vlastni odi to, co
jsme se v déjinach uméni a architektury ucili z knizek. To pro
nas reprezentovalo zavan svobody. Do dalsiho ro¢niku, jsme
privazeli ke klauzuram skici z cest.

Prazské jaro na skole - to byly boufrlivé debaty
v posluchédrnach, na chodbéach, v ateliérech.

V 68’ jsme zazili v Pafizi dozvuky studentského Méje, do Prahy
jsme dojeli 20. srpna diky tomu, ze nas neuvéfitelnou ndhodou
vzal na stopu za Pafizi univerzitni profesor z Berkeley z Kali-
fornie; plivodné jel do Némecka pozadat snoubenku o ruku,
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| met Petr Franta for an interview on the seventh floor of
the new building of the CTU, where the Faculty of Architec-
ture is located. From the window we can see the view of
the campus of the Technical University in Dejvice and the
silhouette of St. Vitus Cathedral on the horizon. This setting
prompts me to start the dialogue by asking what role the
Dejvice campus played in your story?

In the summer of 1966 | was accepted to study architecture
at the Faculty of Civil Engineering of the Czech Technical Uni-
versity. We started our studies in the main building on Zikova
Street, which until recently housed the Rector's Office of the
CTU. On the upper floors there were spaces for architectural
studios, the second floor housed the Department of Urban
Planning, the first floor housed the Dean'’s Office and the De-
partment of Concrete Structures, the roundel on the corner
of Studentska Street housed the History of Architecture, while
the front towards the green undeveloped area of Vitézné
namésti was dominated by the Department of Civil Enginee-
ring and Steel Structures. In 1972 our professor Frantisek
Cermak completed the thirteen-storey building of the facul-
ty, where we worked on our theses in his studio on the top
floor.

What was the atmosphere of the studio in the lead-up
to the Prague Spring of 19687

There was a slight liberalization of studies and exchange of
opinions. The old professors from the First Republic, who mi-
raculously survived at the school, such as Frantisek Cermak,
were slightly reinvigorated and no longer had to hide their
opinions to such an extent. There was a veiled conflict be-
tween them and the dogmatic teachers installed by the Com-
munist Party. Perceptive students clearly sensed the change.
My classmates and | took part in student activities and the
revived Majales.We kept abreast of the opinions of coura-
geous journalists and writers, and read with amazement every
publication containing discussions about freedom of speech,
such as Literarni listy, which led to the abolition of censorship.
At that time, as students, we were finally able to go to West-
ern Europe on an invitation with five dollars, the maximum
amount we could buy at the bank, and then hitchhike all over
Europe and see for ourselves what we had learned from
books about the history of art and architecture. That repre-
sented a breath of freedom for us. For the next year, we
brought sketches from our travels to class.



nakonec s nami dojel do Prahy, aby vidél ndmi proklamova-
nou svobodu. Posledni noc jsme stravili ve studentském klubu
Vltava ve Fragnerové palaci a netusili, ze uz zacala , bratrska
pomoc” a nad rdnem okupace sovétskou rudou armadou za-
branim letisté pouze pro invazni Gcely ,spfatelenych vojsk”.
Druhy den pied mym bydlistém proti Ceskoslovenskému roz-
hlasu na Vinohradech tanky vsude, na ulici stfelba, na Vaclav-
ském ndmésti stfileni na fasadu Narodniho muzea, prvni mrtvi
mladi lidé prikryti ceskoslovenskou vlajkou v prichodu v Ital-
ské ulici, ktefi, jak popsal Heinrich Béll, po proziti prvnich dnl
okupace v Praze, ,hlasali evangelium demokracie”.Tanky na
louce pred CVUT, coz nam hlasili kamaradi z Dejvic. Nikdo
nevéril vlastnim odim, co se to déje. Nejdrive nastala perioda
viry, ze Dubéekova vlada néco udél3, zafidi odchod vojsk, po-
stupem casu se ale napisy po Praze, pocit sounalezitosti, vtip-
né plakaty z prvnich mésict okupace zvolna vytracely. Studen-
ti se jesté snazili studentskou stavkou v listopadu ‘68 — oku-
povali jsme prostory v Zikové ulici, pfes noc ve spacécich na
chodbéch i ué¢ebnéach, byli zvani umélci a protagonisté Praz-
ského jara k podpofre stavky.

Nejvyssi studentska obét pfisla v lednu 1969 - sebeupaleni
Jana Palacha, ktery chtél timto ¢inem vytrhnout nérod z na-
stavajici letargie. Jeho pohteb, pofadany Svazem vysokoskol-
ského studentstva Cech a Moravy s rektorem a se studenty
s transparenty v ¢ele prdvodu tdhnouciho se Prahou nékolik
kilometrd, byl tichou manifestaci celého néroda. Do Karolina
se prislo poklonit a rozloudit obrovské mnozstvi svobodo-
mysIného obyvatelstva, jakoby vsichni tusili, Zze z hlediska
komunistického vedeni zadnou politickou zménu tento cin
nevyvola. V poloviné dubna pak odstranéni Dubceka vyvolalo
sice dalsi protesty, které pro mnohé znamenaly vylouceni ze
studia.

Na které z profesort rad vzpominas?

V paméti se mi vybavuje fada jmen:

Docent Jaroslav Kandl, vedouci katedry kresleni a modelova-
ni, ktery s nami jezdil na praxi do jiznich Cech, coz nas bavilo.
Na takové ,vandry” jsme se spoluzéky z kruhu jezdili i mimo
skolu, vlastné dodnes.

Docentka Marie Benesova, ucila nas déjiny uméni, pozdéji es-
tetiky misto zrusenych politickych predmétt, vedeni fakulty
je po viné stavek nasim ro¢nikdim neobnovilo, a t¢ém mladsim
s postupem casu jesté pritvrdilo...

Z technickych profesi profesor Slechta ze statiky konstrukci,
jehoz lekce teoretické statiky mi pomohly i v mé pozdéjsi
praxi v Montrealu.

A predevsim profesor Frantisek Cermak, v jeho ateliéru jsem
byl jiz v semestrech pred diplomem a u kterého jsem délal
diplom na téma Lidova skola uméni v Praze na Proseku. Pro-
fesor Cermak jako nestranik predstavoval slusnost a korekt-
nost prvni masarykovské republiky s étosem architekta jako
liberalni profese.

Prague Spring at university — it was a time of heated
debates in lecture halls, corridors and the studios.

In Paris in ‘68 we experienced the reverberations of the stu-
dent-led events in May; we arrived back in Prague on 20 Au-
gust thanks to an incredible stroke of luck when a university
professor from Berkeley, California, picked us up when we
were hitchhiking outside Paris; he was heading for Germany
to propose to his fiancée, but ended up coming with us to
Prague to see the freedom we were talking about. We spent
our last night at the Vltava student club in the Fragner Build-
ing, unaware that “fraternal aid” was already on its way and
that the Red Army would seize the airport overnight solely
for the use of the invading “friendly forces.” The next day,
tanks were everywhere in front of my place of residence op-
posite the Czechoslovak Radio in Vinohrady: shooting on the
street, shooting at the facade of the National Museum on
Wenceslas Square, the first dead young people covered with
the Czechoslovak flag in the passage in Italska street. As Hein-
rich Boll described, after living through the first days of the
occupation in Prague, “they preached the gospel of democ-
racy”. Tanks on the grassed area in front of the CTU, as repor-
ted to us by our friends from Dejvice. Nobody could believe
it was happening. At first there was a period when we be-
lieved that Dubcek’s government would do something and
arrange for the troops to leave, but over time the slogans
around Prague, the sense of solidarity, the witty posters from
the first months of the occupation slowly disappeared. Stu-
dents were still trying their best with the student strike in
November ‘68 — occupying spaces in Zikova Street, sleeping
in sleeping bags in corridors and classrooms overnight, invit-
ing artists and protagonists of the Prague Spring to support
the strike.

The supreme student sacrifice came in January 1969 with the
self-immolation of Jan Palach, who wanted by this act to jolt
the nation from the impending lethargy. His funeral, organi-
sed by the Union of University Students of Bohemia and Mo-
ra- via when the rector and students with banners headed
a procession stretching for miles through Prague, was a silent
demonstration by the entire nation. An enormous number of
the open-minded population came to the Carolinum to pay
their respects and to say farewell, as if they all suspected
that from the point of view of the Communist leadership this
act would not bring about any political change. Then, in
mid-April, the removal of Dubéek provoked further protests,
which for many meant expulsion from the university.

Which of your professors do you like to remember?

A number of names come to mind:

Associate Professor Jaroslav Kandl, head of the Department
of Drawing and Modelling, who used to take us to South Bo-
hemia for practical outdoor drawing experience, which we
enjoyed. | used to take part in similar “rambles” with my cir-
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Kdo patfil mezi tvé spoluzéky?

Do prvniho roéniku, jako silny povale¢ny roénik nas bylo pfi-
jato 50. V ateliéru prof. Cerméka, pfimo v nasem kruhu byli
Frantisek Dolezel a Jan §pa(‘fek, oba dnes vedou své dobre
fungujici studia. Frantisek je autorem prazského sidla zdra-
votnické firmy Agel, narozni transparentni budovy v Kosifich.
Jan Spacek se svym bratrem Jifim rekonstruovali velmi citlivé
kavarnu Slavie. Oba tito spoluzaci navrhli v 70. letech Tettevi
boudy v Krkonosich a nyni je Frantisek upravuje pro dnesni
standardy sportu a odpodinku. Jezdime tam na ,inspekci” se
spoluzéky do bézecké stopy na Cerstvy vzduch. Do kruhu s na-
mi chodil Tomas Havranek, pozdéji navrhoval sportovni stav-
by, diplom si s nasim ro¢nikem v nasem ateliéru dodélaval po
navratu z Kanady Petr Vadura, filosof, v té dobé jiz ¢len libe-
reckého SIALu, coz Casto zavdavalo podnét k debatam o smys-
lu, funkci a formé architektury. Chodil s ndami Jan Fibiger, spo-
lupracujici na Uzemnim planu Prahy s dal$im spoluzékem To-
masem Havrdou. Pozdéji se stal feditelem Nadace pro rozvoj
architektury a stavebnictvi ABF, poradajici veletrhy stavebnich
materialG.

Nésledkem okupace nase fady trochu profidly, Milada Leh-
mannova zlstala v Anglii, po dokonéeni studii plsobila jako
urbanistka v Londyné a Oxfordu. Miroslav Chramosta vystu-
doval ETH v Zirichu a ve Svycarské pamatkové pédi rekon-
struoval klastery, posléze odesel i Jifi Herold, uz za studii
vynikal preciznimi maketami projektd.

Profesor Cermék byl uz v té dobé nejstarsim aktivnim ucite-
lem z mezivélecné doby a byl se skolou svazén kontinuéalné
od doby svych studii a potom spolupraci s profesorem
Antoninem Engelem prévé na projektu dejvického kampusu.
Se svym partnerem Gustavem Paulem se od konce dvaca-
tych let soustfedili na projekty zdravotnickych a vysokoskol-
skych komplext a v této oblasti dosahli Fadu mimoradnych
uspéchu. V poloviné tricatych let postavili — ve spolupréci

s Antoninem Tenzerem — vynikajici funkcionalistické sanato-
rium ve Vrazi.
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cle of classmates even outside of term time, and | still do in
fact. Associate professor Marie Benesova, taught us the his-
tory of art and later the aesthetics of art in place of political
subjects that had been cancelled; the faculty management
did not renew them after a wave of strikes, and afterwards it
was even worse for the younger students...

As far as technical professions are concerned, Professor Slech-
ta in structural engineering, whose lessons in theoretical sta-
tics helped me in my later practice in Montreal.

And above all, Professor Frantisek Cermak. | was already in
his studio in the semesters before my diploma, and | did my
diploma on the topic of a public school of arts at Prosek in
Prague, Professor Cermak wasn’t a member of the Commu-
nist Party and represented the decency and conscientious-
ness of Masaryk’s first Republic, together with the ethos of
architecture as a liberal profession.

Who were some of your classmates?

Being part of the post-war baby boom, fifty of us were ad-
mitted to the first year. Among our circle in Prof. Cermak's
studio, were Frantisek Dolezel and Jan §pa<“:ek, both of whom
now run their own well-functioning studios. Frantisek desig-
ned the Prague headquarters of the Agel medical company,
and the transparent corner building at Kosite. Jan Spacek and
his brother Jifi reconstructed the Slavie Café with great sen-
sitivity. Both of those classmates designed the Tetfevi boudy
chalets in the Krkonose Mountains in the 1970s and now
Frantisek is adapting them to today’s standards of sport and
relaxation. We make " inspection” trips there with classmates
to the cross-country ski trails to enjoy the fresh air. Tomas Hav-
ranek, who later designed sports buildings, was part of our
circle too. The philosopher Petr Vadura, already a member
of SIAL in Liberec at that time, was finishing his diploma with
our class in our studio after his return from Canada, and that
often gave rise to debates about the meaning, function and
form of architecture. Jan Fibiger, who worked on the Prague
Zoning Plan with another classmate, Tomas Havrda, was one
of our classmates; later he became the director of ABF the
Foundation for Architecture and Civil Engineering, organizing
building materials fairs.

As a result of the occupation, our ranks thinned out a little.
Milada Lehmannové stayed in England and after completing
her studies worked as an urban planner in London and Ox-
ford. Miroslav Chramosta graduated from ETH in Zurich and
reconstructed monasteries in the Swiss Conservation Service;
Jiti Herold also left later, having already excelled in his studies
with precise project maquettes.

At that time, Professor Cermék was already the oldest
active teacher from the interwar period and had continuous
ties with the school since his studies and his subsequent
collaboration with Professor Antonin Engel on the Dejvice
campus project. He and his partner Gustav Paul concen-



Tésné pred valkou zvitézili v prestizni soutézi na klinickou
nemochnici v Praze-Motole. Realizaci provadéciho projektu
zabranila vélka a namisto toho tam mohli postavit jen dre-
vénou provizorni porodhnici. Po celou dobu okupace se
vénovali studii vysokoskolského centra s klinikami na Alber-
tové. Tyto zkusenosti predurcily Frantiska Cerméaka hned
po osvobozeni k jmenovani profesorem zdravotnickych sta-
veb a v této pozici setrval vice nez ¢tvrt stoleti. Navic v roce
1957 zvitézil - opét s Gustavem Paulem — v soutéZi na do-
stavbu dejvického kampusu a jeho podobu ovlivnil komple-
xem Strojni a Elektrotechnické fakulty a spolecné s mladsimi
kolegy Jaroslavem Paroubkem a Janem Cejkou budovou
Stavebni fakulty, kam jsme na konci studia pfestéhovali

a kde jsme na jafe 1972 — je tomu pravé pal stoleti — vypra-
covavali nase diplomni projekty.

Profesor Cermak mél v sobé pfirozenou noblesu, pro studen-
ty mél v téch politicky rozjittenych dobach pochopeni. Na di-
plomnim projektu lidové skoly uméni jsem do popredi nakres-
lil postavu anglického autora protestsongd Donovana, kon-
certujiciho s kytarou, na které mél napis ,, This machine kills".
| kdy? panu profesorovi Cermakovi, vzdy vzorné upravenému,
oholenému, oblecenému v bilém plasti, jisté nebyla vlastni
estetika dlouhych vlast, rokenrolu, protestsongd, kteréd nas
a cely okruh spoluzak jiz od poloviny sedesatych let fascino-
vala jako projev svobodného svéta, sledoval tolerantné nase
protestni aktivity v dobé ,utahovani Sroubd” v normalizaci.

Zatimco budovu v Zikové ulici koncipoval v ramci celého
urbanistického feseni Dejvic ve dvacatych letech Antonin
Engel, v prvni poloviné sedeséatych let tento nedokonceny
fragment doplnil podél Technické ulice oboustranny
~hrebinkovy” systém zastavby Elektrotechnické a Strojni
fakulty. V dobé naseho studia se stavéla podle Cermékova
navrhu pak podél ulice Jugosléavskych partyzanu jako
soucast aredlu CVUT jesté dalsi budova...

trated on projects for medical and university complexes
from the late 1920s onwards and achieved a number of
outstanding successes in this area. In the mid-1930s they
built - in collaboration with Antonin Tenzer — an excellent
functionalist sanatorium in Vraz, and just before the war
they won a prestigious competition for a clinical hospital

in Prague-Motol. The implementation of the project was
prevented by the war and instead they could only build

a wooden temporary maternity hospital. Throughout the
occupation, they devoted themselves to a study of a uni-
versity centre with clinics in Albertov. Thanks to that
experience, Frantisek Cerméak was appointed professor
and head of the institute of health-service structures imme-
diately after the liberation, and he remained in that position
for more than a quarter of a century. In addition, in 1957
he won - again with Gustav Paul — the competition for the
completion of the Dejvice campus and influenced its shape
with the complex of the Faculty of Mechanical and Electri-
cal Engineering and, together with his younger colleagues
Jaroslav Paroubek and Jan Cvejka, the building of the
Faculty of Civil Engineering, where we moved at the end
of our studies and where we worked on our diploma
projects in the spring of 1972 — half a century ago.

Professor Cermék had a natural gentility about him, and he
had an understanding for the students in those politically tur-
bulent times. For my public school of arts diploma project,
| drew in the foreground the figure of the English protest song
writer Donovan, performing with a guitar on which he had
the inscription “This machine kills”. Although Professor Cer-
mak, who was always well-groomed, clean-shaven, and dres-
sed in a white lab coat, certainly wasn't a fan of the aesthetics
of long hair, rock ‘n’ roll, and protest songs that had fascina-
ted us and my entire circle of classmates since the mid-1960s
as a manifestation of the free world, he looked on tolerantly
at our protest activities during the “screw tightening” of nor-
malization.

Whereas the building in Zikova Street was conceived by
Antonin Engel as part of the overall urban design of Dejvice
in the 1920s, in the first half of the 1960s this unfinished
fragment was supplemented by the “ridge” system of
buildings of the Faculty of Electrical Engineering and the
Faculty of Mechanical Engineering along both sides of
Technicka Street. When we were there, another building
was being built to Cermék’s design along Jugoslavskych
partyzana street as part of the CTU campus...

That was the dining-hall of the technical university. The build-
ing was based on a symmetrical concept, with high ceilings,
a kitchen in the middle, and dining rooms on both sides, ac-
cessible by spacious staircases at both ends of the elongated
block... Professor Cerméak “stepped” the building 5 meters
back from the street line, which was a favourite urban plan-
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Byla to Technicka menza, navrzena Frantiskem Cermakem a Gus-
tavem Paulem, kam jsme ke konci studia chodivali na obéd.
Budova méla symetricky koncept, vysoké stropy, uprostred
varna kuchyné a po obou stranach etazové jidelny pfistupné
velkorysymi schodisti na obou koncich protahlého bloku...
Profesor Cermék budovu , uskodil” od uli¢ni cary o 5 metr(,
coz byl oblibeny pocin urbanistické regulace autord funkcio-
nalistickych budov, dodnes k vidéni v prazskych ¢étvrtich — Kra-
lovské Vinohrady, Letna, Smichov, Karlin...

To jsem jesté netusil, ze mne s touto budovou po vice nez
Ctyriceti letech osud na dlouho propoji a ze ji budu moci re-
konstruovat na novou funkci a rozsifit na Cesky institut infor-
matiky, robotiky a kybernetiky CIIRC a rektorat CVUT. A tak
jsem se velkym ¢asovym obloukem s panem profesorem Cer-
makem dostal do tvarciho dialogu...

Mezitim uplynulo opravdu mnoho ¢&asu, prozitého nejprve
v projektovém ateliéru ETA - Projektovém Ustavu vystavby
hlavniho mésta Prahy, potom v emigraci v Montrealu

a New Yorku a postupnym névratem v devadesatych letech
po Sametové revoluci. Tehdy jsi brzy obnovil kontakty se
svou Alma mater...

PFi prvnich pfiletech do vlasti jsem samoziejmé navazal na
stara pratelstvi se spoluzaky, kolegy architekty pfi vzniku Ko-
mory Ceskych architektd i s fakultou architektury, kde jesté
pUsobili nékdej$i nasi asistenti. Skola se vlastné pod tvym ve-
denim radikalné reformovala a pfisli novi lidé z praxe i z ciziny.
Byl jsem téz osloven k pedagogické ¢innosti — ucit na skole
architektury CVUT. Vzhledem k tomu, ze jsem mél funkéni ar-
chitektonickou kancelar v Montrealu s partnerem Jamesem
Ogdenem, asociaci v New Yorku s rozpracovanymi projekty,
nevidél jsem moznost, jak to skloubit jesté s vyucovanim
v Praze. Nicméné jsem udrzoval kontakt s nasi Alma mater —
od devadesatych let oponenturami diplomovych praci a pd-
sobenim v habilita¢nich komisich. Tim jsem své skole néco
vracel ze svych zahrani¢nich zkusenosti z montrealské McGill
University, kam jsem byval zvéan jako kritik studentskych praci,
takzvané ,crits”.

Vratme se k té menze na ulici Jugoslavskych partyzand. Na
konci osmdesatych let CVUT postavilo jesté druhou mensi
menzu a po listopadu 1989 Cermakova menza omezila svij
provoz a jidelny byly z&asti pouzivana jako kreslirny pro
tehdy nedostatecné prostorové vybavenou Fakultu archi-
tektury. Zaroveri vznikl na CVUT pod vedenim profesora
Mafika Institut informatiky a robotiky, ktery potfeboval
odpovidajici prostory pro své védeckovyzkumné aktivity

a také rektorat mél predat budovu v Zikové ulici Vysoké
skole chemicko-technologické. Tak se logicky za pfispéni
profesor’ Marika a Pavlika a podpory rektora Havli¢ka
vyvinula myslenka na radikalni prestavbu a rozsifeni pavod-
ni menzy pro tyto dvé funkce — CIIRC a rektorat CVUT...
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ning procedure of designers of functionalist buildings, still seen
today in Prague districts such as Kralovské Vinohrady, Letn3,
Smichov, Karlin...

Little did | know that after more than 40 years, fate would
connect me with this building for a long time and that | would
be able to reconstruct it for a new function and expand it into
the Czech Institute of Informatics, Robotics and Cybernetics
- CIIRC - and the CTU Rector’s Office. And so, after a long
time lapse, | entered into a creative dialogue with Professor
Cermék...

In the meantime, a lot of time passed, spent first in the pro-
ject studio of ETA - Prague City's Project Design Institute,
then in emigration in Montreal and New York and a gradual
return in the 1990s after the Velvet Revolution. At that
time, you quickly renewed contacts with your alma mater...

When | first arrived in my homeland, | naturally built on old
friendships with my classmates, my fellow architects at the
founding of the Chamber of Czech Architects and with the
Faculty of Architecture, where our former assistants were still
working. In fact, the school was radically reformed under your
leadership and new people came from the profession and
from abroad. | was also approached to teach at the School
of Architecture of the Czech Technical University. Since | had
a functioning architectural office in Montreal with my partner
James Ogden, and an association in New York with projects
in progress, | didn't see how | could combine that with teach-
ing in Prague. Nevertheless, | kept in touch with our alma
mater — from the 1990s by supervising theses and serving on
habilitation committees. In this way, | was giving something
back to my school from my experience abroad at McGill Uni-
versity in Montreal, where | used to be invited as a critic of
student theses, the so-called “crits”.

Let’s go back to the dining-hall on Jugoslavskych partyzand
street. At the end of the 1980s, the CTU built a second
smaller dining-hall, and after November 1989 Cermak’s
dining-hall scaled down its operations and the dining-halls
were partly used as art rooms for the Faculty of Architec-
ture, which had insufficient space at the time. At the same
time, the Institute of Computer Science and Robotics was
established at the CTU under the leadership of Professor
Mafik, which needed adequate premises for its scientific
research activities, and the Rector’s Office was scheduled to
hand over the building in Zikova Street to the University of
Chemical Technology. And so, with the help of Professors
Mafik and Pavlik and the support of Rector Havlic¢ek, the
idea logically developed for a radical reconstruction and
extension of the original dining-hall for these two functions
— the CIIRC and the CTU Rectorate...

In 2004-2005, the then Vice-Rector for Construction and In-
vestment Activities, Miloslav Pavlik, prepared the Master Plan



V letech 2004-2005 byl tehdejsim prorektorem pro vystavbu
a investi¢ni ¢innost Miloslavem Pavlikem zpracovéavan Gene-
rel aredlu CVUT v Dejvicich. Zahrnoval véechny objekty na
kampusu — které objekty bylo nutno rekonstruovat, pfipadné
upravit z hlediska energetické naroénosti, zaroveri mapoval
pozemky, kde bylo mozno stavét, pripadné stavajici rozsifit
pristavbou ¢ nastavbou. Vedeni CVUT se staralo o ziskavani
finanénich prostfedkl ministerstva. N&které projekty jiz pro-
bihaly, zdcastnilo se jich vice architektl, Ladislav Labus navr-
hoval studii rozsireni u¢eben a poslucharen monobloku, Zde-
nék Zavrel navrhl rozsifeni dnesnich dilen a obdobné ulohy
zpracovavali i dalsi architekti. Dlouhodobé jsem pusobil i ve
Védecké radé dékana fakulty, uréujici budoucnost skoly. V sou-
vislosti s vystavou Uhel pohledu/Ways of Seeing, ktera méla
vernisaz v Montrealu na McGill University a v roce 2005 byla
uvedena ve vystavni sini Nadace pro rozvoj architektury a sta-
vebnictvi na Vaclavském nameésti, jsem byl pozvan k pred-
nasce na fakulté architektury. Po této prezentaci mych praci
na fakulté jsem byl osloven, abych v ramci koncepce Gene-
relu CVUT, jehoz se zdcastnilo vice architektl, navrhl ideovou
a hmotovou studii pro revitalizaci a rozsireni Technické menzy.
Na pozemku menzy pfi ulici Solinova se nachazela provizorni
budova zafizeni stavenisté z dob vystavby areédlu, pozdéji uzi-
vana jako modelarna. V nasi studii byl na tomto misté umistén
tzv. dostavbovy objekt o tfinacti patrech propojeny s pfistav-
bou k Technické menze na ulici Jugoslavskych partyzdnd. Na
severnim zakonceni u Velflikovy ulice méla byt situovana aula.
Tyto studie v Generelu aredlu CVUT slouzily ke stanoveni plos-
nych a objemovych ukazatell k odhadim cen jednotlivych
intervenci. Zaroveri hmotova studie méla prokézat soulad
s Uzemnim pléanem hlavniho mésta Prahy. Rektor Vaclav Hav-
licek s prorektorem Miloslavem Pavlikem pak dle odhadu cen
studii jednotlivych objektd davali navrhy Ministerstvu skolstvi
k financovani vysokych $kol za CVUT.

Kdyz pak v roce 2008 prof. Vladimir Marik definoval program
pravé vznikajiciho Ceského institutu informatiky a kyberne-
tiky, posléze i robotiky CIIRC, byla provéfena zivotaschopnost
architektonické studie predlozené vlddni Radé pro vyzkum,
vyvoj a inovace, pozdsji i vedeni CVUT. Po vybérovém Fizeni
byl n&s ateliér na zakladé studie vyzvan k ziskani Gdzemniho
rozhodnuti.

Projekt byl zna¢né komplikovany, protoze slo o prestavbu,
Vv niz jsi se snazil zachovat i nékteré zésadni rysy puvodni
stavby Frantiska Cermaka a Gustava Paula a musel jsi také
fesit akustické problémy, zpisobené hlukem frekventované
ulice Jugoslavskych partyzand. Jakym zptisobem ses

s témito problémy vyrovnaval a jaké technické novinky

jsi zde vyuzil...

PFi ulici Jugoslavskych partyzand jsme celoprosklenou sténou
dlouhou 160 m podél celé Technické menzy vratili funkciona-
listické uskoceni o 5 m od uli¢ni ¢ary. Tim jsme zaramovali
hmotu fasady prof. Cerméaka do cele transparentniho pro-

for the CTU campus in Dejvice. It covered all the buildings
on the campus — which buildings had to be reconstructed or
modified in terms of energy efficiency, and it also mapped
the land where it was possible to build or expand the existing
buildings by adding an annex or superstructure. The mana-
gement of CTU was responsible for raising funds from the
Ministry. Some of the projects were already under way and se-
veral architects were involved. Ladislav Labus prepared a study
for extending the classrooms and lecture halls of the mono-
block, Zdenék Zavrel planned the extension of the present
workshops and other architects worked on similar tasks. For
a long while | also served on the Scientific Council of the
Dean of the Faculty, determining the future of the school. In
connection with the exhibition Ways of Seeing, which had its
opening in Montreal at McGill University and in 2005 was pre-
sented in the exhibition hall of the Foundation for the Deve-
lopment of Architecture and Construction on Wenceslas Square,
| was invited to give a lecture at the Faculty of Architecture.
Following that presentation of my work to the faculty, | was
approached to present a conceptual and material study for
the revitalization and expansion of the CTU dining-hall as part
of the CTU’s Master Plan, in which several architects partici-
pated. On the site of the dining-hall at Solinova Street there
was a temporary building of site installations from when the
building was under construction, which was later used as a mo-
del shop. In our study, this site was chosen for a thirteen-
-storey building linked to an extension to the dining-hall on
Jugoslavskych partisand Street. An auditorium was to be lo-
cated at the north end near Velflikova Street. These studies
in the CTU Campus Master Plan were used to determine the
area and volume indicators for estimating the cost of indivi-
dual interventions. At the same time, the material study was
intended to indicate compliance with the Prague City Master
Plan. The rector Vaclav Havli¢ek and the vice-rector Miloslav
Pavlik then made proposals to the Ministry of Education on be-
half of the CTU for the financing of universities based on the
estimated prices of the studies for individual buildings.
When in 2008 Prof. Vladimir Mafik outlined the programme
of the newly-established Czech Institute of Informatics and
Cybernetics, and later also of robotics (CIIRC), it tested the
viability of the architectural study submitted to the govern-
mental Council for Research, Development and Innovation,
and later also to the management of CTU. Following a com-
petitive tender process, our studio was invited to obtain plan-
ning permission based on the study.

The project was rather complicated, because it involved
reconstruction, where you tried to preserve some of the
essential features of the original building of Frantisek
Cermék and Gustav Paul, and you also had to deal with
the acoustic problems caused by the noise of the busy
Jugoslavskych partyzant street. How did you deal with
these problems and what technical innovations did you
use here?
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storu, na kazdém konci s prosklenym panoramatickym vyta-
hem. Do velkorysych schodist na obou koncich jsme mohli
vlozit vytahy. Vysoké stropy varny a kuchyni jsme vyuzili tak,
Ze jsme do tohoto prostoru vlozili stupriovity pfednaskovy sal
pro 120 posluchadd, tzv. ¢ervenou poslucharnu. Proskleny
prostor pfed prednaskovym salem slouzi ke komunikaci -
sklenénym schodistém je mozné dostat se do prednaskového
salu a o patro vys do respiria, které ma strechu z dvojité mem-
brany ETFE.

V projektu novostavby jsme aplikovali fadu architektonickych
i inzenyrsko-technickych inovaci, jednou z nejviditelnéjsich je
pneumatickéd dvojitd membranovéa fasédda z félie ETFE Ethy-
lenTetraFluorEthylen, spliujici spoleéné s trojitym prosklenim
obvodové stény akustické pozadavky na fasadni plast. Sou-
Casné tvofi tento systém dvojité fasady solarni kolektor k re-
kuperaci teplého vzduchu v nejvyssich patrech, ktery je do
mistnosti distribuovan vzduchotechnickymi jednotkami tech-
nologii chladicich trdmd. Dalsi technickou inovaci je plné auto-
matizovany parkovaci zaklada¢ pro 188 aut v podzemi.

Stavba byla slavnostné oteviena v kvétnu 2017 za ucasti
prezidenta republiky a predsedy vlady a brzy se dockala
i fady ocenéni.

Nejprve nas ocenil rektor Petr Konvalinka medaili za zasluhy
o rozvoj CVUT. Inaugurace budovy se zG¢astnili jako gratu-
lanti prezident republiky i predseda vlady Bohuslav Sobotka,
ktery poté odjel do Strakovy akademie, kde jeho vlada pad-
la... V témzZe roce jsme dostali Grand Prix ¢eskych architektd
a nasledovala i zahraniéni ocenéni z Némecka a Svycarska
a jesté po péti letech jsme byli vyzvani Museo del Design v Co-
mo v Italii a obdrzeli A'Design Award v kategorii Architektura
za navrh fasady s membranou ETFE, dvojité fasady jako so-
larniho kolektoru.

A jesté jsi opomnél zminit, ze také Muzeum architektury
ve Wroclawi, které je nejvyznamnéjsi instituci svého druhu
v Polsku usporadalo jesté v ervnu 2017 vystavu o stavbé
této budovy...

Vystava s ndzvem ,Nowy symbol Czeskiej technologii nad Pra-
ga” vznikla v ramci oslav kulatého vyro¢i 310 let CVUT v Praze
pod zastitou rektora. Byla zde téz uvedena publikace ,HO-
TOVO! PO DESETI LETECH" autora Miloslava Pavlika, ktera
popisuje vyvoj celého projektu a byla doplnéna prezentaci
celého kampusu CVUT pod tvym vedenim. To jsme prezen-
tovali i prednéaskou v prostorach starobylého bernardinského
klastera, kde je muzeum umisténo.

Polaci ocenovali inovativni pfistup, ostatné nedaleko Wroc-
lawi byly ,,svafovany” membrany ETFE v pasech tfi metry $i-
rokych, délky az 62 metrl dle nasich specifikaci. Byli jsme se
v jejich firmé v rdmci jednoho kontrolniho dne stavby podivat
na ob¥i vzorek véetné pneumatického nafukovani kompresory
pred tim, nez byly membranové polstaie dokonceny a do-
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At Jugoslavskych partyzanu street we restored the function-
alist set-back of 5 m from the street line with a 160 m long
all-glass wall running the entire length of the dining-hall. In
this way we framed the mass of Professor Cermék’s facade
into a completely transparent space, with glass panoramic
lifts at each end. We were able to insert lifts into the spacious
staircases at either end. We took advantage of the high ceil-
ings of the food preparation area and the kitchens by insert-
ing into this space a tiered lecture hall for 120 students, the
so-called “red lecture hall”. The glass space in front of the
lecture hall is used for access — a glass staircase leads to
the lecture hall and one floor up to the Respirium, which has
a double-membrane ETFE roof.

For the new building project we adopted a number of architec-
tural and engineering innovations, one of the most visible be-
ing the pneumatic double membrane facade made of Ethyle-
neTetraFluorEthylene foil (ETFE), which together with the triple
glazing of the perimeter wall satisfies the acoustic requirements
for the facade cladding. At the same time, this double fagade
system forms a solar collector to recover warm air on the up-
per floors, which is distributed to the rooms by air handling units
using chilled beam technology. Another technical innovation
is a fully automated parking stacker for 188 cars underground.

The building was inaugurated in May 2017 in the presence
of the President of the Republic and the Prime Minister and
soon received a number of awards.

We were first awarded the Medal of Merit for the develop-
ment of CTU by the Rector Petr Konvalinka. The inauguration
of the building was attended by the President of the Republic
and the Prime Minister Bohuslav Sobotka, who two hours
later tendered the resignation of his government... In the
same year, we received the Czech Architects’ Grand Prix, fol-
lowed by foreign awards from Germany and Switzerland, and
even five years later we were invited by the Museo del Design
in Como, ltaly, and received the A'Design Award in the archi-
tecture category for the “Design of a double facade with
ETFE membrane, as a solar collector”.

And you also forgot to mention that the Museum of Archi-
tecture in Wroclaw, which is the most important institution
of its kind in Poland, organized an exhibition about the
construction of this building in June 2017...

The exhibition entitled “Nowy symbol Czeskiej technologii
nad Praga” was held as part of the celebration of the 310th
anniversary of the CTU in Prague under the auspices of the
Rector. The publication “COMPLETED! AFTER TEN YEARS”
by Miloslav Pavlik, which describes the development of the en-
tire project and was accompanied by a presentation of the
entire CTU campus led by you. We also presented this with
a lecture in the premises of the ancient Bernardine monastery
where the museum is located.



déany do Prahy. Ohlasem vystavy bylo pozvani ke konzultaci
dvou projektd s membréanou ETFE polskych architektonickych
kancelari.

Jak jste se vyrovnali s technologickym vybavenim
a mobilidfem pro védecko-vyzkumnou zakladnu CIIRC?

Mozna je v téchto souvislostech zajimavé pfipomenout, ze
v pribéhu stavby pan rektor Petr Konvalinka vypsal druhou
soutéz, a to na interiér budovy CIIRC. Zéaroveri nam zadal
Upravu poslednich pater na moznost prestéhovani celého
rektoratu CVUT ze Zikovy ulice. Nas tym jsme rozsifili o spo-
luzéky Frantiska Dolezela a Jana épac‘fka, s nimiz dlouhodobé
spolupracujeme. Do otevieni budovy nebyly jesté vsechny
mistnosti vybaveny nabytkem a zafizenim, vSech 1064 mist-
nosti, pro které jsme interiér navrhli, bylo dodatec¢né vybave-
no do kolaudace v ¢ervnu 2018 a teprve v ¢ervnu 2022 byly
dokonéeny jesté prizemni prostory Testbedu s laboratofemi
v suterénu s adekvatni vzduchotechnikou.

Mimo dejvického kampusu sehréla v Tvém Zivoteé urcujici
Ulohu jind prazska ¢&tvrt, kde jsi vyrostl, chodil do skoly
a kam ses v devadesatych letech opét vratil...

Byly to Kralovské Vinohrady, narodil jsem se na dnesni Vino-
hradské tridé 13, tehdy Stalinové ¢islo 13, Praha Xll, proti Ces-
koslovenskému rozhlasu. Ve velkoryse pojatém méstanském
byté jsem vyrdstal s matkou Ludmilou, babi¢kou Petronilou
a dédou Antoninem. MUj déda Antonin Vitous byl predstavi-
telem podnikavé vinohradské burzoazie a spolutvirce jejiho
vzestupu. Po komunistickém puci v roce 1948, stale hlava ro-
diny, nechépal, jak je mozné, Ze néjaka samozvana nova ,elita”
mu maze vzit majetek. Nakonec mu zbyla pouze Tatra, vyro-
bené puivodné pro barona Ringhoffera. Ten vsak dostal v té
dobé darem novy Citroen od francouzského prezidenta a Tat-
ru dédovi prenechal. Hrali spolu kuzelky v klubu dnes jiz ne-

Dédeckova Tatra 52B/Grandfather’s Tatra 52B

The Poles were impressed by the innovative approach; in fact,
the ETFE membranes were “welded” near Wroclaw in strips
three metres wide, up to 62 metres long, according to our
specifications. We visited their company on an inspection day
to see a giant sample, including pneumatic inflation with com-
pressors, before the membrane cushions were completed
and delivered to Prague. The response to the exhibition was
an invitation to act as consultants for two ETFE membrane
projects by Polish architectural firms.

How did you cope with providing technological equipment
and furnishings for the CIIRC's science and research base?

In this context, it may be interesting to recall that during the
construction, the Rector Petr Konvalinka announced a second
competition for the interior of the CIIRC building. At the
same time, he commissioned us to modify the last floors to
enable the relocation of the entire rectorate of the CTU from
Zika Street. We enlarged our team to include our classmates
Frantisek Dolezel and Jan §paéek, with whom we have been
collaborating for a long time. Not all rooms were equipped
with furniture and equipment by the time the building was
opened. All 1064 rooms for which we designed the interior
were retrofitted by the time of user’s permit approval in June
2018, but it was not until June 2022 that the ground-floor
Testbed with laboratories in the basement were finally equip-
ped with suitable air conditioning.

Apart from the Dejvice campus, another Prague district
played a decisive role in your life, the one where you grew
up, went to school and returned to again in the 1990s...

That was in Kralovské Vinohrady, | was born at No. 13 Vino-
hradska avenue, in those days No. 13 Stalin Avenue, Prague XII,
opposite the Czechoslovak Radio. | grew up in a spacious bour-
geois apartment with my mother Ludmila, grandmother Petro-
nila and grandfather Antonin. My grandfather Antonin Vitous
was a representative of the enterprising Vinohrady bourgeo-
isie and a contributor to its ascendancy. After the communist
coup in 1948, while still head of the family, he could not un-
derstand how it was possible that some self-proclaimed new
“elite” could confiscate his property. In the end, he was left
with only a Tatra car, originally made for Baron Ringhoffer.
However, at that time he received a new Citroen as a gift
from the French President and left the Tatra to my grandfa-
ther. They used to play skittles together in the club of the
now defunct Cechie in Vinohrady’s ltalska street, and as a lit-
tle boy | remember the club’s wooden building; the members
had garages there, and my grandfather had a Tatra.

| attended the elementary school at Na Smetance, a Neo-Re-
naissance monumental building that was even visited by the
Emperor Franz Joseph | when he came to the Jubilee Exhibi-
tion in 1891. In 1966 | graduated from the Gymnasium, a func-
tionalist building with a monumental staircase on Namésti
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existujici vinohradské Cechie v Italské ulici, jako maly kluk si
pamatuju dfevénou budovu klubu, ¢lenové tam méli garaze,
déda Tatru.

Chodil jsem do zakladni skoly Na Smetance, novorenesanéni
monumentalni stavby, kterou dokonce navstivil mocnar Fran-
tisek Josef |., kdyz pfijel na Jubilejni vystavu v roce 1891. Na
gymnaziu, funkcionalistické budové s monumentalnim scho-
distém na namésti Miru na rohu Korunni, jsem maturoval v ro-
ce 1966. Potom se jiz odehraval Sestilety pribéh studia ar-
chitektury v Dejvicich ukonéeny promoci ve Smetanové sini
Obecniho domu, zvaném ,Repre” spole¢né s tebou a vyse
zminénymi spoluzaky.

Absolvoval jsi roéni prezencni vojenskou sluzbu,
béhem které na tebe dychla Morava a mésto Brno.

Byl jsem povolan do Vojenského projektového Ustavu Brno,
kde se pravé dokoncéovala provadéci dokumentace k jedné
z prvnich fazi sidlisté Lesnd; ¢tyfpatrové domy ve volném
usporadani, usazené v zeleni a terénnim reliéfu. Toto sidlisté,
navrzené kolektivem Frantiska Zounka a Viktora Rudise, je
dnes ocenovano jako jedno z nejzdafilejsich v celé republice.
Jeden zézitek z vojny byl dost silny — to, kdyz $éf VPU, prece
jen architekt, zajistil diky jeho postaveni klice a vzal nas, cer-
stvé architekty — vojiny absolventy do vily Tugendhat. Byla
dlouhou dobu uzavfena, takze jsme mohli vidét budovu, tak,
jak ji navrhl Mies van der Rohe, bohuzel bez pivodniho na-
bytku. Slouzila jako télocvi¢na pro handicapované déti. Ve-
Cery jsem Casto travil s divadlem Na provazku, v té dobé byly
v Brné naprosté hvézdy — Bolek Polivka, Dasa Blahova, Miro-
slav Donutil. Praha a svét na né teprve cekal...

Po promoci v ¢ervenci 1972 jsi nastoupil do ateliéru ETA,
Projektového ustavu Vlystavby hl. mésta Prahy k architektovi
Vaclavu Havrénkovi, ten ateliér nebyl daleko na Praze 2

v Zitné ulici...

Ano, obdas jsme zertem fikavali, ze ,Lenin je v Jeény a my
jsme v Zitny”, v bloku pod kavarnou Deminkou, kde jsme
obyvali padni ateliérové prostory. Navrhovali jsme ve skupiné
s JiFim Gebertem détska hristé do sidlist, hotelové studie. Na
sidlisté Bohnice ndm architekt Havranek zadal navrh Generelu
integrace uméleckych dél a vytvarné vyzdoby, k némuz jsme
ke spolupraci ptizvali v té dobé jiz zakdzané umélce — Vaclava
Frydeckého pravé vyhozeného z AVU za politicky protest,
Magdalenu Jetelovou, kterd v té dobé jiz nesméla vystavovat.
Soudasti byly navrhy fontén, détskych hfist, odpocinkovych
ploch a socharskych intervenci s venkovni Sachovnici, nebo
s obfi zidli Magdaleny Jetelové na projektem navrSeném
kopci. Projekt byl schvalovany Ceskym fondem vytvarnych
uméni, byl to ndzor na nové feseni vefejného prostoru s inte-
graci uméleckych dél, fontan, praci s terénem a zeleni. S po-
stupujici normalizaci zbylo z projektu zanedbatelné torzo.
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Miru at the corner of Korunni Street. Then followed the six-year
saga of architectural studies in Dejvice, culminating in gradu-
ation in the Smetana Hall of the Municipal House, known as “the
Repre”, along with yourself and aforementioned class-mates.

You completed one year of full-time military service, during
which you were impressed by Moravia and the city of Brno.

| was assigned to the Military Design Institute (VPU) in Brno,
where the detailed documentation for one of the first phases
of the Lesna housing estate was being completed; four-storey
houses in a loose layout, set among greenery. This housing
estate, designed by the collective of Frantisek Zounek and
Viktor Rudis, is now recognised as one of the most successful
in the whole country.

One experience from the army was quite powerful — when
the head of the VPU, who was an architect after all, procured
the keys thanks to his position and took us, budding archi-
tects, graduate soldiers to Villa Tugendhat. It had been clo-
sed for a long time, so we could see the building as Mies van
der Rohe designed it, unfortunately without the original fur-
niture. It was used as a gym for handicapped children. | often
spent my evenings with the actors of the Theatre on a String,
who, at that time, were absolute stars in Brno — Bolek Polivka,
Dasa Blahova, and Miroslav Donutil. Prague and the world
was yet to discover them...

After graduation in July 1972 you joined the studio of ETA,
the Project Design Institute of the City of Prague, under
the architect Vaclav Havranek. The studio was not far away
in Prague 2 in Zitna street...

Yes, in the block below the Deminka café, where we inhabi-
ted the attic studio space. In a group with Jifi Gebert we de-
signed playgrounds for housing estates and studies for hotels.
The architect Havranek commissioned us to design the Mas-
ter Plan for integrating works of art into the Bohnice housing
estate, for which we invited artists who were already banned
at that time to work with us — Vaclav Frydecky, who had just
been expelled from the Academy of Fine Arts for political
protest, and Magdalena Jetelova, who was no longer allowed
to exhibit at that time. This included designs for foun- tains,
playgrounds, recreation areas, and sculptural interventions
with an outdoor chessboard, as well as a giant chair by M.
Jetelova on a hill created by the project. The project was ap-
proved by the Czech Fine Arts Fund, it was a proposal for a new
concept of public space with the integration of artworks, foun-
tains, landscaping and greenery. As normalisation progres-
sed, all that remained of the project was a tiny remnant.

What about fun and games?

ETA Atelier, later Atelier 6 in the Association of Architectural
Design Studios, had a hockey team with which we won a tour-



A co chléb a hry?

Ateliér ETA, pozdéji Ateliér 6 ve Sdruzeni projektovych archi-
tektonickych ateliérd, mél hokejovy tym, se kterym jsme vyhra-
li turnaj mezi ateliéry. Finale se hralo na stadionu na Stvanici,
vitézny pohar nam v den oslav architekt Havranek plnil origi-
nalnim Sampariskym... to jsem zahy vidél s Montreal Canadi-
ens v NHL ve velkém...

Ateliér ETA Hockey Star Team s pohdrem/with the Cup 1977

Politicka situace se v sedmdesatych letech neustale
zhorsovala a nenabizela perspektivy pro svobodné
uplatnéni v profesi architekta ani v jinych profesich...

A pak prisla Charta 77 a nasledné emigrace do Kanadly...

Situace ve spoleénosti od poloviny sedmdesétych let byla
beznadéjna, procesy s ¢leny undergroundové kapely Plastic
people of the Universe a dal$imi umélci, opravdova doba
temna. Lidé hledali Gnik od masirovani propagandou, uték na
chaty a chalupy. V lednu 1977 napadlo hodné snéhu, se spo-
luzédkem VIadou Jirkalem jsme naplanovali prebéh na bézkach
Cvleskym stfredohofim od nas, od kopce VIhosté k nému na cha-
lupu. Méli jsme s sebou Chartu 77, predditali jsme ji nahlas v hos-
podg, kde jsme se cestou zastavili, nez jsme se dali na dalsi staci.
O pér dni pozdéji uz pro mé prijeli do ateliéru ETA, udal nas
hostinsky. Nasledovaly opakované vyslechy v Bartoloméjské
na STB. Na signatare v tu dobu jesté neméli ,,zdkon”, méli ale
paragraf na sifeni ,protistatnich pamfletd”. S mym Zivotopi-
sem - otec politicky vézen, déda kapitalista, to jsem slychal
u vyslechu casto, to nevypadalo na zafnou budoucnost...
Pak najednou na konci léta jsem dostal vyfizeny devizovy pfi-
slib, o ktery jsem zadal v lednu, a tak mi kamarad Botivoj Se-
divec poslal pozvani do Kanady. Vydanim vyjezdnich dolozek
se téz zbavovali z jejich pohledu problémovych lidi, jako byly
o malo pozdéji drsné vynucované odchody v akci Asanace —
nucené odesli Vratislav Brabenec, Eugen Brikcius, Pavel Zaji-
cek, Svata Karasek, Olaf Hanel a jini.

Tak jsem se na podzim roku 1977 ocitl v Montrealu s 220 do-
lary v kapse a pozadal o status landed immigrant. Zacal novy
zZivot...

nament between studios. The final was played at the Stvanice
Stadium, and on the day of the celebration the trophy for the
winners was filled with original champagne by the architect
Havranek... | would soon see that with the Montreal Canadi-
ens in the NHL on a grand scale...

The political situation in the seventies was steadily deterio-
rating and offered no prospects for architects or other
professionals to operate freely... And then came Charter 77
and emigration to Canada...

The situation in society from the mid-seventies onwards was
hopeless — the trials of the members of the Plastic People of
the Universe rock band and other artists, a real dark age.
People were looking for an escape from political indoctrina-
tion, to get away to their cabins and cottages. In January 1977,
there was a heavy snowfall, and my classmate VIada Jirkal
and | planned a cross-country ski run through the Bohemian
Central Highlands from our place at VIhost hill to his cottage.
We had a copy of the Charter 77 with us, and we read it aloud
in the pub where we stopped on the way before starting on
the next leg. A few days later, they already came for me at
the ETA studio — the pub manager had informed on us. There
followed repeated interrogations by the secret police at Bar-
toloméjska street. They didn't have a “law” to deal with sig-
natories at that time, but they did have a paragraph about
spreading “anti-state pamphlets”. With my track record — my
father a political prisoner, my grandfather a capitalist - | heard
that a lot during the interrogations — the future did not look
very bright...

Then suddenly, at the end of the summer, | received permis-
sion to buy foreign currency, for which | had applied in Janu-
ary, and my friend Bofivoj Sedivec sent me an invitation to
Canada. By issuing exit permits, they were also getting rid of
people they considered troublesome, such as the harshly enfor-
ced departures in the Asanace (Clearance) Operation a little
later when Vratislav Brabenec, Eugen Brikcius, Pavel Zajicek,
Svata Karasek, Olaf Hanel and others were forced to leave.
So in the autumn of 1977 | found myself in Montreal with $ 220
in my pocket and | applied for landed immigrant status. A new
life began...

The multicultural atmosphere of Montreal, the most impor-
tant city of French Canada in the province of Quebec,
certainly suited you and you soon found your niche there...

| arrived in Montreal at the time of the liberal policies of Pri-
me Minister Pierre Elliott Trudeau, who had already initiated
the policy of a multicultural Canada in the 1960s and was
Prime Minister from 1968 to 1979. It was amazing how one
could have a sense of being a human being, a citizen, without
being bullied. People were interested in my story; | actually
got my first job in the exhibition sector thanks to the success-
ful Czechoslovak pavilion at EXPO 67, which Montreal people
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Multikulturaini atmosféra Montrealu, nejdalezitéjsiho mésta
francouzské Kanady v provincii Quebec, Ti jisté vyhovovala
a brzy jsi tam nasel svou polohu...

Ptijel jsem do Montrealu v dobé liberalni politiky minister-
ského predsedy Pierre Elliotta Trudeau, ktery jiz v Sedesatych
letech zahdjil politiku multikulturni Kanady, byl premiérem v le-
tech 1968-1979. Bylo to Gzasné, jak se mohl ¢lovék citit ¢lo-
vékem, obc¢anem, bez Sikanovani, lidé se zajimali o myj pfi-
béh; prvni praci jsem vlastné dostal ve vystavnictvi diky
Uspésnému Ceskoslovenskému pavilonu na EXPO 67, mon-
trealsti jej méli v dobré paméti. Jesté staly nékteré pavilony
a z dalky z centra na ostrové sv. Heleny vévodila kopule ame-
rického pavilonu Buckminstera Fullera. Nedlouho — dva roky
po mém prijezdu do exilu dokonce pfijeli architekti a vytvarni-
ci Michal Brix, Martin Rajnis, Standa Holy. Do byvalého pavilo-
nu statu Maine navrhli vystavu ,,Dité a jeho svét” s Artcentrem.
To uz jsem mél v Montrealu rodinu a pracoval v architekto-
nické kancelafi.

Ve volném case jsem casto chodil do starého pfistavu skico-
vat. Bylo tam mnozstvi dozivajicich budoy, sila na obili, ktera
obdivoval Le Corbusier, rdzné industrialni struktury, vlecky,
pritom v malé ¢asti stale fungoval pristav velkych lodi. Odtud
dfive proudili imigranti od feky ulici Sv. Vaviince. Atmosféra
této ulice byla stale pfitomna - Polish Bakery jesté existovala,
madarské, zidovské mensiny vlastné véechny narody staré Ev-
ropy, postupné, jak vystupovaly z lodi, se usidlovaly na této
ulici a v okoli. V roce 1980 byla vypsana urbanisticka soutéz
na ideovou néapln regenerace celého velkého prostoru staré-
ho pfistavu. Skici, kterych jsem mél v pribéhu mych procha-
zek plny skicak, jsem pouzil, sestavil, a doplnil o vize funkénich
naplni a v soutézi jsem dostal prvni cenu. Spolu s publikaci
a vystavou jsem se dostal do odborného diskurzu. Néjaky cas
jsem jako architekt na volné noze spolupracoval s montreal-
skymi architekty na kontrakt na riznych projektech, zarovern
jsem se pripravoval na zkousky NCARB (National Council of
Architectural Registration Board) na licenci v profesni komore
architektd Order of Architects of Quebec, stejné tézké ve
vSech provinciich Kanady i ve vSech statech americkych. Po
splnéni dvou let kanadské praxe, mimochodem mi byl jeden
rok uznan za mou pétiletou praxi v ateliéru ETA, kterou mi
dopisem z Prahy architekt Havranek potvrdil, jsem v roce 1981
byl pfijat do OAQ a obdrzel licenci k profesi architekta. Pak
jsem tfi roky pracoval v kanceldfi Edouarda Fiseta a Jerry
Millera, ktefi jako hlavni architekti vytvofili Gzemni plan své-
tového EXPO 67 na vystavisti na ostrové sv. Heleny. Po této
zkusenosti se zajimavymi projekty rekonstrukei i novych bu-
dov jsem byl zraly na zaloZeni vlastni privatni architektonické
kancelare. S Jamesem Ogdenem jsme v roce 1986 navrhli Mas-
ter Plan celého bloku v centru se zménou funkéniho vyuziti na
umélecké ateliéry — lofty. Text vysel ve specialnim zakoné. Tak
se mé jméno ocitlo ve Sbirce zakond mésta Montrealu a an-
glické slovo ,loft” pfeslo do francouzské verze zdkona. Zacala
nova éra...
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had fond memories of. There were still some pavilions stand-
ing, and from a distance, the dome of Buckminster Fuller’s
American pavilion dominated the centre on St. Helena Island.
Shortly afterwards, two years after my arrival in exile, the ar-
chitects and artists Michal Brix, Martin Rajnis, and Standa
Holy even turned up. They designed the exhibition “The Child
and His World"” with Artcentrum in the former State of Maine
Pavilion. By that time | already had a family in Montreal and
was working in an architectural office.

In my spare time | often went to the old harbour to sketch.
There were many surviving buildings — grain silos that Le Cor-
busier admired, as well as various industrial structures and
sidings, while a small section was still a working port for large
ships. From here, immigrants used to stream down St. Law-
rence Street from the river. The atmosphere of this street was
still present — the Polish Bakery still existed. After disembar-
king from the ships, the Hungarian and Jewish minorities, in
fact all the peoples of old Europe, gradually settled in and
around this street. In 1980, an urban planning competition
was announced for ideas for regenerating the entire large
area of the old harbour. | used sketches | had made during
my walks, of which | had a full sketchbook, compiled them,
and added visions of new ways of using the vast space and
won 1st prize in the competition. Along with the publication
and exhibition, | became involved in the professional discour-
se. For a time, as a freelance architect, | worked on contract
with Montreal architects on various projects, while preparing
for the NCARB (National Council of Architectural Registration
Board) exams to become licensed with the Order of Archi-
tects of Quebec, a professional chamber of architects, the sa-
me exam being equally tough in all provinces of Canada and
all states of the USA. After completing two years of Canadian
practice | was admitted to the OAQ in 1981 and received my
license to practice architecture. Incidentally, one year was rec-
ognized for my five years of practice in the ETA studio, which
was confirmed by letter from Prague by architect Havranek.
| then worked for three years in the office of Edouard Fiset
and Jerry Miller, who, as chief architects, created the master
plan for World Expo 67 at the St. Helena Island Exhibition
Center. After this experience with interesting renovation pro-
jects and new buildings, | was more than ready to start my
own private architectural practice. In 1986, James Ogden and
| designed a master plan for an entire downtown block with
a change of use to artist studios — lofts. The text was pub-
lished in a special by-law. That's how my name ended up in
the City of Montreal’s statute book and the English word
“loft” made it into the French version of the law. A new era
began...

A major figure on the architectural scene in Montreal was
and still is the architect and philanthropist Mrs. Phyllis
Lambert, who at that time led a tireless struggle to pre-
serve the city’s historic substance and founded the Centre
Canadien d’Architecture CCA, a world-class institution with



Velkou osobnosti architektonické scény v Montrealu byla
a stale je architektka a filantropka pani Phyllis Lambert,
ktera vedla tehdy neunavny boj o zachovani historické
substance mésta a zaloZila zde Centre Canadien d’Archi-
tecture CCA, svétové vyznamné instituce s jednou s nej-
vétsich muzealnich architektonickych sbirek a vzacnou
specializovanou knihovnou ...

Pred tim, nez vytvorila CCA, bojovala za zachovani historic-
kych budov i celych starych ¢&tvrti. Také dokumentovala sama,
nebo s dalsimi fotografy detaily budov, které mohly byt zni-
¢eny Spatnym pfistupem k historickému dédictvi, nebo do-
konce bourany.

Mél jsem ateliér v komplexu zanedbanych historickych budov
v centru meésta, v nichz nékteré postradaly smysluplné vyuziti.
Jedna z nejzajimavéjsich ¢asti byl tzv. Motordrome, prvni ele-
gantni montrealsky autosalon z roku 1919. Autorem navrhu
byl snad nejvyraznéjsi kanadsky moderni architekt prvni po-
loviny 20. stoleti, Ernest Cormier, tvirce velké ¢asti Université
de Montréal, budovy nejvyssiho soudu v Ottawé a fady sta-
veb osobniho charakteru jako jeho vlastni dim v Montrealu,
ktery se posléze stal domovem byvalého kanadského premi-
éra Pierre Elliotta Trudeau a jeho nadace. Mezi tyto stavby
patfil i architektdv vlastni ateliér blizko Motordromu, z néhoz
se po architektové smrti stala rezidence pro vybrané hostujici
umeélce, tou dobou zrovna pro kamaréda Olafa Hanela. Pro
nas ateliér to byla velka pfilezZitost, jak prosadit fadu inovaci.
Navrhem vystavni siné v prostoru byvalého Motordromu, lof-
th pro umélce v jiné ¢asti komplexu a vystavou, ktera pfipo-
mnéla zapomenutou kapitolu ve vyvoji samotného mésta jsme
zpopularizovali Cormierovo dilo pfimo v jeho ateliéru.

To zaujalo i Phyllis Lambert, kterd v té dobé ziskala Cormi-
erovu pozlstalost pro CCA. Snazil jsem se prosadit citlivou
rekonstrukci, uvnitf budovy bylo prostorové nadherné atrium

Motordrome, dvacata léta/Motordrome, 1920s

one of the largest museum collections of architecture and
a rare specialized library...

Before forming the CCA, she fought to preserve historic buil-
dings and entire old neighborhoods. She also documented,
alone or with other photographers, details of buildings that
may have been destroyed by poor approach to historic re-
sources, or even demolished.

My studio was in a complex of neglected historic buildings
in the city centre, some of which had no meaningful use. One
of the most interesting parts was the so-called Motordrome,
Montreal’s first elegant car showroom, built in 1919. The de-
signer was perhaps Canada’s most prominent modern archi-
tect of the first half of the 20th century, Ernest Cormier, crea-
tor of much of the Université de Montréal, the Supreme
Court building in Ottawa, and a number of private buildings
such as his own house in Montreal, which eventually became
the home of former Canadian Prime Minister Pierre Elliott
Trudeau and his foundation. Among these buildings was the
architect’s own studio near the Motordrome, which after his
death became a residence for selected visiting artists, at the
time for my friend Olaf Hanel. This was a great opportunity
for our studio to push through a number of innovations. By
designing an exhibition hall in the space of the former Mo-
tordrome, and lofts for artists in another part of the complex,
as well as an exhibition that recalled a forgotten chapter in
the development of the city itself, we popularised Cormier’s
work right in his studio.

This caught the attention of Phyllis Lambert, who at the ti-
me had acquired Cormier’s estate for the CCA. | tried to
push for a sensitive renovation — there was a beautiful atrium
space inside the building from the early reinforced concrete
period — plus the restoration of a modernist fagcade with
a beautiful space facing Main Street Sherbrooke. This ap-
proach to historic architecture was not at all commonplace in
downtown Montreal, and Phyllis Lambert seemed to appre-
ciate it.

Paradoxically, the contact with her also enabled
cooperation on the exhibition of Czech Cubism...

The exhibition of Czech Cubism in Architecture and Design,
co-curated by Milena Lamarovéa, Alexander von Vegesack and
Vladimir Slapeta under the auspices of the Vitra Museum,
began to be prepared at the end of the 1980s and was first
presented in June 1991 under the patronage of President Vac-
lav Havel at the Museum of Decorative Arts in Prague (this
exhibition was designed by my later partner Michal Brix) and
then in Disseldorf and at the Centre Pompidou in Paris. Phyl-
lis Lambert decided to show it at the CCA in Montreal. For
this, she engaged the architectural historian Irena Zantovska-
-Murray as curator of the exhibition and commissioned me
to design the installation, which was an interesting challenge
for me and a great honour...

23



z raného obdobi Zelezobetonu, a obnovu modernistické fa-
sady s krasnym prostorem do hlavni ulice Sherbrooke. Tento
pristup k objektim historické architektury nebyl v centru Mont-
realu viibec samoziejmy, a to Phyllis Lambert zfejmé ocenila.

Paradoxné kontakt s ni umoznil i spolupréci na vystave
Ceského kubismu...

Vystava Ceského kubismu v architekture a designu, na niz se
podileli Milena Lamarova, Alexander von Vegesack a Vladimir
Slapeta pod hlavi¢kou Vitra Museum, se zacala pfipravovat
na konci osmdeséatych let a byla prezentovana nejprve v ¢erv-
nu 1991 pod patrondtem prezidenta Vaclava Havla v Umé-
leckoprimyslovém muzeu v Praze (tuto expozici navrhl muj
pozdéjsi partner Michal Brix) a poté v Dusseldorfu a v Centre
Pompidou v Pafizi. Pani Phyllis Lambert se rozhodla predvést
ji v CCA v Montrealu. K tomu angazovala jako kuratorku vy-
stavy histori¢ku architektury Irenu Zantovskou-Murray a mné
zadala architektonicky navrh instalace, coz byla pro mne za-
jimava vyzva a také velka pocta...

Koncept mého navrhu byl celkem jednoduchy, pouzil jsem
sklo v riznych podobéch: ¢iré, piskované — nékdy mozna na
hrané Unosnosti — ke zvyseni G¢inu vystavovanych exponatd
Ceského kubismu, ty zpravidla tézké artefakty — skfing, Zidle,
komody - jako by se na prdhlednych soklech vznasely... Vy-
stava se uskutec¢nila v roce 1992.

Pani Phyllis Lambert, kterd mimochodem miluje Prahu

a mnohokrat ji navstivila, byla s Tvym navrhem zjevné
spokojend, protoze nékolikrat zdiraznila, Ze slo o jednu

z nejzdarilejsich vystavnich instalaci v CCA. A o mnoho let
pozdéji byl Tvij ndvrh této vystavy zarazen do muzealnich
sbirek CCA...

Lady Mary Stirling, Irena Zantovska-Murray, Phyllis Lambert,
Vladimir Slapeta, Petr Franta, Canadian Centre
for Architecture, Montreal 2007
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The concept of my design was quite simple, | used glass in
various forms: clear and sandblasted — sometimes bordering
on the sustainable — to increase the impact of the exhibited
artefacts of Czech Cubism, those usually heavy cabinets, chairs,
chests of drawers — as if they were floating on transparent
plinths... The exhibition was held in 1992.

Mrs. Phyllis Lambert, who incidentally loves Prague and
has visited it many times, was obviously pleased with your
proposal, as she repeatedly emphasized that it was one of
the most impressive installations in the CCA. And many
years later your proposal for this exhibition was included
in the CCA museum collections...

The Cubism exhibition is also linked with your return to
Prague, which took place around the same time. And it
reminds me of our two meetings at that period. Firstly, in
February 1988, in Montreal, where | was invited to attend
the prestigious “ALCAN lecture” on Czech functionalism,
thanks to a recommendation by Phyllis Lambert. Twelve
years later, we celebrated this reunion boisterously in your
studio.

In the late 1980s, | was often shuttling between Montreal and
New York, by plane, or train, but mostly by car along the
beautiful “Most Scenic Highway 87" through the Adirondack
Mountains, often transporting models for presentations or
documentation for projects. Later, a further destination was
London, where | had a desk with a phone and fax machine
and a meeting room in the offices of Davis Langdon Everest
quantity surveyors. So in association with them we undertook
the Zen Restaurant project at the Montreal Four Seasons



Prostrednictvim vystavy kubismu se dostdvame i k Tvému
navratu do Prahy, ktery probéhl priblizné v téze dobé.
Pripomina mi to také nase dvé tehdejsi setkani. Nejprve

v Montrealu v dnoru 1988, kam jsem byl pravé diky dopo-
ruceni pani Phyllis Lambert pozvan na prestizni ,,ALCAN
lecture” o ¢eském funkcionalismu. Toto shledani po
dvanacti letech jsme ve Tvém ateliéru bujare oslavili.

Koncem 80. let jsem se Casto pohyboval mezi Montrealem
a New Yorkem, letadlem, vlakem, ale nej¢astéji autem po kréas-
né dalnici ,Most Scenic Highway 87" pohofim Adirondack,
vozil jsem c¢asto bud'modely na prezentaci, nebo dokumen-
taci k projektim. Posléze se pridal jesté Londyn, kde jsem mél
v kancelafi cenovych a projektovych manazer( Davis Langdon
Everest k dispozici pracovni stdl s telefonem a faxem a jed-
naci mistnost. Tak jsme ve spolupraci s nimi realizovali projekt
Zen Restaurant Montreal v asociaci s londynskym architektem
Rickem Matherem v hotelu Four Seasons. Na slavnostni ote-
vieni pfisel a popfal mnoho zdaru i Pierre Elliot Trudeau.

A potom v Praze na pocatku devadesatych let, kdyz jsi
hned po jednom z prvnich navratu velkoryse objednal
Kotérovu tramvaj — tu kterou jsme jako studenti pouzivali

k jizdam do Dejvic — a sezval tam tucet spoluzakd k trium-
falni projizdce méstem od Veletrzniho paléce ve Stromovce
az k Olsanskym hrbitovim.

Jeden z prvnich lettd po revoluci do Prahy byl opravdu neuvé-
fitelny. Do mé kancelafe v Montrealu mi volali z Londyna,
jestli mdzu byt druhy den odpoledne na letisti Stansted, ze
do Prahy poleti svym privatnim letadlem, Sir Frank Lampl, $éf
obtiho britského koncernu BOVIS, byl ptivodem z Ceskoslo-
venska, v Anglii po roce 1968 zistal a v této nadnarodni spo-
le¢nosti se stal dozivotnim prezidentem. Za zasluhy o britsky
pramys| mu kralovna Alzbéta Il. udélila v roce 1990 Rad rytite.
Z Prahy jsme jeli na Hlubokou nad Vltavou a s Michalem Bri-
xem v Praze a Londyné jsme s anglickymi kolegy navrhli studii
,Steklu” v arealu zamku na pétihvézdickovy hotel s konfe-
renénim centrem. Na projekt bylo ziejmé moc brzy po Same-
tové revoluci, zlstaly jen hezké Michalovy kresby dalkovych
pohledl na Hlubokou.

Po névratu sis zalozil kancelar - v devadesatych letech
spolecné s Michalem Brixem — v krasném luxusnim domé
Kotérova zéka a dlouholetého predsedy Sdruzeni architektd
Véaclava Kopeckého, kterého mam — jesté ze sedmdesatych
let — v paméti jako neobycejné srdecného gentlemana.

Po dialogu s dédictvim kubismu v CCA v Montrealu tak
nasleduji tva kazdodenni pracovni setkavani s elegantnim
prostfedim s dochovanymi detaily ¢eského funkcionalismu,
dalsim fenoménem v souvislé linii vyvoje nasi architektury.
S dilem Véclava Kopeckého jsi vedl — podobné jako

s profesorem Cermakem — tim, Ze jsi posléze rekonstruoval
nékolik jeho vinohradskych domd, permanentni dialog...

Hotel in association with London architect Rick Mather. Pierre
Elliot Trudeau came to the opening ceremony and wished us
well.

And then at the beginning of the nineties in Prague, when,
right after one of your first returns, you generously char-
tered Kotéra’s tram — the one we used as students to go
to Dejvice — and invited a dozen of your classmates to take
a triumphant ride through the city from Veletrzni Palac in
Stromovka to Olsany Cemetery.

One of my first flights to Prague after the revolution was re-
ally incredible. | got a call from London to my office in Mont-
real asking if | could be at Stansted Airport the next after-
noon, saying that Sir Frank Lampl, the head of the giant
British concern BOVIS, would be flying to Prague in his pri-
vate jet. Originally from Czechoslovakia, he stayed in England
after 1968 and became president for life of that multinational
company. He was knighted by Queen Elizabeth Il in 1990 for
his services to British industry. From Prague we travelled to
Hluboka nad Vltavou, and with Michal Brix in Prague and Lon-
don, we collaborated with English colleagues on a study to
convert a building in the grounds of the castle into a five star
hotel with a conference centre. It was obviously too soon
after the Velvet Revolution for the project, and only Michal's
nice drawings of long-distance views of Hlubokéa have remai-
ned.

After your return, you set up an office in 1990s together
with Michal Brix in the beautiful luxurious house of Kotéra’s
pupil and long-time chairman of the Association of Archi-
tects, Vaclav Kopecky, whom | still remember from the
1970s as an extremely good-natured gentleman. After your
dialogue with the heritage of Cubism at the CCA in Mont-
real, you now worked daily in elegant surroundings with
preserved details of Czech functionalism, another pheno-
menon in the continuous line of development of our
architecture.

You engaged in a permanent dialogue with the work of
Vaclav Kopecky — as you did with Professor Cermék —

by reconstructing several of his Vinohrady houses...

At the beginning of the 1990s, Michal Brix and | founded an
architectural studio, and we participated in several important
public and invited architectural competitions in Prague for
such projects as the Myslbek gap site on Prikopy street, the
Bubny Zatory railway station, the Main and Masaryk railway
stations, the reconstruction of the Wallenstein Palace for the
Senate of the Czech Republic, and later for the extension of
Prague Ruzyné Airport and the design of the Church of the
Holy Family in Luhacovice. After a short stint in a studio in Kar-
lin with a Hrabal-esque atmosphere of courtyards with a fac-
tory chimney, we moved to 28 Londynska street and recon-
structed the ground floor space into a studio. We were asked

25



Zacatkem 90. let jsme zalozili architektonicky ateliér s Micha-
lem Brixem, zG¢astnili jsme se nékolika vyznamnych vefejnych
i vyzvanych architektonickych soutézi v Praze — na proluku
Myslbek Na Prikopech, urbanistické soutéze na nadrazi Bub-
ny Zatory, urbanistické soutéze na Hlavni a Masarykovo na-
drazi, na rekonstrukci Valdstejnského palace na Senat Ceské
republiky, pozdéji na rozsiteni Letisté Praha Ruzyné, na pro-
jekt kostela sv. Rodiny v Luhacovicich. Po kratkém puasobeni
v ateliéru v Karliné s hrabalovskou atmosférou dvorkd s to-
varnim kominem jsme se prestéhovali do Londynské ulice 28,
rekonstruovali pfizemni prostory do dvora na ateliér a byli
jsme pozadani vnukem architekta Vaclava Kopeckého, Richar-
dem o navrh rekonstrukce verejnych prostor domu a renovaci
fasadd s konzultacemi Narodniho pamatkového Ustavu. Po-
stupné byl rekonstruovan i byt pana architekta Kopeckého,
v némz mél i ateliér. Postavil tento vlastni nadjemni dim v brez-
nu 1939. Elegantni, svétlym mramorem oblozena vstupni hala
vede k vytahu a schodistim. Kdmen si pan architekt jel vybrat
osobné do lomu do Carrary, aby dosahl maximalniho G¢inu
narezanych desek z jednoho kvadru. Dispozice velkych bytt
v patfe jsou feseny velmi Gcelné, délici prosklené stény je
mozné oteviit a vytvofit newyorksky loft pres celou hloubku
domu. V jednom z nich jsem Zzil a mél moznost ovéfit jeho
praktickou kvalitu, navic cesta do ateliéru pouhé dvé patra
vytahem.

V bytovém domé v Bartoloméjské ulici 3, kde mél architekt
Kopecky pivodné kancelar, jsme obnovili funkcionalistické
vstupni prostory, s parterem spojené byty a velké vykladni
skifiné s komercnimi prostory. Dim je v tésné blizkosti kom-
plexu obavanych budov vysetfoven Statni bezpeénosti za mi-
nulého rezimu. PFi kontrolnich dnech stavby jsem se neubranil
vzpominkam...

Pan architekt byl téz stavitel a stavebni podnikatel, takze vlast-
nil i domy, které navrhli jini architekti. Zvlast pisobivy je na-
rozni ddm ulic Londynska a Anglicka. Autorem je architekt
Jaroslav Vancura, ktery vyuzil obtizny trojuhelnikovy padorys
s maximalni efektivitou. Pro rodinu Kopeckych jsme rekon-
struovali schodistovy prostor s divtipnym prosklenim s vlo-
Zzenym vytahem vcetné rekonstrukce fasdd s expresivnim mo-
tivem prosklenych oblych zimnich zahrad. Pdsobivé narozi
pohledem od kavarny Deminka udava raz celému bloku.

V permanentnim dialogu jsme prekvapivé pokracovali i na
projektu Zahrebska 23-25 pro anglického klienta. V roce 1998
moje kancelar navrhla rekonstrukci téchto dvou domu s dvor-
nim traktem, propojenych centralnim prosklenym atriem spolu
s londynskym architektem Christopherem Braddockem. V pru-
béhu navrhovani jsme zjistili, ze architekt Kopecky dim ¢&. 23
ve tFicatych letech rekonstruoval a purizoval neobarokni fa-
sadu. Navrhl a realizoval probarveny ¢erveny tvrdy strep, jeho
funkcionalistické mysleni nesneslo ornament.

Projekt a jeho realizace byly velmi zajimavé, Zahrebska ulice
je od naseho ateliéru prakticky za rohem, takze vzdy v pribé-
hu ndvrhu i ve stavbé& mohl nékdo z ateliéru ovérit, zkontro-
lovat detaily, pfipadné zaméfit. Jednani nad navrhy a financ-
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by the architect Vaclav Kopecky’'s grandson, Richard, to de-
sign the reconstruction of the public areas of the house and
the renovation of the facades in consultation with the Na-
tional Heritage Institute. Gradually the apartment of architect
Kopecky, where he had his studio, was also renovated. He
built this custom apartment building in March 1939. The
ele-gant, light-marble-clad entrance hall leads to the elevator
and staircase. The architect went personally to the Carrara
quarry to select the stone in order to achieve the maximum
effect of cut slabs from a single block. The layout of the large
upstairs apartments is very effectively designed; the dividing
glass walls can be opened up to create a New York loft across
the full depth of the house. | have lived in one of these and
had the opportunity to verify its practical qualities, and it is
only two floors down by elevator to the studio.

In the apartment building at 3 Bartoloméjska street, where
the architect Kopecky originally had his office, we restored
the functionalist entrance spaces, the apartments connected
to the ground floor, and the large shopfronts with commercial
spaces. The house is very near the complex of dreaded buil-
dings where the secret police conducted interrogations du-
ring the previous regime. During inspection days at the buil-
ding, | couldn’t help remembering those times...

The architect was also a builder and building contractor, so
he owned houses designed by other architects. Particularly
impressive is the house on the corner of Londynska and An-
glicka streets. It was designed by the architect Jaroslav Van-
¢ura, who made maximum use of the difficult triangular ground
plan. For the Kopecky family we reconstructed the staircase
space with ingenious glazing and an inserted lift, and also re-
constructed the facades with an expressive motif of glazed
rounded conservatories. When viewed from the Deminka café,
the impressive corner lends character to the entire block.
Surprisingly, the permanent dialogue continued with the Za-
hiebska 23-25 project for an English client. In 1998 my office
designed the reconstruction of these two houses with a courty-
ard tract, connected by a central glass atrium, in assocation
with the London architect Christopher Braddock. In the cour-
se of the design process we discovered that the architect
Kopecky had renovated House 23 in the 1930s and “purified”
the facade by removing all neo-Baroque features. He pro-
posed and used rendering with red-colouring, his functional-
ist approach could not abide ornament.

The project and its implementation were very interesting,
Zahtebska street is practically around the corner from our stu-
dio, so someone from the studio could always check the de-
sign and construction, check the details, or take measure-
ments if necessary. Negotiations over the designs and finan-
cial calculations were also held in London, and in Prague there
were inspection days every week on site. At the start of the
project | estimated a completion time of 18 months including
planning, building permits and completion, and we met the
budget with less than a 5 % margin of error due to contin-
gencies. The project and its implementation often received



Vaclav Kopecky, vlastni obytny dim, Praha, Londynska ulice
Apartment building, Prague, Londynska street

nimi kalkulacemi probihala i v Londyné, v Praze se konaly kon-
trolni dny kazdy tyden na stavbé. Na zacatku projektu jsem
odhadl dobu dokonceni véetné Gzemniho a stavebniho po-
voleni s realizaci na 18 mésict, dany rozpocet jsme dodrzeli
s méné nez s 5% odchylkou diky nepfedvidatelnym skuteé-
nostem. Projekt i realizace byla ¢asto ocernovana v ¢eskych i
zahranicnich prehlidkach. V roce 2000 jsme obdrzeli AIA De-
sign Award, letél jsem pro ni do irského Dublinu, z Londyna
pfiletél Christopher Braddock. Milé ocenéni pfislo na zavér
projektu, kdyz mé se vSemi spolupracovniky pozval anglicky
klient do Londyna na nékolikadenni oslavus prohlidkou pravé
dokoncenych londynskych staveb, opravdovy projev vzniklé-
ho pratelstvi. Projekt byl ¢asto vystavovan a publikovan, téz
ve sborniku ,Slavné stavby Prahy 2” vedle Tanciciho domu
Franka Gehryho a Vlada Milunice.

Prizemnimu ateliéru ve dvorni pfistavbé, kterou architekt
Kopecky umné interpretoval regulaci 30. let, jsi zistal
vérny az dodnes. Na pocatku této dnes uz témér tricetileté
kontinualni tvorby stoji stavba katolického kostela

sv. Rodiny v Luhacovicich.

Témér ve stejné dobé jsme s Michalem Brixem vyhrali dvé vyzva-
né architektonické soutéze. Prvni na novy terminal Letisté Pra-

awards in Czech and foreign shows. In 2000 we received the
AIA Design Award, | flew to Dublin, Ireland to collect it, and
Christopher Braddock flew in from London. A nice tribute
was received at the end of the project, when the English
client invited me and all my collaborators to London for a few
days of celebration with a tour of recently completed London
buildings, a true expression of the friendship that had been
formed. The project was often exhibited and publicised, in-
cluding in the anthology “Famous Buildings of Prague 2"
alongside Frank Gehry’s and Vlado Milunié’s Dancing House.

You have remained faithful to the ground-floor studio in
the courtyard extension, in creating which the architect
Kopecky artfully interpreted the 1930s building regulations.
It was the construction of the Catholic Church of the Holy
Family in Luhacovice that marked the start of this continuous
creative activity, which has now lasted almost thirty years.

Almost at the same time, Michal Brix and | won two architec-
tural competitions. The first one was for the new terminal of
Prague Airport in Ruzyné and the other for St. Joseph’s Church
in Luhadovice, and both designs became projects for realiza-
tion and went into the implementation phase.

It was one of the first religious buildings built in this country
after the Velvet Revolution. It originated from a competition
organized by the Archdiocese of Olomouc, together with the
parish priest of Luhacovice Father Kupka and his parish coun-
cil. We went to Olomouc to the Archdiocese to attend the
consultations of the liturgical commission of Archbishop Mons.
Jan Graubner with the active participation of the head of the
building department, architect Tomas Cernousek, taking with
us proposals for the interior of the winning project. The com-
petition conditions stipulated that the atmosphere of the spa
town of Luhacovice with its architectural heritage, especially
that of Dusan Jurkovi¢, must be respected, and that the
church must be built with the help of its parishioners. Luha-
¢ovice had been trying to get a new church for a whole cen-
tury, there having even been a design by the architect Jan
Sokol, but two totalitarian regimes came and went, first the
Nazi regime and the war, then the communist regime, which
directly suppressed religious manifestations and gatherings,
and imprisoned priests and believers. Immediately after the
change of regime Pope John Paul Il came to the then Czecho-
slovakia, and during his visit to Velehrad in 1990, consecrated
the foundation stone, now in the facade of the church, with
its inscription, “Luhacovice the pearl of Moravia - St. Joseph,
take care.” The church was consecrated as the Church of the
Holy Family by Archbishop Mons. Jan Graubner at the time
of the floods in Moravia in 1997. More recently, Pope Francis
appointed Mons. Jan Graubner as Czech Primate!

Your fondness for means of transport — Kotéra’s tram or

your grandfather’s Tatra 52B limousine — was soon echoed
in a major transport construction project when you and
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ha v Ruzyni a poté na kostel sv. Josefa v Luhacovicich, ze sou-
téznich navrhd se staly projekty a presly do faze realizace.
Byla to jedna z prvnich sakrélnich staveb realizovanych u nas
po Sametové revoluci. Vznikla po soutézi organizované olo-
mouckym arcibiskupstvim, luha¢ovickym fardfem p. Kupkou
a jeho farni radou. Na konzultace liturgické komise arcibi-
skupa Mons. Jana Graubnera za aktivni G¢asti vedouciho sta-
vebniho oddéleni architekta Tomase Cernouska jsme jezdili
do Olomouce na arcibiskupstvi s navrhy interiérd do vitéz-
ného projektu. V soutéznich podminkéach byla podminka re-
spektovat atmosféru lazeriského mésta Luhacovice s archi-
tektonickym dédictvim zejména Dusana Jurkovice a kostel
musi byt realizovan za pomoci farnikd. Luhadovice se snazily
o novy kostel celych sto let, existoval i ndvrh architekta Jana
Sokola, ovsem presly dva totalitni rezimy, nejdfive nacisticky
a valka, pak komunisticky, ktery nabozenské projevy a shro-
mazdovani pfimo stihal, knézi i véfici byli véznéni. Ihned po
zméné rezimu prijel do tehdejsiho Ceskoslovenska papez Jan
Pavel Il. a pfi navstévé Velehradu v roce 1990 posvétil za-
kladni kdmen, nyni ve fasddé kostela, s ndpisem: ,Luhadovice
perla Moravy — svaty Josefe, starej se”. Tak se i stalo, kostel
byl po dokonéeni vysvécen na kostel sv. Rodiny arcibiskupem
Mons. Janem Graubnerem v dobé povodni na Moraveé v roce
1997. Nedavno byl papezem Frantiskem jmenovan Mons.
Jan Graubner Primasem c¢eskym!

Tvoje naklonnost k dopravnim prostredkdm — Kotérové
tramvaji nebo dédeckové limuziné TATRA 52B — zahy
rezonovala i ve vyznamné dopravni stavbé, kdyz jste

s Michalem Brixem uspéli v architektonické soutézi na
rozsiteni Terminalu 1 ruzyriského letiste.

Do soutéze o navrh budovy termindlu byly vyzvany étyfi tymy,
véetné architekta Karla Filsaka, autora pGvodni haly letisté
z 60. let, v duchu odpovidajicim mezinarodnim estetickym
i funkénim standarddm doby.

V ateliéru v Londynské jsme vypracovali soutézni navrh na
rozsifeni terminalu s novou odbavovaci halou letisté v Ruzyni
dle zadani véetné parkovacich garazi, napojeni na budouci
rychlodrahu v roce 1994. Na tehdejsim Utvaru hlavniho archi-
tekta ve velkém prostoru reprezentacniho salu konirny Mar-
tinického palace se konaly prezentace, nas navrh posuzovala
odborné porota a doporudila k realizaci. Tim zacal tfilety ma-
raton a ziskavani povoleni ke stavbé a soucasné prace na dal-
Sich stupnich projektu.

Novy Terminal 1 jsme koncipovali jako vstupni branu do Prahy
i do celé republiky. Velky diraz jsme kladli na design stfechy
jako péaté fasady, nejen z pohledu zevnitf, ale i pfi pohledu
shiry, z letadla je viditelna pfi odletu i priletu. Bylo nutné brat
v Uvahu aspekty letistnich funkci, ty byly zadanim pfedem
dané, konzultované letistnimi specialisty s mezinarodni letec-
kou organizaci IATA (International Air Transport Association)
se sidlem v Montrealu, tedy oddéleni ¢asti zahraniéi, funkce
celni spravy, bezpeénostni systémy, odbaveni zavazadel, sou-
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Michal Brix won an architectural competition to extend
Terminal 1 at Ruzyné Airport.

Four teams were invited, including the architect Karel Filsak,
the designer of the original 1960s airport hall, to design the
terminal building in a spirit appropriate to the international
aesthetic and functional standards of the time.

At the studio in Londynska, we developed a competition de-
sign for the extension of the terminal with a new apron at
Ruzyné Airport according to the specifications, including
parking garages and connection to a future high-speed rail-
way in 1994. Presentations were held at the then Chief Ar-
chitect’s Office in the large space of the ceremonial hall of
the Martinic Palace stables, and our design was assessed by
an expert jury and recommended for implementation. This be-
gan a three-year marathon of obtaining building permits and
simultaneously working on the next stages of the project.
We designed the new Terminal 1 as a gateway to Prague and
the entire country. We placed great emphasis on the design
of the roof as a fifth facade, not only from the inside but also
from the top, visible from the aircraft on departure and arri-
val. The airport functional aspects had to be taken into ac-
count; these were pre-determined by the specifications. The
airport specialists had consulted about these aspects with the
Montreal-based IATA (International Air Transport Associa-
tion), i.e. the separation of the foreign section, customs func-
tions, security systems, baggage handling. The competition
specified the architectural expression of the building, the ar-
chitecture of the check-in hall and the two piers A and B: the
walkways leading to the boarding areas. Once the design
work began at the client's request, we added a second office
specifically for the airport project, in association with our
airport specialists Scott Associates, David and Daria Scott of
Toronto.

We rented two ballet halls in the nearby Vinohrady National
House on Namésti miru, where we installed drafting tables,
and work desks with computers, in short, everything neces-
sary for an architectural office. For a year and a half we wal-
ked up those grand marble staircases to work, just like | used
to walk up them to dance classes years before... In the studio
in Londynska street we worked on all the other projects, it was
a few minutes walk between our two offices. Subsequently,
we also drafted a concept for the design of all the commer-
cial areas on the concourse to the planes — with boutiques,
CSA clubs, restaurants, bars...

Terminal 1 of Prague Airport, its first phase, was inaugurated
in July 1997. The first passenger was the French President
Jacques Chirac, who personally congratulated us with a hand-
shake: “Felicitations, messieurs les architectes” in the just
completed Departure hall. We then accompanied him and
his wife together with the entire state delegation through the
length of Pier A to his presidential special. The architect Karel
Filsak also came to thank us for having made a sensitive con-
nection to his hall, which had become the Arrivals hall.



téz urcila architektonicky vyraz budovy, architektury odbavo-
vaci haly a obou prstd A a B, molim vedoucim k nastupim
do letadla. Po zahajeni projekénich praci na prani klienta jsme
v asociaci s nasimi letistnimi specialisty Scott Associates, Da-
videm a Darijou Scottovymi z Toronta méli specialné na pro-
jekt letisté jesté druhou kanceldr. V blizkém Narodnim domé
na namésti Miru jsme najali dva baletni saly, navezli rysovaci
stoly, pracovni desky s computery, zkratka vse potfebné pro
architektonickou kancelar. Rok a pll jsme chodili po téch vel-
korysych mramorovych schodistich do prace, stejné tak jsem
po nich pred lety chodil do taneénich... V ateliéru v Londyn-
ské jsme pracovali na vSech ostatnich projektech, mezi nasimi
dvéma kancelaremi bylo par minut chize. Nasledné jsme zde
téz navrhli koncept pro navrh véech obchodnich ploch na pro-
menadé (concourse) k letadldm — s butiky, kluby CSA, restau-
racemi, bary...

Terminal 1 Letisté Praha, jeho prvni faze, byl slavnostné ote-
vien v ¢ervenci 1997, jako prvni cestujici byl francouzsky pre-
zident Jacques Chirac, ktery ndm osobné podanim ruky po-
gratuloval: ,Felicitations messieurs les architectes” v prave
dokoncené odbavovaci hale, pak jsme jej a jeho manzelku
s celou statni delegaci doprovodili pres cely Prst A k jeho pre-
zidentskému specialu. Prisel ndam podékovat i architekt Karel
Filsak za citlivé napojeni na jeho halu, ze které se stala hala
priletova.

Potfeba druhé faze projektu, planovana na dobu po dosazeni
poctu odbavenych cestujicich na 4,8 milionu za rok, nastala
témér ihned. Praha byla populérni destinaci. Prodlouzeni 2/3
Prstu B tehdejsi vedeni letisté zadalo jinym projektantim,
ktefi jej dokondili s pouzitim nasich digitalnich vykresd. Nepo-
chybné autorstvi celého Terminalu 1, dokonéeného roku 2002
potvrdil soud, Slo o vysi autorské licence...

Roku 2012 bylo letisté Praha prejmenovano na Letisté Vacla-
va Havla Praha. Po fadé ocenéni v pribéhu let byl Terminal 1
Leti$té Vaclava Havla nominovén za Ceskou republiku na cenu
Pavillion Mies van der Rohe Award v Barceloné v roce 1998
a zarazen v publikaci Atlas soucasné evropské architekturyv
roce 2016.

Na Kralovskych Vinohradech je téz Palac Flora, ktery jsi
s tvym tymem navrhl a v novém miléniu postavil. BEhem
této doby jste zazili necekana prekvapeni...

V dobé vyzvané soutéze projektu na pozemek na Krélovskych
Vinohradech na pozdéjsi Palac Flora u Olsanskych hbitovd,
které se jesté v nasem tymu zGcastnil Michal Brix a Pavel
Mansfeld. Otto Dvoréak z pozice urbanisty konzultoval s izra-
elskym investorem co a jaké funkce lze na pozemku realizo-
vat. Nasledné jsme letéli do Tel Avivu na jednani o nasich
kontraktech s mezipfistanim v Bélehradu. Bylo to v dobé prv-
nich naletd NATO v bfeznu 1999 k zastaveni nasili v Jugosla-
vii. Najednou jsme se ocitli na zatemnéném letisti, za narychlo
zacernénymi prosklenymi plochami terminalu sami s Ottou.
Ostatni cestujici museli letisté opustit. V té temné situaci ce-

The need for the second phase of the project, planned for
when the number of passengers handled had reached 4.8
million per year, arose almost immediately. Prague was a po-
pular destination. The then management of the airport com-
missioned the extension of 2/3 of Pier B from other designers,
who completed it using our digital drawings. The indispu-
table authorship of the entire Terminal 1, completed in 2002,
was confirmed by the court, at issue was the amount of the
copyright license...

In 2012, Prague Airport was renamed Vaclav Havel Airport
Prague. After receiving numerous awards over the years, Ter-
minal 1 of Vaclav Havel Airport was nominated on behalf of
the Czech Republic for the Mies van der Rohe Award in Bar-
celona in 1998 and included in the Atlas of Contemporary
European Architecture in 2016.

There is also the Flora Palace in Kralovské Vinohrady, which
you and your team designed and built in the new millen-
nium. During this time, you experienced some unexpected
surprises...

At the time of the invited competition for the project for the
land in Kralovské Vinohrady for the later Flora Palace near
Olsanské Hibitovy, in which Michal Brix and Pavel Mansfeld
were still involved. Otto Dvorak, who was associated with the
project, consulted the Israeli investor from an urban planning
perspective about what functions the site could serve. Sub-
sequently, we flew to Tel Aviv to negotiate our contracts with
a stopover in Belgrade. This was at the time of the first NATO
air strikes in March 1999 to halt the violence in Yugoslavia.
Suddenly Otto and | found ourselves alone in a darkened air-
port, behind the hastily blackened glass surfaces of the ter-
minal. The other passengers had to leave the airport. In that
sombre situation of waiting for an uncertain departure, we
reflected on our lives with each other — Otto with an Ameri-
can passport, | with a Canadian one, and we became very
close during those protracted hours. In Tel Aviv, we were al-
ready under the protection of retired Israeli army generals
who were on the board of the company. We subsequently
made several business trips to Israel; we complemented each
other in presentations and meetings: Otto had the gift of per-
suasive and intelligent argument in refined professional En-
glish. When we inaugurated the Flora Palace exactly four
years later — on March 3, 2003, we were not only partners in
the project, but also friends. | appreciated Otto’s gentlemanly
behaviour towards everyone, not only our co-workers. Among
them were my former classmates Frantisek Dolezel, Jan Spa-
¢ek and Milada Lehmannova-Simpson.

Were you also involved in your native Vinohrady?
An important Vinohrady project with a cultural spin-off was

created in 2006, when we were approached by the Prague 2
municipality to create a master plan for the Londynska/Bru-
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kani na nejisty odlet jsme si vzadjemné promitli nase Zivoty —
Otto s americkym pasem, j& s kanadskym a za téch vlekoucich
se hodin jsme se velmi sblizili. V Tel Avivu, tam uz jsme byli
pod ochranou generald izraelské armady ve vysluzbé, ktefri
byli ve vedeni firmy. Byli jsme pak v Izraeli pracovné vicekrat;
na prezentacich i na jednanich jsme se vzdjemné dopliiovali,
Otto mél dar presvédcivé inteligentni argumentace ve vytfi-
bené profesni angli¢tiné. Kdyz jsme pak presné ¢&tyfi roky
nato — 3. 3. 2003 Palac Flora slavnostné otvirali, byli jsme
nejen partnefi na projektu, ale i pratelé. Oceroval jsem Otto-
vo gentlemanské chovani nejen k nasim spolupracovnikim.
Mezi nimi byli i moji nékdejsi spoluzaci Frantisek DolezZel, Jan
Spacek a Milada Lehmannova-Simpson.

Angazoval ses také na rodnych Vinohradech?

Dulezity vinohradsky projekt s presahem vznikl v roce 2006,
kdy jsme byli osloveni méstskou ¢asti Praha 2 vytvofrit Generel
ulic Londynska/Bruselska, urbanisticky projekt s ndvrhem
zelené, parkovacich stani, navrh chodnikd. Nas tym s Hanou
Kacirkovou, Jifim Sedlac¢kem, §tépénem Sekerou, Lucii Las-
tovickovou, Danusi Kolenovou, Vratislavem Brabencem pro-
ved| nejdfive ddkladny historicky prizkum se vSemi urba-
nistickymi a architektonicko-historickymi souvislostmi a poté
jsme pristoupili k navrhu. Historie Londynské ulice je totiz
spjata s vystavbou vinohradského tunelu z nadrazi Frantiska
Josefa po zruseni méstskych hradeb v roce 1866. Prvni vino-
hradsky tunel, ktery propojil Krélovské Vinohrady se svétem
po zeleznici, vede v presné stopé Londynské ulice nad nim.
Urcil tak odstup domU na cca 32 m, v délce 800 m, byl nej-
dilezitéjsim technickym inZzenyrskym dilem v celé Rakousko-
Uherské monarchie v délce 1 146 m. Byl slavnostné otevien
19. zari 1871, kdy jim projel prvni parostroj s knizetem Karlem
Schwarzenbergem na palubé a slavnostnim prdvodem.

Pod z&stitou starosty Méstské &asti Prahy 2 Mgr. Michala Bas-
che a podle scénéare basnika Eugena Brikciuse a Petra Franty
projel 19. zari 2006, presné po 135 letech, historicky parostroj
s knizetem Karlem Schwarzenbergem, jmenovcem jeho pfi-
buzného na palubé, Vinohradskym tunelem. Pfed cestou jsme
prezentovali v salonku Frantiska Josefa I. ve Fantové budové
nas projekt ,Prekryv nad kolejistém pri zhlavi tuneld u Vino-
hradské tfidy”, na ktery jsme pred tim pozadali o Zménu
GUzemniho planu hlavniho mésta Prahy. Této kulturné histo-
rické udalosti se Ucastnilo 250 pozvanych hostd z Magistratu,
Méstské ¢asti Prahy 2, Utvaru hlavniho architekta, pamatkara,
historikl, architektd a ¢estnych hostl. Jednim z nich byl i éest-
ny obc¢an Prahy 2, dojaty Maestro Josef Suk, ktery pfipome-
nutim Dvorakovy vyhlidky pfi severnim portalu tunelu v nasem
projektu, ocenil vzpominku na jeho pradéda Antonina Dvo-
raka. Rad tam totiz chodil poslouchat zvuky lokomotiv, byl to
jeho celozivotni koniéek, jejich odezva je slyset ve slavné No-
vosvétské symfonii. A pro tento den byla pfi jiznim portalu
prvniho Vinohradského tunelu poklepanim na zakladni kdmen
obnovena zastavka Kralovské Vinohrady, zanikla v roce 1944.
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selska streets, an urban planning project with a proposal for
greenery, parking spaces, and sidewalks. Our team including
Hana Kacirkova, Jifi Sedlacek, Stépan Sekera, Lucie Lasto-
vickova, Danusa Kolenova, and Vratislav Brabenec, first car-
ried out in-depth historical research into all the urban and
architectural-historical contexts, and then we proceeded with
the design. The history of Londynska Street is linked to the
construction of the Vinohrady tunnel from the Franz Joseph
Station after the city fortification walls were removed in 1866.
The first Vinohrady tunnel, which connected Kralovské Vino-
hrady to the world by rail, follows the exact path of Londyn-
ska street above it. It thus determined a street width of about
32 metres, along a length of 800 metres.The tunnel was the
most important feat of technical engineering in the entire
Austro-Hungarian Monarchy, measuring 1,146 min length. It
was inaugurated on 19 September 1871, when the first steam
engine passed through it with Prince Karl Schwarzenberg and
a ceremonial procession on board.

On 19 September 2006, exactly 135 years later, a historic
steam locomotive with Prince Karel Schwarzenberg, the name-
sake of his relative on board the first train, passed through
the Vinohrady Tunnel. It was under the auspices of the Mayor
of Prague 2, Mgr. Michal Basch, and based on a script by the
poet Eugen Brikcius and Petr Franta. Before the trip, we pre-
sented our project “Bridging the tracks at the tunnel head at
Vinohradska tfida” in the Franz Josef | Lounge in the Fanta
building, for which we had previously applied for an amend-
ment to the Prague City Master Plan. This cultural and his-
torical event was attended by 250 invited guests from the
Prague Municipality, the Municipal District of Prague 2, the
Office of the Chief Architect, conservationists, historians, ar-
chitects and guests of honour. One of them was maestro
Josef Suk, an honorary citizen of Prague 2, who, was deeply
moved when recalling Dvofak’s vantage point at the northern
portal of the tunnel in our project, honouring the memory of
his great-grandfather Antonin DvoFak. The composer liked
to go there to listen to the sounds of locomotives; it was his
lifelong hobby, and echoes of those sounds can be heard in
the famous New World Symphony. And for that one day, the
Kralovské Vinohrady station, which was closed in 1944, was
restored at the southern portal of the first Vinohrady tunnel
by tapping on the foundation stone. In a solemn speech Karel
Schwarzenberg re-established it in the presence of represen-
tatives of the municipal authority of Vinohrady, the Chief Ar-
chitect of Czech Railways Karel Hejtmanek and Pavel Dykast
and to the sound of a fanfare. That cultural and historical
event celebrated three Vinohrady anniversaries in 2006:

- 650 years since the decree of Emperor Charles IV to estab-
lish vineyards on the “Vineyard Mountains”, which inspired
the decision to name the future city district “Kralovské Vino-
hrady” i.e. Royal Vineyards.

- 16 May — the 100th anniversary of the opening of the
Havlicek Gardens to the public, after the municipality of



Za zvukd fanfar ji slavnostnim projevem znovu zfidil Karel
Schwarzenberg se zéstupci Méstského Gfadu Kralovskych Vi-
nohrad, s hlavnim architektem Ceskych drah Karlem Hejtman-
kem a Pavlem Dykastem. Touto kulturné-historickou akci jsme
roku 2006 oslavili hned tfi vinohradska vyrodi:

— 650 let od prikazu cisafe Karla IV. zfidit na ,,Vini¢nich ho-
rach” vinohrady, tudiz prvni impuls ke vzniku samotného
nazvu pozdéjsi méstské ctvrti “Kralovské Vinohrady”.

- 16. kvétna — 100. vyroéi otevieni Havlickovych sadu verej-
nosti, poté, co obec Kralovské Vinohrady zakoupila celou
Grébovku i s parkem zalozenym Moritzem Grobe, k némuz
vyuzil vytéZzenou zeminu z vinohradského tunelu.

- 19. za¥i — 135. vyrodi prvni jizdy vinohradskym tunelem pfi
prilezitosti slavnostniho otevreni.

V roce 2020 nas ateliér vyzvala Méstska ¢ast Prahy 2 k aktua-
lizaci Generelu Londynské ulice, ktery jako tzemné planovaci
podklad slouzi méstské ¢asti k feseni Gprav v ulici, vyhodnotil
vysadzené stromy v ulici v uzsi ¢asti a stav predzahradek, kte-
rymi je Londynska ulice unikatni nejen v kontextu Vinohrad,
ale i urbanismu historické Prahy. Diky Sifce ulice vzniklo v Lon-
dynské ulici 11 funkcionalistickych domd, jejichz architekti
mohli zvysit vysky domu zpravidla na 6 pater s uskoc¢enym
podlazim s terasou s optimalnimi podminkami pro bytovou
zastavbu. To vnuklo ndpad popsat do aktualizace generelu
téz historii architektury budov a jejich tvircl. Tak nakonec
vznikla jesté publikace ,Londynska ulice, pribéhy domu a li-
di”, kterou jsme spolecné vydali pécéi Méstské ¢asti Prahy 2
v roce 2021.

PFi vernisazi vystavy a kitu knihy Londynska ulice ve vystavnim
prostoru v mezaninu radnice Prahy 2 jsme oslavili kulaté vy-
roc¢i 150 let prvniho vinohradského tunelu.

Po roce 2010 se Ti podarilo postavit jesté jednu vyznamnou
dopravni stavbu — Zelezni¢ni nadrazi v Karlovych Varech,
zni¢ené bombardovéanim na konci druhé svétové valky...

Pro Ceské drahy jsme na vyzvu architekta Karla Hejtmanka,
tehdy hlavniho architekta Ceskych drah navrhli v secesni bu-
dové Hlavniho nadrazi v Praze od architekta Josefa Fanty sa-
lonek CD Lounge na misté byvalé pfijezdové haly. Mél slouzit
hlavné k prestupdm a k prepravé na letisté. Cely projekt re-
konstrukce méla v kontraktu z roku 2003 statni italska firma
Grandi Stazioni, jimi podany navrh v této ¢asti Fantovy budo-
vy mél negativni vyjadieni od pamatkari. Nas navrh s princi-
pem sklenénych stén a chytrym zplsobem vétrani, zachova-
vajici a vyzdvihuijici vSechny historické detaily architekta Fanty
uspél a pamatkari ndm vydali kladné stanovisko. Italsky inves-
tor mél s Ceskymi drahami kontrakt, ze po rekonstrukci bude
provozovat komeréni prostory, mimo lukrativni Hlavni nadrazi
téz dvé regiondlni nadrazi, jednim z nich bylo Horni nadrazi
Karlovy Vary, kde byla provizorni budova, kterad dlouha léta
chatrala. Zajimava je historicka souvislost. Vystavni nadrazi

Krélovské Vinohrady purchased the whole of Grébovka and
the park founded by Moritz Grébe using the soil excavated
from the Vinohrady tunnel.

- 19 September — 135th anniversary of the first trip through
the Vinohrady Tunnel on the occasion of the opening cere-
mony.

In 2020, our studio was invited by the municipal authority of
Prague 2 to update the master plan of Londynska street,
which serves as a spatial planning basis for the municipal au-
thority to address modifications to the street, including eval-
uating the trees planted in the narrower part of the street
and the condition of the front gardens, which make Londyn-
ska street unique not only in the context of Vinohrady, but
also in the urban planning of historic Prague. Thanks to the
width of the street, 11 functionalist houses were built in Lon-
dynska Street, whose architects were able to increase the
heights of the houses, usually to 6 storeys with a stepped ter-
race floor with optimal conditions for residential develop-
ment. This gave rise to the idea of also describing the
architectural history of the buildings and their designers in
the masterplan update. This led to the publication Londynska
street, stories of houses and people, which we published
jointly under the auspices of the municipal authority of Pra-
gue 2 in 2021.

At the opening of the exhibition and the book launch of
“Londynska street” in the exhibition space in the mezzanine
of Prague 2 Town Hall we celebrated the 150th anniversary
of the first Vinohrady tunnel...

Since 2010, you have managed to build one more impor-
tant transport structure — the railway station in Karlovy Vary,
destroyed by bombing at the end of the Second World
War...

At the invitation of the architect Karel Hejtmanek, who was
then chief architect of Czech Railways, we designed a CD
Lounge in the Josef Fanta’s Art Nouveau building of the Main
Station in Prague, on the site of the former arrival hall. It was
intended to serve mainly for transfers and for transport to the
airport. The entire reconstruction project was part of a con-
tract from 2003 with the state-owned Italian company Grandi
Stazioni, whose design for this part of the Fanta building had
received adverse comments from conservationists. Our pro-
posal, based on the principle of glass walls and smart venti-
lation, preserving and highlighting all the historical details of
the architect Fanta, was successful, and the conservationists
responded favorably. The Italian investor had a contract with
Czech Railways stipulating that after the reconstruction it
would manage commercial premises, not only at the lucrative
Main Railway Station but also at two regional railway stations,
one of which was the Upper Railway Station in Karlovy Vary,
where there was a temporary building that had been dilapi-
dated for many years. The historical context is interesting.
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z doby rozvoje lazerské turistiky po roce 1872, kdy byla do
Karlovych Vard zavedena zeleznice, jiz nestalo - tuto budovu
s restauraci, v niz byl za prvni republiky natocen film s Vlastou
Burianem TFi vejce do skla, dne 19. dubna 1945 vybombar-
dovali spojenci jako soucast valeéné némecké infrastruktury.
Prezil jako zazrakem pouze historicky litinovy pfistfesek nad
kolejistém. Po vélce byla postavena provizorni vypravni bu-
dova, kterad v pribéhu let zna¢né zchatrala, neméla zaddnou
paméatkovou hodnotu. Navrhli jsme pro Ceské drahy novou
vypravni budovu se zachovanim originalniho litinového pfist-
fesku. Uz v projektu byl nas navrh ocenén v roce 2011 v sou-
tézi Stavby Karlovarského kraje, byl soucasti vystav, na kterych
participovaly Ceské dréhy véetné modelu, prezentovaného
v Letohradku krélovny Anny na Prazském hradé ...

V rémci projektu Evropské unie na propojeni evropské infra-
struktury byl n&s projekt vypravni budovy integrovan do spo-
lec¢ného projektu se SUDOP GROUP, v ramci rekonstrukce
kolejisté a celé regionalni traté do Chebu. Dne 19. zafi 2015
zacala demolice provizorni budovy a v zafi 2017 byl zahajen
zkusebni provoz vypravni budovy. V zafi 2019 byl otevien do-
pravni terminal pfednadrazi mésta Karlovy Vary. Zvlastni oce-
néni naseho projektu se dostavilo ne¢ekané z Portugalska.
Z Lisabonu se ozvala redaktorka televizni stanice, ze délaji re-
portaze o nadrazich Evropy ,Z Lisabonu do Stockholmu” a ze
na trase nasli nase nadrazi, upozornila, Ze na jejich webovych
strankach je ¢lanek ,Karlovy Vary has magnificent railway sta-
tion”. PFijeli, vidéli, udélali film s rozhovorem a odvysilali.

Silueta Prazského Hradu, na kterou se divame z kabinetu
v 7. patie FA CVUT, pfipomina, Ze jsi mél moznost i v tomto
prostfedi provést nékolik intervenci...

Cisafska konirna Prazského hradu prosla v letech 1991-92
proménou na vystavni prostor. O dekddu pozdéji vznikl v ram-
ci vystavniho rezimu vystav a zapuUjcek vzacnych uméleckych
dél pozadavek rekonstrukce galerie Cisafskéa konirna na ga-
lerii s udrzenim stability mikroklimatu vystavniho salu nejvyssi
kvality s mezindrodnimi mikroklimatickymi parametry k vysta-
vovani vzacnych artefaktl, tedy s maximalni odchylkou +2°C
celoroéné. Ve spolupréci s klimatologem Janem Cervenakem
jsme navrhli celosklenénou sténu do vysky pat kleneb, zajis-
tujici systémem klimatizace pozadovanou stabilni teplotu k
vystaveni exponatd nejvyssi svétové Urovné a zaroven byly
splnény podminky pojisténi téchto hodnot. Celosklenénymi
prvky jsme zviditelnili hlavni vstup do galerie s Gpravou vnéj-
$iho vestibulu. Témito intervencemi vznikl vystavni prostor,
ktery ma nejlepsi parametry muzealni kvality kontroly klimatu
k vyménnym vystavam vzacnych dél v Praze.

Kapli sv. Kfize, dokonéenou v letech 1756 az 1767 architek-
tem Anselmem Luragem, byla rekonstruovéana a renovovéna
pro vystaveni Svatovitského pokladu, jehoz pocatky se poji
s patronem Ceské zemé, knizetem svatym Vaclavem, s arte-
fakty, relikviaFi, monstrancemi a liturgickymi pfedméty v sou-
boru nevycislitelné hodnoty a nejvyssi umélecké kvality. K ex-
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The lavish station from the period of the development of spa
tourism after 1872, when the railway was introduced to Kar-
lovy Vary, was no longer standing — that building with a res-
taurant, in which the film with Vlasta Burian “TFi vejce do skla”
was filmed during the First Republic, was bombed by the Al-
lies on 19 April 1945 as being part of the German war infras-
tructure. Miraculously, the historic cast-iron shelter over the
track survived. After the war, a temporary passenger building
was built, which had deteriorated considerably over the years
and had no heritage value. We designed a new passenger
building for Czech Railways, preserving the original cast-iron
canopy. The project already included our design, which re-
ceived an award in 2011 in the competition “Buildings of the
Karlovy Vary Region” and was part of exhibitions in which CD
participated, including a model presented in the Queen
Anne’s Summer Palace at Prague Castle...

Within the framework of the European Union project for the
connection of European infrastructure, our station building pro-
ject was integrated into a joint project with SUDOP Group,
as part of the reconstruction of the track and the entire re-
gional line to Cheb. On 19 September 2015, demolition of
the temporary building began and trial operation of the pas-
senger building commenced in September 2017. In Septem-
ber 2019, the Karlovy Vary city station forecourt transport
terminal was opened. Our project received recognition un-
expectedly from Portugal. A TV station editor from Lisbon
called to say that they were doing a report on the stations of
Europe “From Lisbon to Stockholm” and that they had found
our station on the route, and they mentioned that there was
an article “Karlovy Vary has a magnificent railway station” on
their website. They came, they saw, and they made a film with
an interview and broadcast it.

The silhouette of Prague Castle, which we are looking from
the 7th floor of the Faculty of Architecture of the Czech
Technical University, reminds us that you had the opportu-
nity to make several interventions in those surroundings
too...

The Imperial Stables of Prague Castle were transformed into
an exhibition space in 1991-92. A decade later, as part of the
schedule of exhibitions and loans of rare works of art, the re-
quirement arose to reconstruct the Imperial Stables Gallery
into a gallery in which the exhibition hall had a stable micro-
climate of the highest standards according to international
microclimatic parameters for the display of rare artefacts, i.e.
with a maximum deviation of £2 °C all year round. In collab-
oration with climatologist Jan Cervenak, we designed an all-
glass wall up to the height of the vaulting, providing the re-
quired stable temperature through the air-conditioning sys-
tem to display exhibits of the top world-class quality, while
at the same time meeting the insurance conditions of those
valuables. The all-glass elements were used to make the main
entrance to the gallery more visible, with a makeover of the



pozici bylo nutno upravit stabilni klima a vytapéni, k tomu
slouzi téz celosklenéné stény vstupniho vestibulu. V chodbé
podél lodi byl pfi archeologickém prizkumu objeven topny
kanal, kterym cisaf Ferdinand Il. s choti vytapéli kralovskou
orator pfi bohosluzbé, ten jsme obnovili pro provoz expozice.
V kapli je unikatni historicka dlazba, k osvétleni artefaktl ve
vitrinach byly natazeny specialni kabely horem v Grovni oratofi
a spustény k vitrindm. Tim bylo zajisténo, ze zadny z historic-
kych prvkd nebyl narusen. Vse jsme podrobné konzultovali
s odborem pamatkové péce Prazského hradu. Byl to unikatni
projekt, ktery vznikl ve spolupraci s Metropolitni kapitulou
u sv. Vita v Praze. Autorka vystavy, Ilvana Kyzourova s kolegy,
ke slavnostnimu otevreni dne 16. 12. 2011 pfipravila krasnou
publikaci Svatovitsky poklad.

Od devadesatych let jsi také rekonstruoval fadu zidovskych
pamétek v Cechéch i na Moravé. Toto téma by mélo byt
zminéno i v nasem rozhovoru...

Obnova zidovskych pamatek zacala v Rychnové nad Knéznou
jesté v dobé, kdy synagogy jako duchovni prostory byly na-
prosto nevhodné degradovany, komunistickému rezimu slou-
zily jako sklady zemédélskych strojd, vyjetého oleje... Predseda
Federace zidovskych obci Jifi Dani¢ek s ndami v Rychnové
chtél vytvorit pfiklad, jak by se mohly obnovit zchatralé ob-
jekty, které obec ziska v restitucich a tak je znovu vrétit do Zi-
vota a pfipomenout jejich ztracenou minulost. Po obnové
interiéru synagogy bylo v lodi synagogy vytvoreno Zidovské
muzeum Podorlicka s pamatnikem slavného rychnovského ro-
déka Karla Polacka na zenské galerii.

Nasledovala synagoga Poln3, kde byl pribéh Leopolda Hils-
nera a cely pripad tzv. Hilsneriady. V Zidovské skole v Ji¢iné
po rekonstrukci vzniklo muzeum Karl Kraus a jeho okruh a ko-
munitni centrum s expozici Zidovsti spisovatelé.

V Polici u Jemnice je ojedinély piiklad puvabné vesnické stav-
by, za komunismu zde byla instalovana télocvi¢na. PFi prvni
navstéveé projektu jesté visely ze stropu kruhy, coz byla jesté
ta lepsi verze...

Pro Zidovské muzeum v Praze jsme navrhli s Lucii Lastovicko-
vou Upravu véech nadvori Pinkasovy synagogy a novy navstév-
nicky okruh u hibitovni zdi Pinkasovy ulicky s nazvem , Cesty
bez navratu”.

Spanélskou synagogu jsme rekonstruovali k navrhu nové ex-
pozice ,Zidé v eskych zemich” s novym navitévnickym okru-
hem a Upravou k poradani koncertl i ndbozenskych setkavani.

Kratce pred pandemii vypsalo Letisté Vaclava Havla s Kni-
hovnou Véaclava Havla soutéz na pavilon ,Letem svétem

s Vaclavem Havlem” pfimo pro interiér ruzyriského terminalu,
ve které byl vybran Tvdj névrh. Jaky byl jeho osud?

Knihovna Véaclava Havla vypsala soutéz o navrh a vyzvala sedm
architektonickych ateliérl: Nas navrh byl porotou vyhlasen
jako 1. cena. Navrh je transparentni, symbolizuje zpUsob jed-

external lobby. Through these interventions we created an
exhibition space that has the best parameters of museum-
-quality climate control for exchange exhibitions of rare works
in Prague.

The Chapel of the Holy Cross, completed between 1756 and
1767 by the architect Anselmo Lurago, was reconstructed
and renovated for the display of the St.Vitus Treasure, whose
origins are linked to the patron saint of the Czech lands,
St. Wenceslas, with artefacts, reliquaries, monstrances and
liturgical objects, in a collection of incalculable value and the
highest artistic quality. The climatisation and heating system
had to be adapted for the exhibition, and the all-glass walls
of the entrance vestibule also serve this purpose. During ar-
chaeological research, a heating duct was discovered in the
corridor along the nave, which was used by Emperor Ferdi-
nand Il and his wife to heat the royal oratory during the ser-
vice, and we restored it for the operation of the exhibition.
The chapel has unique historical tiles, and to illuminate the
artefacts in the display cases, special cables were stretched
up to the level of the oratory and run down into the display
cases. This ensured that none of the historic features were
disturbed. Everything was consulted in detail with the De-
partment of Monument Conservation of Prague Castle. It was
a unique project, which was created in cooperation with the
Metropolitan Chapter of St. Vitus in Prague. The author of
the exhibition, Ivana Kyzourovéa and her colleagues, prepared
a beautiful publication Svatovitsky poklad (The St. Vitus Trea-
sure) for the opening ceremony on 16 December 2011.

Since the 1990s you have also reconstructed a number
of Jewish monuments in Bohemia and Moravia. This topic
should also be mentioned in our interview...

The restoration of Jewish monuments began in Rychnov nad
KnéZnou at a time when synagogues as spiritual spaces had
been degraded in an utterly inappropriate fashion — the com-
munist regime used them as warehouses for agricultural ma-
chinery, and for storing used oil... The chairman of the Fede-
ration of Jewish Communities, Jifi Dani¢ek, wanted to work
with us in Rychnov to create an example of how dilapidated
buildings that the community acquired in restitution could be
restored and returned to life and commemorate their lost
past. After the restoration of the interior of the synagogue,
a regional Jewish Museum was created in the nave of the syn-
agogue with a memorial to the famous Rychnov native Karel
Polacek in the women's gallery.

Next came the Polna synagogue, where the story of Leopold
Hilsner and so-called “Hilsner Affair” was told. After recon-
struction, the Jewish School in Ji¢in became a museum of
Karl Kraus and his circle and a community centre with an ex-
hibition of Jewish writers.

At Police near Jemnice there is a unique example of a char-
ming village synagogue building, which was converted to
a gym during the communist regime... During our first visit
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nani i psani Vaclava Havla, evokuje knihy umisténé v knihov-
né, hibety s nazvy Havlovych knih nato¢ené pohledim kolem-
jdoucich cestujicich. Objekt je celosklenény, tvofeny sklada-
nim tabuli skla. V krajnich polich jsou umistény dvé digitalni
expozice Havel v kostce a Letem svétem s Vaclavem Havlem.
V instalaci jsou na sklenénych plochach pouzity citace Vaclava
Havla po vybéru s kuratory Knihovny Vaclava Havla, které se
vzajemné séitaji a rozbihaji dle Ghlu pohledu kolemjdoucich.
Nasledovala dalsi faze — realiza¢ni dokumentace s detaily, sta-
tické feseni. Statiku navrzenych skel na prani bezpecénostnich
technikd leti$té testoval statik Miroslav Spacek s Univerzitou
obrany Brno rliznou intenzitou vybuchi na vojenské strelnici.
Kdyz byly realiza¢ni vykresy s detaily se vSemi bezpecnostnimi
reporty a odhady nakladi hotovy, projekt byl ve stadiu, kdy
se mély vypisovat tendry na firmu generélniho dodavatele,
prisla pandemie koronaviru, ktera cely proces na tfi roky za-
stavila. Samozrejmé udrzuji se spoluautory Petrem Sobotkou
a Stépanem Sekerou a s celym tymem nadsji, ze po pandemii
se Letisté Vaclava Havla k takto hotovému projektu vrati. Od
soutéze, i vyhrané, je cesta k realizaci hotového dila dlouha...

Po celou dobu ses vénoval i obytnym stavbam...

Téch byla opravdu cela rfada, zminil bych tady alespon dvé:
Jubileum House v prazskych HolesSovicich s nami vyvijel Angli-
¢an David Werry jako intervenci v jednom z nejvétsich bloku
v Praze, postavenych na zacatku 20. stoleti s regulaci drobnych
manufaktur ve vnitrobloku. O sto let pozdéji z nich zbyly ruiny,
nebo zmét pristfesku dozivajicich ve stinu funkcionalistickych
dom v ulici. Na jejich misté vznikly dvé obytné véze s celo-
sklenénymi solarii otocené ke slunci, zasazené do parkové ze-
lené s fontanou. V uliéni fronté ulice Komunardl je navrzen
obytny ddm s byty nad paséazi vedouci k vézim ve vnitrobloku.
Obytny soubor jsme navrhli i v ¢inské Sanghaji, s Viadem Mi-
luni¢em jsme vyhrali interni soutéz mezi vyzvanymi architekty
na urbanisticky navrh — Master plan ¢tvrti mezi tremi fekami.
Do Sanghaje jsme s Vladem a Kostou Doubnerem letéli n&-
kolikrat na prezentace, pozdéji na kontrolni dny stavby, do
Gzemniho planu s ndmi navrhl generel zelené Vratislav Brabe-
nec a prvky drobné architektury s mosty Magdalena Jetelova.
Soubor budov pro 400 bytt jsme navrhovali v Praze v méfitku
a rozsahu dokumentace pro stavebni povoleni. Provadéci rea-
lizaéni projekt dle jejich zadkond musela délat ¢inska statni
kanceldr, jedna z prezentaci naseho navrhu Gzemniho planu
se zahradni architekturou byla v Praze, priletéli i hlavni archi-
tekti té kancelare ze Sanghaje, developer vzal s sebou i $tab
televize. Nataceli nds pfi prezentaci, potom i jednotliva inter-
view s ndmi u mé v ateliéru — v loftu v Zéhfebské. Developer pak
jen utrousil: ,Na tomhle televiznim kanalu vas uvidi 300 milio-
nd divakd.” Prosté jiné méfitko!

A samoziejmé jsem navrhoval reziden¢ni projekty v Kanadé.

Za nejzajimavéjsi pokladam drevénou stavbu ateliérového
domu na brehu kanadského jezera, kterou ses symbolicky
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to the project, there were still rings hanging from the ceiling,
and that wasn't the worst example...

For the Jewish Museum in Prague, we designed with Lucie
Lastovi¢kova a modification of all the courtyards of the Pinkas
Synagogue and a new visitor circuit by the cemetery wall of
Pinkas lane called “Journey with No Return”.

We reconstructed the Spanish Synagogue to accommodate
a new exhibition “Jews in the Czech Lands” with a new visitor
circuit and an arrangement for holding concerts and religious
gatherings.

Shortly before the pandemic, Vaclav Havel Airport and the
Véaclav Havel Library launched a competition for a pavilion
“Around the World with Vaclav Havel” for the interior of
the Ruzyné terminal, in which your design was selected.
What became of it?

The Vaclav Havel Library launched a design competition and
invited seven architectural studios: the jury awarded our de-
sign the first prize. The design is transparent, symbolizing the
way Vaclav Havel behaved and wrote and evoking the books
housed in the library. The spines of books with the titles of
Havel's works face the gaze of passing travellers. The struc-
ture is entirely made of glass: a series of vertical spaced-out
panes of glass. In the outermost fields are two digital exhibi-
tions, “Havel in a Nutshell” and “Around the World with Vac-
lav Havel”. The installation uses quotations by Vaclav Havel
on the glass surfaces, selected with the help of the curators
of the Vaclav Havel Library, which visually shift and combine
according to the point of view of passers-by.

This was followed by the next phase — detailed design docu-
mentation with details, and static design. At the request of the
airport security engineers, the structure engineering of the de-
signed glass was tested at a military shooting range by the
structural engineer Miroslav Spacek with the University of De-
fence in Brno using different explosion intensities. When the
detail drawings with all the safety reports and cost estimates
were ready, the project was at the stage when tenders for the
general contractor were to be issued. At that moment the
coronavirus pandemic arrived and halted the whole process
for three years. Of course, my co-authors Petr Sobotka and
Stépén Sekera and | and the whole team are hopeful that after
the pandemic Vaclav Havel Airport will revisit this completed
project. Even if the tender is awarded, it will be a long while
before the project is completed...

During all this time, you have also been involved
in residential projects...

There have been lots of them. | would like to mention at least
two:

Jubileum House in Prague’s HoleSovice district was develo-
ped with us by the Englishman David Werry as an interven-
tion in one of the largest blocks in Prague, built at the begin-



vratil zpét do svého nékdejsiho pusobisté v exilu v provincii
Quebec...

V roce 2004 jsem mél vystavu na montrealské McGill Univer-
sity Exhibition Hall s kfestem publikace Uhel pohledu/Ways
of Seeing. Na verniséz pfisli kamarédi architekti, ale i lidé, pro
které jsem v minulosti navrhl projekty. Raymond Cété, pro
kterého jsme s Jamesem Ogdenem navrhli rekonstrukci Cor-
mierovy budovy a jeho syn Laurent Coté, kterému jsem navrhl
rezidenci v zdpadnim cipu pohofi Laurentians v 80. letech,
mne po vernisazi pozvali na vecefi, kde mne pozadali o dalsi
projekt, tentokrat ateliér s bydlenim pro umélce. Krasny po-
zemek s Utesem nad jezerem byl ostatné nedaleko Lauren-
tova sidla na Lake Farmer ve Wentworth. Laurent je doktor
mediciny, sbird uméni a s mnoha soucasnymi umélci se zna.
Chtél vytvorit ateliér pro umélce na urcitou dobu v klidu ka-
nadské pfirody. Nakonec jsou lofty — ateliéry dva, Phyllis Lam-
bert pfi vecefi prohodila: ,Musi byt dva ateliéry — you need
a kindred soul, you know.” Na obhlidku pozemku shora Lau-
rent najal letadlo, kterym jsme s mym synem Misou, budou-
cim zahradnim architektem, potvrzovali vybér nejlepsiho mista
na projekt.

Prezentace skic a vyvoje projektu se odehravala v Montrealu
a v Praze, jedna v Pafizi, v krasné soukromé zahradé v Latin-
ské ctvrti, osobni pfistup byl dulezity. Laurent dokonce posta-
vil na pozemku pilu, z vybranych stromd dle mych specifikaci
byla nafezéna prkna a pouzita na obklad fasad. Projekt byl
velmi ekologicky, s minimalni spotfebou energie. V ateliérech
se vystfidalo mnoho montrealskych i mezinarodnich umélcd,
Phyllis Lambert pfijela vyzkouset jeden z loftd, stravili jsme
s Phillis a Michaelou Glezgovou hezky vecer s kulinafskymi
specialitami, které pfipravil Laurent s MiSou. Z této navstévy
vznikla i fotokniha, kterou jsem pfivezl Phyllis k jejim pfistim
narozeninam.

Vzdy Ti zalezelo i na souvislostech architektury s vytvarnym
uménim. To se odrazilo zejména v Tvé dlouholeté spolu-
préci se socharkou Magdalenou Jetelovou...

CelozZivotni ideou praci Magdaleny je socharska intervence
v architekture, pracuje v monumentalnim méfitku daného
prostoru. Jeji obfi Zidle, kterou koupila sbératelka a mece-
naska uméni Meda Mladkovéa, méla minimalné dvoji zivot. Po
prvni instalaci na schodech Uméleckoprimyslového muzea ji
pani Meda chtéla umistit v arealu vznikajiciho Muzea Kampa.
Magdalena zvolila umisténi na molu oddélujicim vodni cestu
lodni dopravy od toku feky Vltavy. Bylo potfeba nejdfive po-
voleni Povodi Vltavy s ndvrhem Uchytl do kamenného mola
a s podminkou, aby mohla byt pfipadné jefdbem demonto-
vana a poté i povoleni pamétkari. Instalace zadala v holeso-
vickém pfistavu, kde byla Zidle naloZena na lod's jefabem,
a po triumfalni cesté s ,motskymi vlky” Vltavou osazena na-
proti Sovovym mlynim Muzea Kampa k slavnostnimu ote-
vieni. Az do povodni v roce 2002. Byli jsme zrovna v Japon-

ning of the 20th century with zoning of small manufactories
in the inner block. One hundred years later, what remains are
ruins, or a jumble of sheds surviving in the shadow of the
functionalist houses in the street. In their place, two residen-
tial towers with all-glass solariums were built facing the sun,
and set in park greenery with a fountain. On the street
frontage of Komunardu street, a residential building is pro-
posed with apartments above the passage leading to the
towers in the courtyard.

We also designed a residential complex in Shanghai, China, with
Vlado Milunié, and we won an internal competition among
invited architects for an urban design — a master plan for a dist-
rict between the three rivers. We flew to Shanghai several
times with Vlado and Kosta Doubner for presentations and
later for construction inspection days, Vratislav Brabenec de-
signed the green master plan with us and Magdalena Jete-
lovéa designed the elements of small-scale architecture with
bridges. In Prague, we designed a set of buildings for 400 flats
using the scale and scope of the documentation for a buil-
ding permit. According to their laws, the implementation
project had to be done by a Chinese state bureau. One of
the presentations of our design of the master plan with gar-
den architecture took place in Prague. The main architects of
the bureau came from Shanghai, and the developer took a TV
crew with him. They filmed us during the presentation, then
individual interviews with us in my studio — in the loft in
Zahtebska street. Then the developer merely commented,
“300 million viewers will see you on this TV channel.” Quite
simply, a different scale!

And of course | designed residential projects in Canada.

The one that | find most interesting is the wooden structure
of a studio house on the shore of a Canadian lake, whereby
you symbolically returned to your former place of exile

in the province of Quebec...

In 2004 | had an exhibition at Montreal's McGill University Ex-
hibition Hall with the launch of the publication Ways of See-
ing. The opening was attended by architect friends, as well
as people for whom | had designed projects in the past. Ray-
mond C6té, for whom James Ogden and | designed the ren-
ovation of the Cormier Building, and his son Laurent C6té,
for whom | designed a residence at the western end of the
Laurentians in the 1980s, invited me to dinner after the open-
ing, where they asked me to do another project, this time
a studio with residence for artists. Incidentally, the beautiful
site with a bluff overlooking the lake was not far from Laurent'’s
residence on Lake Farmer in Wentworth. Laurent is a doctor
of medicine, who collects art and is acquainted with many
contemporary artists. He wanted to create a studio for artists
for temporary residence in the tranquility of the Canadian
countryside. In the end, there are two lofts-studios, Phyllis
Lambert interjected at dinner, “There must be two studios —
you need a kindred soul, you know.”
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sku na Triennale, kdyz jsme v televizi vidéli zpravy z Prahy,
které jsme Uplné nechépali, nejen kvili japonstiné. Byl tam
zdbér Smetanova muzea z druhé strany feky, na némz voda
sahala az tésné pod sklenénou markyzu, kterou jsem také na-
vrhoval. PIné jsme pochopili rozsah povodné az pfi pfiletu.
Jen jsme dosedli na letisti, volali z televize Nova, zZe Zidli ob-
jevily hol¢icky v koruné stroml za Mélnikem, uplavala neuveé-
fitelnych ctyficet kilometrd po proudu feky. Jeli jsme tam
rovnou z letisté, Zidle visela nékolik metrd nad zemi, jinak ne-
porusena — dostala pak novy galerijni zivot v zdmeckych za-
hradach v Litomysli. Nova Zidle Il na miru mola pfiplula po
Vltavé ze smichovského pfistavu, instalovali jsme ji pod od-
bornym vedenim Magdaleny v roce 2003, pfi pohledu z Kar-
lova mostu vévodi prostoru mezi Narodnim divadlem, Stre-
leckym ostrovem a Malou Stranou dodnes.

Shodou okolnosti i posledni préce, které mas na stole, jsou
intervence v historickém prostredi. Jednou z nich je navrh
na Upravu kostela sv. Ludmily a pfistavba fary ve Chvalech
na uzemi Velké Prahy.

Kostel sv. Ludmily je soucasti chvalského zamku, prvni zminky
jsou z roku 1088, kdy pozemky patfily Biskupstvi prazskému.
Projekt zacal vyzvanou soutézi na Upravu objektu fary, znaéné
zchatralou budovu, kterou vypsal faraf Vojtéch Elias s farni
radou, o které byly ve farnosti dokonce Gvahy, zdali ji zbourat.
Zjistili jsme se ¢lenem farni rady Josefem Cernym, e faru po-
stavil architekt Eduard Sochor v roce 1908, ktery byl spolu
s Josefem Gocarem a Pavlem Jandkem ¢lenem Uméleckého
mési¢niku, navrhl téz kapli sv. Jana Sarkandera v Olomouci.
Nas navrh na rekonstrukci fary vedl déle k Gpravé areélu kos-
tela sv. Ludmily s pfimym vstupem do kaple sv. Anny a s Gpra-
vou vstupu na kdr kostela, navrh Upravy klimatologickych

36

Laurent hired a plane to survey the property from above,
which my son Misa, a future landscape architect, and | used
to pinpoint the best site for the project. Presentations of the
sketches and project development took place in Montreal
and Prague, and one in Paris, in a beautiful private garden in
the Latin Quarter; the personal approach was important. Lau-
rent even built a sawmill on the property, and planks were
cut from the trees selected to my specifications and used to
clad the facades. The project was very eco-friendly, with min-
imal energy consumption. Many Montreal and international
artists took turns in the studios. Phyllis Lambert came to check
out one of the lofts, and we spent a nice evening with Phillis
and Michaela Glezgova, enjoying the culinary delights pre-
pared by Laurent and Misa. From this visit, a photo book was
made which | brought to Phyllis for her next birthday.

You were always interested in the connection between
architecture and fine art. This was reflected especially
in your long-standing collaboration with the sculptor
Magdalena Jetelova...

The overriding idea of Magdalena’s work throughout her life
has been sculptural intervention in architecture, working on the
monumental scale of a given space. Her giant chair, bought by
art collector and patron Meda Mladkova, had a double life at
the very least. After its first installation on the steps of the
Museum of Decorative Arts, Meda wanted to place it in the
grounds of the emerging Kampa Museum. Magdalena chose
a location on the jetty separating the shipping waterway from
the stream of the Vltava River. First, permission was needed from
the Vltava River Basin authorities for the design of the anchors
in the stone pier, their condition being that it could eventually
be dismantled by crane. The installation began in the docks
at HoleSovice, where the chair was loaded onto a boat with
a crane, and after a triumphant journey with “sea dogs” up the
Vltava, it was installed opposite the Sova Mills of the Kampa
Museum for the opening ceremony — that is until the floods
of 2002. We happened to be in Japan for the Triennale when
we saw the news from Prague on TV, which we didn't quite
understand, not only because it was in Japanese. There was
a shot of the Smetana Museum from the other side of the ri-
ver, with the water reaching just below the glass awning, which
| had also designed. We didn't fully understand the extent of
the flood until we arrived. Just as we landed at the airport, we
got a call from Nova TV that the Chair had been discovered
by little girls in the treetops beyond Mélnik, about 40 km down
the stream. We drove there straight from the airport. The chair
was hanging a few meters above the ground, otherwise in-
tact. Then it got a new gallery life in the castle gardens in Lito-
mysl. The new Chair Il, tailor-made for the jetty, came down
the Vltava from the dock at Smichov; we installed it under
Magdalena'’s expert guidance in 2003, and when viewed from
the Charles Bridge it dominates the space between the Na-
tional Theatre, Shooters’ Island and Mal& Strana to this day.



podminek funkce kostela, fary a $pejcharu. Novym prvkem je
multifunkéni sal pro 200 lidi v patfe, slouzici k nedélnim bo-
hosluzbam, v tydnu komunitnim aktivitdm a s funkci nové klu-
bovny v pfizemi. Areal je navrzen jako energeticky sobéstacny
s fotovoltaikou na stfechach véetné novostavby sélu. Valka na
Ukrajiné situaci obnovy znaéné komplikuje, pan farar mé piné
ruce prace s pomoci uprchlikdim.

Druhym ukolem, kterym se ted'zabyvas, je pristavba

a rekonstrukce zazemi secesni Mohyly miru v Prace —
pamatniku napoleonské bitvy. Ten jsi ziskal po vitézném
tendru... Mohyla je dilem profesora Josefa Fanty, ktery
mimochodem jesté ucil na prazské technice Tvého ucitele
Frantiska Cerméka a s jehoz dilem jsi uz byl dFive
konfrontovan...

S Fantovym dilem jsem se potkal nékolikrat: pfi projektech na
feseni okoli Hlavniho nadrazi a znovu projektem pfimo v his-
torické budové Hlavniho nadrazi. Ve vybérovém fizeni Jiho-
moravského kraje nas néavrh vyustil do smlouvy s Muzeem
brnénska. Projekt Pamatniku Mohyla miru fesi jednak rekon-
strukci navstévnické infrastruktury, nedostateéné prostory ku-
rator( a zazemi muzea, ale hlavné pfichod navstévnikl skle-
nénym zadvefim, které zaroven tvoii v oblouku predsazenou
sklenénou sténou pozadi, ve kterém se Fantova Mohyla miru
s kapli zrcadli. Origindly Fantovych vykrest Mohyly miru jsme
nasli ve vyborném stavu v Technickém muzeu, pan profesor
Fanta se dozil Uctyhodného véku 90 let a ke konci zZivota si
usporadal vykresy lepenim na velké kartony. V tomto stavu
jsme je mohli dobfe zdokumentovat, poskytnout paméatka-
fam a vyuzit pfi ndvrhu okoli Mohyly miru. Zjistili jsme, ze
v navrhu Josefa Fanty jsou ke slavnostni pfilezitosti stupriovité
feSené vyhledy na mista bitvy tfi cisafd, které po sto letech
byly pfekryty zatravnénymi vrstvami. Pfislo ndm pfirozené
tento Fantlv zdmér obnovit. V nasem navrhu je novy navstév-
nicky okruh s vykladovymi plosinami smérovanymi k bojistim,

Josef Fanta: Mohyla miru s kapli/Cairn of Peace with the chapel

Coincidentally, the last works you have on your desk are
interventions in historical settings. One of them is a pro-
posal for the modification of the church of St. Ludmila and
the extension of the rectory at Chvaly in Greater Prague.

The Church of St. Ludmila is a part of Chvaly Chateau, first
mentioned in 1088, when the land belonged to the Diocese
of Prague. The project began with a competition for the ren-
ovation of the clergy house, a much dilapidated building,
which some in the parish even considered demolishing. The
competition was launched by the parish priest, Vojtéch Elias,
and the parish council. Together with Josef Cerny, a member
of the parish council, | discovered that the rectory was built
in 1908 by the architect Eduard Sochor, who together with
Josef Gocar and Pavel Janak was a member of Umélecky mé-
si¢nik group and also designed the chapel of St. Jan Sarkan-
der in Olomouc. Our proposal for the reconstruction of the
clergy house led also to modifications of the grounds of
St. Ludmila’s Church to provide a direct entrance to St. Anne's
Chapel and to modify the entrance to the chancel of the
church, as well as a proposal to modify the climatological con-
ditions of the function of the church, rectory and former gra-
nary. A new element is a multifunctional hall for 200 people
on the first floor, used for Sunday services and community ac-
tivities during the week, with a new clubhouse function on the
ground floor. The site is designed to be energy self-sufficient
with solar panels on the roofs including the new hall. The war
in the Ukraine has made the situation of rebuilding very com-
plicated, and the priest has his hands full helping refugees.

The second task you are now engaged in is the extension
and reconstruction of the surroundings of the Art Nouveau
Peace Cairn at Prace — a memorial to the Battle of Auster-
litz. You got it thanks to a successful tender... The cairn

is the work of Professor Josef Fanta, who incidentally taught
your teacher Frantisek Cermék at the Prague Technical
University, and with whose work you have encountered
before...

| encountered Fanta’s work on several occasions: during pro-
jects to design the surroundings of the Main Station and also
in a project right in the historic building of the Main Station.
In the tender of the South Moravian Region, our proposal re-
sulted in a contract with the Brno Museum. The project of the
Peace Memorial tackles both the reconstruction of the visitor
infrastructure, the limited space for curators and the mu-
seum'’s facilities, but above all provides for access for visitors
through a glass entryway, which also creates a backdrop, in
which Fanta’s Memorial and chapel are mirrored. The original
drawings of Fanta's Cairn of Peace were found in excellent
condition in the Technical Museum; Professor Fanta lived to
the venerable age of 90 and towards the end of his life he
arranged his drawings by gluing them onto large sheets of
cardboard. In this state we could document them well, make
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tedy interpretace stejného napadu jinymi prostfedky o stoleti
pozdéji.

Projekt je nyni ve stavbé a doufam, ze pfisti rok pfi slavnos-
tech vyrodi bitvy se budou ¢ervenat obnovené zahony v du-
chu pietniho navrhu architekta Fanty — kefiky Cotoneaster
Dammeri maji plody ve tvaru a barvé kapky krve. Tak to autor
mél poznamenéano ve skicdku k ucténi pamatky desetitisict
padlych, pfimo nad kapli...

Architekturu jsi vsak vzdy vidél v Sirsich souvislostech vsech
druhlG umeéni a kultury. Proto jsi jiz od devadesatych let
pusobil jako ,spiritus agens” pravidelnych patecnich
setkani vytvarnikd, fotografi, basnikd, architektd, prekla-
dateld, historikd, filozofd, Zurnalistd nebo lékara a pravnikd
v Literarni kavarné, které se drive konavaly v Literarni
kavarné v Retézové ulici a dnes pokracuji v klubu Literarni
kavarny Tynska, v aredlu muzea — Domu u zlatého prstenu,
navrzeného architektem Vlado Miluniéem. V neformalnich
diskuzich se tam probiraji nejen aktualni otazky domaci

i svétové politiky a kultury, ale také sofistifikované problémy
receptur francouzské, ¢eské nebo i madarské a jiné kuchyné,
prezentované séfkucharem Zderikem Cibulkou za aktivni
spoluprace aktérd... Mizes o tomto neformalnim sdruzeni
néco prozradit a kdo se téchto setkani zicastrioval?

Naprosto pravidelnymi patecnimi hosty byli basnici Petr Kral
a Stanislav Dvorsky, ¢astym lvan Wernisch, ktefi téz radi vafili.
Nepsana pravidla stolni spole¢nosti — ¢tyfi chody obéda se-
stavené do menu a esemeskami sezve stolovniky osviceny ka-
varnik Zdenék Cibulka. Pak se dobrovolny chef chopil kuchyné
pro vice nez tucet patecnikd.

V Retézové v &ele stolu sedaval prekladatel Jaroslav Koféan,
prvni polistopadovy priméator Prahy, po pravici archeolog a béas-
nik Zdenék Dragoun, po levici poslanec Daniel Korte, loudici
se s veCerem zpévem. Déle po levici malif a bravurni kreslit
Antonin Sladek, fotograf, kreslit a grafik Jifi Stach, z Klemen-
tina ptichazel Pavel Dykast, z Respektu spisovatel Viktor Slaj-
basnik a nakladatel Marek Stasek, spisovatel Michal Sanda,
spisovatel a novinar Karel Hvizdala. Obcas pfichazel znalec
francouzské kuchyné Vladimir Postulka, basnik lvan Martin
Jirous vafil své oblibené bosaky, evangelicky faraf Svatopluk
Karasek, pravnik Petr Makovec, pozdéji se pridali basnik Jan
Gabriel a z rozhlasové stanice Vitava Karel Oujezdsky. Pfibyla
Zenska slozka spolecnosti, predevsim Iékarka Michaela Glez-
gova, prekladatelka Anna Kareninova, historicka architektury
Irena Zantovska Murray s americko-kanadskym basnikem Eri-
cem Ormsby. Architektonickou sekci posilil, kdyz od stolu
kunsthistorik( presel Pavel Halik, Vladimir Slapeta z predna-
Sek v zahraniéi privazel digestivy, na sklenku ¢erveného po
digestivu se pridal Emil Prikryl. Jako hosté se zGcastnili také
Ivan Havel a Karel Schwarzenberg — ten poskytuje kazdy rok
na vanoce bazanty z jeho knizeci honitby — a mnozi dalsi. Roz-
hodné to, s jistou mirou nadséazky, vyjadFil obc¢asny host na-
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them available to conservationists and use them in the design
of the surroundings of the Peace Memorial. We found that
Josef Fanta's design included for ceremonial occasions tiered
views of the Three Emperors’ battle sites, which after a hun-
dred years have been covered with grassy layers. It seemed
natural to us to restore Fanta’s plan. Our proposal includes
a new visitor circuit with viewing platforms facing the battle-
fields, an interpretation of the same idea by different means
a century later.

The project is now under construction, and | hope that next
year, during the annual commemoration of the battle, the
restored flower beds will be a mass of red in the spirit of
architect Fanta's commemorative design — the Cotoneaster
Dammeri bushes have fruits in the shape and colour of a drop
of blood. That' s what the author noted in his sketchbook to
commemorate the tens of thousands of fallen, right above
the chapel...

But you have always seen architecture in the broader con-
text of all kinds of art and culture. That is why since the
1990s you have acted as the “spiritus agens” of the regular
Friday meetings of artists, photographers, poets, architects,
translators, historians, philosophers, journalists, or doctors
and lawyers at the Literary Café, which used to take place
at the Literary Café in Retézové Street and now continue

at the Literary Café Tynska club, in the grounds of the House
at the Golden Ring, a museum designed by architect Vlado
Milunié. During informal conversations there, not only current
issues of domestic and world politics and culture are discus-
sed, but also such sophisticated issues as recipes of French,
Czech or even Hungarian and other cuisines, presented

by chef Zdenék Cibulka with the active cooperation of the
participants... Can you tell us something about this informal
association and who participated in these meetings?

The regular Friday guests included the poets Petr Kral and
Stanislav Dvorsky, often lvan Wernisch, and they were also
fond of cooking. The unwritten rules of the dining society are
a four-course lunch compiled into a menu, and the enlight-
ened café owner Zdenék Cibulka summons the diners by text
message. Then the volunteer chef takes over the kitchen for
more than a dozen Friday diners.

At the head of the table in Retézovéa was the translator Jaro-
slav Kofan, the first mayor of Prague after the Velvet Revolu-
tion, on his right was the archaeologist and poet Zdenék
Dragoun, on his left was the member of parliament Daniel
Korte, who ended the evening with a song. Next on the left
were painter and brilliant draughtsman Antonin Sladek, the
photographer, draughtsman and graphic artist Jifi Stach,
Pavel Dykast from Klementinum, and the writer Viktor Slajchrt
from Respekt. When there were Viennese schnitzels, Eugen
Brikcius, would come from Vienna, next poet and publisher
Marek Stagek, writer Michal Sanda, and writer and journalist
Karel Hvizdala. Occasional visitors included the connoisseur



Tynska literarni kavarna/The Literary Café Tynska

Sich obédd, architekt Vlado Miluni¢: ,Kdyby se v Retézové
zfitil strop, odumrela by ¢eska kultura.” Poznédmka se jisté ne-
tykala pouze naseho stolu, jeho Sirsi pohled patfil i véem okol-
nim stolm a prilehlému sklepeni, kde se konala ¢asta literarni
¢teni se kity knih a jiné kulturni akce.

Vysledky setkani byvaji soustredény a zachyceny
ve sbornicich nazvanych Almanach Literarni kavarny.
Kdy mazeme cekat dalsi vydani?

Prvni almanach Literarni kavarny Retézova vysel k vyroci
prvnich sto patecnich obédu, v roce 2008, ktery usporadal
Ivan Wernisch s pfispévky zlGcastnénych basnikl a spiso-
vateld. Letos vysel v poradi paty almanach Literarni kavarny
Tynské ,,...a zase v patek”. Ten je vénovany tém nasim spo-
lustolovnikim, ktefi nas v pribéhu vice nez patnacti let opus-
tili...

Epilog

Lze Ti tedy prat nejen gurmansky apetit pri patecnich
setkanich, ale predevsim tvirci apetit do mnoha dalsich
prozradit, co pro tebe architektura po celé ta dlouha
desetileti znamenala?

Architektura byla a je pro mne velice dllezita soucast zivota,
je vsak i provazana s mym osobnim zivotem a jedno bez dru-
hého by nebylo myslitelné. Kdyz se divam zpatky, tak bych
neménil...

A ten apetit si rad ponecham.

VLADIMIR SLAPETA

of French cuisine Vladimir Postulka, the poet Ivan Martin Ji-
rous, who cooked his favourite boséaky, the Protestant pastor
Svatopluk Karasek, the lawyer Petr Makovec, and later the
poet Jan Gabriel and journalist Karel Oujezdsky. There was
a female component of the society, especially the doctor Mi-
chaela Glezgova, the translator Anna Kareninova, the archi-
tectural historian Irena Zantovska Murray together with the
American-Canadian poet Eric Ormsby. The architectural sec-
tion was strengthened when Pavel Halik moved over from the
art historians’ table, Vladimir Slapeta brought digestifs from
his lectures abroad, and Emil Pfikryl joined in for a glass of
red after the digestif. lvan Havel and Karel Schwarzenberg —
who provides pheasants from his princely hunting grounds
every year for Christmas — and many others attended as guests.
The architect Vlado Miluni¢, an occasional guest at our lun-
cheons, expressed it with a degree of exaggeration: ‘If the
ceiling in Retézovéa were to collapse, Czech culture would
die." The remark was certainly not just about our table; his
broader view included all the surrounding tables and the ad-
jacent cellar, where frequent literary readings, book launches
and other cultural events were held.

The proceedings of the meetings are usually condensed
and recorded in collections called the Literary Café Almanac.
When can we expect the next edition?

The first almanac of the Retézova Literary Café was published
on the anniversary of the first 100 Friday lunches in 2008, or-
ganized by Ivan Wernisch with contributions from participa-
ting poets and writers. This year, the fifth almanac of the
Literary Café Tynska “..and once more on Friday” was pub-
lished. It is dedicated to those of our fellow diners who have
left over the past fifteen plus years...

Epilogue

We can therefore wish you not only a gourmet appetite

for the Friday meetings, but above all a creative appetite
for the many other interesting tasks that await you. Can you
conclude by telling us what architecture has meant to you
over the decades?

Architecture was and is a very important part of my life, but
it is also intertwined with my personal life and one without
the other would be unthinkable. Looking back, | wouldn't
change...

And | will gladly retain that appetite.

je profesorem Fakult architektury CVUT v Praze a v Brné, ¢lenem Akademie der Kiinste v Berliné a autorem

fady vystav a publikaci o ¢eské a stfedoevropské architekture/Professor at the Faculties of Architecture

of the Czech Technical University in Prague and Brno, a member of the Akademie der Kiinste in Berlin
and the author of a number of exhibitions and publications on Czech and Central European architecture
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REKTORAT CVUT CESKE VYSOKE UCENI TECHNICKE V PRAZE

CIIRC CESKY INSTITUT INFORMATIKY, ROBOTIKY A KYBERNETIKY

CTU RECTOR’S OFFICE CZECH TECHNICAL UNIVERSITY IN PRAGUE
CIIRC CZECH INSTITUTE OF INFORMATICS, ROBOTICS & CYBERNETICS

Nérozi ulice Jugoslavskych partyzani
Exposed corner into main street
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asicla s membranou ETFE  solérni kolel x

Jizni fasdda s membréanou ETFE - solarni kolektor
South facade with ETFE membrane - solar collector

< lzometrické zobrazeni fasady ETFE
ETFE facade — isometric view

Nafukovany polstéF (dvojitd membranova ETFE félie) — zpUsob diagonalniho Uchytu narozi
Pneumatic cushion (double membrane ETFE foil) — turning the corner diagonally
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Videomapping na fasadé ETFE
Videomapping on ETFE membrane

7. patro, budova s fasddou ETFE Konferen¢ni sal, 10. patro
7th floor, with ETFE membrane Auditory, 10th floor
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Sklenéna predsténa s budovou byvalé menzy
Glass wall with architect Frantisek Cermak’s building
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Typické podlazi/Floor layout
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REKTORAT CVUT CESKE VYSOKE UCENI TECHNICKE V PRAZE

CIIRC CESKY INSTITUT INFORMATIKY, ROBOTIKY A KYBERNETIKY /INTERIER

CTU RECTOR’S OFFICE CZECH TECHNICAL UNIVERSITY IN PRAGUE

CIIRC CZECH INSTITUTE OF INFORMATICS, ROBOTICS AND CYBERNETICS/INTERIOR

Auditorium/Conference hall

& I} fomey

Padorys nové budovy a rekonstruované budovy/Floor plan — new and reconstructed building
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Respirium se stfechou

z trojité membrany ETFE
Respirium with triple
membrane ETFE

Jednaci sif rektora
Rector's boardroom

Kancelar rektora
Rector’s office
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8. nadzemni podlazi/8th floor 10. nadzemni podlazi — auditorium
10th floor — conference hall

Cervena posluchéarna
Red auditorium



Modréa uéebna
Blue class room
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CISARSKA KONIRNA PRAZSKEHO HRADU
IMPERIAL STABLES OF THE PRAGUE CASTLE

Cisarska konirna Prazského hradu prosla v letech 1991-92 proménou

na vystavni prostor. O dekadu pozdéji vznikl v rémci vystavniho re-

Zimu vystav a zapUjcek vzacnych uméleckych dél pozadavek na sta-

bilitu mikroklimatu vystavniho salu nejvyssi kvality tak, aby zde mohla

byt vystavovana i dila a artefakty nejvyssi svétové Grovné a zarovern

byly splnény podminky pojisténi téchto hodnot. Z toho vyplynul na-

sledujici tkol:

— Zviditelnéni hlavniho vstupu do galerie a Gprava vnéjsiho vestibulu
a predsali vystavniho sélu.

— Zajisténi mikroklimatické stability prostfedi ve vystavnim séle na
rozdil £2 °C.

Témito intervencemi vznikl vystavni prostor, ktery ma nejlepsi para-

metry muzealni kvality kontroly klimatu k vyménnym vystavam vzac-
nych dél v Praze.
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Imperial Stables of the Prague Castle were converted into an exhi-

bition space in 1991-92. Ten years later, in the framework of the Gal

lery’s evolving programme and the resulting loans of rare art works,

superior climate control and stabilisation of the exhibition environ-

ment became imperative. The objective was to accommodate mu-

seum quality art works and artefacts and, at the same time, to fulfil

insurance requirements for such valuables.

The resulting brief was as follows:

— To make Gallery's entrance more visible, to make adjustments to
the entrance vestibule and the foyer of the Gallery.

- To secure a museum-quality climate control of £2 °C in the exhibi-
tion space environment.

Project is realized in the context of the Historic Preservation Area
of the Prague Castle, under the supervision of the Department of



Cisarska konirna v areélu Prazského hradu
Imperial stables in Prague Castle context

Hf

PFi¢ny rez/Cross section

Podélny fez a plidorys galerie/Longitudinal section and gallery plan

1 Celosklenéna sténa/Allglazed wall 2 Sklenéné zébradli/Glass railing
3 Vstupni sklenény portal/Glass entry 4 Vstup z vestibulu/Glass entryway
5 Sklenéné navésti/Glass banner

preservation of historic buildings of the Office of the President.
Design proposal is reduced to minimal intervention of 5 transparent
elements in the historic space of Imperial Stables. These elements
enable clear reading of the space and detailing of the vaults they
create.

Integral to the above interventions is a new exhibition space of su-
perior standards for temporary exhibitions of rare artwork with
museum-quality climate control in Prague.
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Detail statického feseni sklenéné stény/Structural engineering of the glass wall

Sklenéna sténa vstupu do galerie/Allglazed entry to the gallery
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REKONSTRUKCE /RENOVACE KAPLE SV. KRIZE
K UMISTENI SVATOVITSKEHO POKLADU, PRAZSKY HRAD

RECONSTRUCTION OF THE CHAPEL OF THE HOLY CROSS
FOR THE TREASURY OF ST. VITUS CATHEDRAL, PRAGUE CASTLE
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Podélny fez/Longitudinal section D

e

P¥i¢ny fez/Cross section

Svatovitsky poklad v kapli
St. Vitus treasure in the chapel

e ettt
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NOVA VYPRAVNI BUDOVA A TERMINAL NADRAZI KARLOVY VARY

NEW RAILWAY STATION AND BUS TERMINAL KARLOVY VARY
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PRISTAVBA ZIMNI ZAHRADY
ARCHITEKT VILY KAMIL ROSKOT 1939 V PRAZE

WINTER GARDEN
VILLA BY ARCHITECT KAMIL ROSKOT 1939 IN PRAGUE

N
—) T
71
1/ ] =g
== = : o
LI . = %
i ] A H = S
Pohled na zimni zahradu/Winter garden view Podlazi se zimni zahradou/Winter garden floor plan
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ATELIERY UMELCU PROJEKT "Y" LAKE FARMER, QUEBEC, KANADA

v

Vd

ARTIST'S STUDIOS PROJECT “Y" LAKE FARMER, QUEBEC, CANADA

Stfecha/Roof

Horni ateliér/Upper studio

Dolni ateliér/Lower studio
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Situace/Site plan
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Uvahy o dile Petra Franty v kontextu architektury muzejnich synagog
Reflections on Petr Franta’s work in the context

of museum synagogue architecture

Irena Zantovska Murray

,Uvnitf zbrusu nového muzea
se nachazi stard synagoga
Uvnitf synagogy

jsem ja.”

Jehuda Amichai
Baseri bez konce
Angl. preklad Chana Bloch

Petr Franta ve své tvorbé vzdy prosazoval komplexni definici
architektury jako oboru zahrnujiciho krajinu i stavbu, zaklad
i podstatu, exteriér i interiér — urbanni v obecnim. Prihlasil se
také k jednomu z kréd ceskych kubistickych architektd — mo-
numentalité vyjadiené objekty rozdilnych méfitek a velikosti
umisténych v prostoru.

Soubézné s rozsahlymi projekty (urbanistické generely, pristav
a letisté) se v jeho kariéfe objevila fada inovativnich vystav
a uméleckych instalaci, a to jak v Kanadé, tak v Ceské repub-
lice.

Historie je nosnym tématem fady vyznamnych projektd po-
slednich let, které architekta stavi pred mimoradné naroc¢né
Ukoly: prispét k restaurovani, pietni obnové a interpretaci
»mist paméti” v architektonickém smyslu.

Neni ndhodou, Ze Petr Franta obréatil svij talent architekta
také k nékolika naro¢nym projektdim, v nichz se vzajemné do-
plhujici otdzky pamatkové péce, historické dokumentace,
vzdélavani a uchovani paméti dotykaji revitalizace zvlasté zra-
nitelného pfikladu kulturniho dédictvi ve stfedni Evropé — sy-
nagog. Misto, doba a okolnosti k nim byly ¢asto kruté, i kdyz
se opakované snazily zachovat svou identitu a své misto ve
spolecnosti.

V obdobi po druhé svétové valce zdecimované ceské zi-
dovské obce truchlily nad ztratou svych élend, ktefi si vybu-
dovali synagogy a rabinské skoly, aby se v nich modlili, udili
a diskutovali. Degradaci synagogalnich budov a zidovskych
hibitova v Cechéch a na Moravé minuly rezim vétsinou igno-
roval, s vyjimkou chvalyhodné snahy z pocatku 60. let 20. sto-
leti uctit obéti holocaustu peclivym zdznamem jejich jmen na
zdech Pinkasovy synagogy. Vytvarnik Vaclav Bostik, ktery se
spolu s Jitim Johnem ujal nelehkého Ukolu malitsky ztvarnit
témér 78 000 jmen zahynulych ze véech zidovskych obci v ¢e-
skych zemich, zanechal vystizny popis v nepublikované sbirce
svych basni: ,Slova jsou tély myslenek. Pismena jsou stiny
slov.”

Kdo vsak byli lidé, ktefi se za témito jmény skryvali? Co se
s nimi stalo a kde? Jaka byla jejich cesta do vyhnanstvi a za-

62

“Inside the brand-new museum
there is an old synagogue
Inside the synagogue

is me.”

Yehuda Amichai
Poem Without an End
tr. Chana Bloch

In his work, Petr Franta has always advocated an “all-inclusive” de-
finition of architecture as a field encompassing the landscape and
the building, the ground and the core, the exterior and the in-
terior — the urban in the rural. He has endorsed one of the credos
of the Czech Cubist architects — the monumentality expressed in
an object of vastly varying scales and sizes situated in space.
His career has, in parallel with large scale designs (masterplans,
a port and an airport) included a number of innovative exhi-
bitions and art installations, both in Canada, the Czech Repu-
blic and elsewhere.

History has been an underlying theme in a number of impor-
tant projects of recent years, challenging the architect to add-
ress particularly demanding issues: those of contributing to
the respectful restoration, renewal and interpretation of the
"precincts of memory"” in architectural terms.

It is not accidental, that Petr Franta has also turned his talents
as an architect to some challenging projects in which the com-
plementary issues of historic preservation, documentation,
education and preservation of memory are brought to bear
on a revitalization of a particularly vulnerable example of cul-
tural heritage in Central Europe — the synagogues. Place, time
and circumstances have often not been kind to them and ne-
ver more than in the first half of the 20th century.

In the post — World War Il period, the decimated Czech Jewish
communities grieved the loss of their members who had built
their synagogues and rabbinical schools to pray, to learn and
to debate. The degradation of the synagogue buildings and ce-
meteries in Bohemia and Moravia had been mostly ignored by
the previous regime, except for the commendable efforts in
the early 1960s to honour the victims of the Holocaust by pain-
stakingly inscribing their names on the walls of the Pinkas sy-
nagogue. The artist Vaclav Bostik, who together with Jifi John
undertook the backbreaking task of lettering close to some
78 000 names of those perished from every Jewish community
in the Czech lands, left a fitting description in an unpublished
collection of his poems: “words are the bodies of thoughts.
Letters are the shadows of words.”



niku? Pro¢ by se stovky lidi, které denné prichazeji navstivit
Pamatnik ¢eskych a moravskych obéti Soa na své cesté na
Stary zidovsky htbitov, mély zastavit pravé zde, aby pochopily
$ir$i souvislosti mista? Zidovské muzeum se snazilo vytvorit
interaktivni napli venkovni ¢asti Pinkasovy synagogy, praho-
vého Useku mezi soukromym a vefejnym, obci a méstem. Nej-
vyznamnéjsim z téchto nerealizovanych navrhd byl projekt Ti
brany od vyznamného ¢eského sochare Alese Veselého. Trva-
lo dalSich dvacet let, nez se naslo jednoduché, ale dynamické
feseni, které zaroven ilustruje vyvoj a rozsiteni vyznamu bu-
dovy synagogy jako moderniho muzea.

Pinkasova synagoga

Novy venkovni vystavni okruh, ktery Petr Franta realizoval v roce
2018 v areélu Pinkasovy synagogy v Praze, predstavuje dule-
zity soucasny prirdstek do souboru historickych staveb, po-
stavenych ve stopé plvodni modlitebny v soukromém domé
na samém okraji zidovského hibitova. Dat fyzickou podobu
nové venkovni expozici ,Cesty bez navratu” bylo pro archi-
tekty skutec¢nou zkouskou, zejména vzhledem k Gzkému pro-
storu, ktery po sobé zanechala byvala Pinkasova ulicka. Jejich
novatorské reseni dokonale ilustruje naroc¢nost skloubeni te-
rénu a tématu v nabitém historickém prostfedi, jakym je Pa-
matnik ¢eskych a moravskych obéti Soa.

Celkovy prostor, v némz je vystava situovana, je Usporny. Skla-
dé se ze vstupniho nadvofri pfiléhajiciho k synagoze, se vstu-
pem z ulice Siroka, a z na ni kolmé Pinkasovy ulicky, ktera vede
k brance na jizni strané zidovského hrbitova.

Prostor nadvori, kdysi obsazeny stanky se suvenyry, byl pro-
ménén pomoci dlouhé vystavni vitriny ve tvaru sklenéného
klinu, pfipominajici pfid lodi, ktera zve navstévniky k nahléd-
nuti do historie budovy Pinkasovy synagogy a jejiho okoli.
DamyslIné forma n&vrhu vystavni vitriny od Petra Franty se vy-
rovnava s nepravidelnou stopou zdi oddélujici areél synagogy
od ulice a jizni sténou samotné synagogy. Vnitini osvétleni,
které se aktivuje s pfichodem noci, Cini vitrinu pfi pohledu z uli-
ce zafivou, pfitazlivou a tajemnou, ale jeji uc¢el za denniho
svétla je kristalové jasny: maximalné priblizit pribéh mista a je-
ho roli ve mésté.

Architektonicka inscenace Pinkasovy uli¢ky na zapadni strané
budovy vychéazi z Gstfedniho tématu — deportace ceskych a morav-
skych Zid(i do terezinského ghetta a transport(i do vyhlazovacich
taborl déle na vychod. Z vystavniho hlediska vyzaduje citlivy
pristup a také prostor pro odpocinek a reflexi; obrazova doku-
mentace je velice evokativni a jeji emocionalni dopad silny.
Franta se tohoto Ukolu zhostil s pfesnosti, jednoduchosti a jas-
nosti, kteréa je v tak emotivnim prostoru, jako je tento, nezbyt-
na. V sérii velkych panell z tvrzeného skla, které jsou bodové
kotveny do historické zdi, se odviji pfibéh exodu zachyceny
strohymi &ernobilymi fotografiemi.

V kontextu ptibéhu, ktery se odviji pfed navstévniky, je zvlast
vitané nepravidelné seskupeni sklenénych lavicek, které do-

But who were the people behind the names? What happened
to them and where? What had been their journey into exile
and annihilation? Why should the hundreds of people who
come every day to visit the Memorial of Czech and Moravian
victims of shoah on their way through to the Old Jewish Ce-
metery pause here and reflect?

There had been earlier efforts by the Jewish Museum to crea-
te an interactive content for the exterior part of the Pinkas sy-
nagogue, the liminal stretch between private and public, the
community and the city. Most notable among these proposals
had been a project Three Gates by the outstanding Czech
sculptor Ales Vesely. Unrealized, it took another twenty years
to find a simple, but ingenious solution that illustrates at the
same time the evolution and expansion of meaning of the sy-
nagogue structure as a modern museum.

The Pinkas Synagogue

A new, luminous, outdoors exhibition circuit that Petr Franta
realized in 2018 on the grounds of the Pinkas Synagogue in
Prague represents the most recent didactic addition to the
ensemble of historic structures dating back to the 1500s and
erected in the footprint of the original prayer hall in a private
house situated on the very edge of the Jewish cemetery. To
give physical form to the new outdoors exhibition, “Journeys
with no Return”, curated by Jana Splichalové has been a true
test for the architects, particularly given the narrow space left
behind by the former Pinkas alley. Their innovative solution
perfectly illustrates the challenges of marrying the ground and
the theme in a charged historical setting, such as this Memo-
rial to the Czech and Moravian Victims of the Shoah.

The overall space is spare, consisting of the synagogue-adja-
cent entrance courtyard open from Siroka street and the pa-
ved Pinkas alley which abuts a see-through door on the south
side of the Jewish cemetery.

The courtyard space, once occupied by souvenir stands, has
been transformed with the use of a large exhibition case sha-
ped like a glass wedge, a ship’ s prow that invites the visitor
to discover the history of the Pinkas synagogue building and
its surroundings. The ingenious form of the exhibition case
design by Petr Franta reconciles the irregular footprint of the
wall separating the synagogue precinct from the street and
the south wall of the synagogue itself. The illumination from
within that comes on with the night makes the case glow, in-
triguing and mysterious when viewed from the street, but its
daylight purpose is crystal-clear: to bring out the story of the
place and its role in the city.

The architectural staging of the Pinkas alley to the west is go-
verned by the core theme of the deportation of Czech and Mo-
ravian Jews to the Terezin ghetto and the transports to the ex-
termination camps further East. In exhibition terms it requires
a sensitive touch and a space of repose, as the images are of-
ten disturbing and the emotional impact can be overwhelming.
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plnuji nasténnou instalaci a vytvareji vedle ni miniaturni ueb-
nu pod Sirym nebem. Slouzi tak zaroven jako misto k odpo-
&inku, vstfebavani obsahu a diskuzi. Jemné zadlenéni Fran-
tova navrhu do velkolepé symboliky okolnich budov je tak
skute¢nym exkurzem.

Spanélska synagoga

Spanélska synagoga, ktera byla v centru Prahy postavena jako
posledni v obdobi emancipace je situovana v pldorysu pu-
vodni stredovéké budovy znamé jako Stara skola, ktera tu
slouzila prvnim zidovskym osadnikdim. Snahy o rozsiteni a ozi-
veni stavby tak aby mohla pojmout rostouci kongregaci, sledo-
valy stovky let pfiliv a odliv lidské i architektonické destrukce
a obnovy. Nakonec to bylo zavedeni reformnich bohosluzeb
ve tricatych letech 19. stoleti, které se stalo podnétem ke
stavbé zcela nové budovy na misté stésnanych historickych
vrstev Staré skoly, zbofené v roce 1867. Nové impozantni bu-
dova, navrzena architekty Igndcem Ullmannem a Josefem Ni-
klasem v byzantském stylu a s bohaté zdobenym ,, maurskym”
interiérem, ziskala pfidomek ,$panélskd”, odvozeny prede-
vs§im od jejich vyraznych vizualnich ryst. K pozoruhodné bu-
dové z konce 19. stoleti byla nakonec v roce 1935 meziva-
le¢nym architektem Karlem Pecédnkem pfistavéna pohledna
funkcionalistickéa stavba, kterd v pfizemi poskytla vstupni ves-
tibul a v hornim patfe souc¢asné podporovala zenskou galerii
a tzv. zimni synagogu neboli modlitebnu.

Stejné jako né&kolik dalsich synagog situovanych pobliz, i Spa-
nélskad synagoga postupné rozvijela roli kustoda synagogal-
nich sbirek a posléze prosla transformaci v sou¢asné muzeum,
zkoumajici historii a kulturu Zidovské komunity od obdobi
emancipace. Pod zastfesujicim tématem ,Zidé v eskych ze-
mich 19.-20. stoleti” se zaméfila na novodobé déjiny a zpu-
sob jakym se odrazeji ve sbirkach Zidovského muzea. Nutnost
ozivit, technologicky zmodernizovat a vytvorit adekvatni kli-
matologické podminky pro vystavené artefakty si vyzadala,
aby muzeum realizovalo dalsi Gpravy interiéru samotné syna-
gogy a zasadni proménu celé vystavni architektury — nejen vi-
trin, ale i doplrujicich digitalnich programu a skloubeni vsech
forem do plynulé a interaktivni podoby.

Architekt Petr Franta se zapojil do projektu v roce 2018, jak-
mile muzeum schvélilo celkové zadani a formulovalo specific-
ké faze nezbytné k jeho provedeni. Mezi hlavni Ukoly zadani
patfilo rozsifeni vystavniho prostoru na celkovych 600 m? ve
dvou podlazich, kompletni rekonstrukce muzejniho obchodu
i mobilidfe a jednoduchy, flexibilni systém dodate¢nych mist
k sezeni, uréeny pro fadu verejnych akci, koncertd i moznosti
bohosluzeb.

Petr Franta a jeho tym tak navrhli komplexni systém vystav-
ni architektury, véetné ovalnych vitrin ze skla a nerezové oceli
o vysce 250 cm se zabudovanym ovladanim klimatu vnitfniho
prostfedi, prostorovym LED osvétlenim a moznosti instalace
rozmérnych pfedmétd; interaktivnich digitalnich zastaveni s la-
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Franta has met this brief with the precision, simplicity and cla-
rity that is required in an emotionally charged space such as
this. A series of large tempered-glass panels riveted to the
historic wall unspools the narrative of the exodus captured in
the stark, black-and-white, photographs.

Particularly effective is a small irregular grouping of glass
stools that complement the more traditional wall installation
and form a miniature open-air learning room, a place to rest,
to absorb and to ask questions, alongside it. The subtle inte-
gration of Franta's design in the grand symbolism of the sur-
rounding buildings is a real tour-de-force.

The Spanish Synagogue

The last to be built in central Prague during the Emancipation
Period, the Spanish Synagogue occupies the ground of a much
earlier structure known as the Old Schul, that had served the
first Jewish settlers. For five hundred years, the efforts to ex-
pand and revive the medieval building so as to accommodate
a growing congregation followed the ebb and flow of both
human and architectural destruction and renewal. Ultimately,
it was the introduction, in the 1830s, of Reform services that
had provided an impetus to erect a wholly new building in the
place of the knotty historic layers of the Old Schul, demolis-
hed in 1867. Designed in a Byzantine style by the architects
Ignéc Ullmann and Josef Niklas and featuring a richly decora-
tive ‘Moorish’ interior, the new building acquired the epithet
‘Spanish’ derived largely from its distinctive visual features.
The striking late 19th century building eventually saw a hand-
some functionalist structure added to it by the interwar archi-
tect Karel Pecanek in 1935, providing a vestibule entrance on
the ground floor and simultaneously supporting, on the upper
floor, the women's gallery as well as the so called Winter sy-
nagogue, or prayer hall.

Like the majority of Prague synagogues situated in the quar-
ter, the Spanish synagogue, too, gradually assumed a mantle
of a museum exploring the history and culture of the Jewish
Community since the Emancipation. Under the umbrella the-
me “Jews in the Bohemian Lands, 19th — 20th centuries”, it
has focused on the modern, rather than ancient history as re-
flected in the objects from the collections of the Jewish Mu-
seum. Nevertheless, the need to refresh, technologically up-
grade and environmentally protect the artefacts on display
made it imperative that the Museum introduce further adjust-
ments to the interior of the synagogue itself, accompanied by
an entire transformation of not just the exhibition cases but
also their digital complements in a seamless and interactive
form.

Petr Franta’ s engagement with the project began in 2018, once
the overall museum brief articulated varying forms of interven-
tion on a broad scale. Among the major tasks to undertake
had been the expansion of an overall exhibition space on the
two floors to a total of 600 m?; a complete reconstruction of



vicovym sezenim; a systém plynulého prechodu novym okru-
hem k pokracovani expozice v hornim patre a skromnému pro-
storu zimni modlitebny s inovativnim systémem nasténnych
projekci a volné stojicich pyloni s obrazovkami, na nichz se
promita vybér vyznamnych spolecenskych udélosti z nedavné
minulosti.

Zasahovat, byt Gcelné, do pamatkové chranéné budovy, navic
takové, ktera je jako srdce Starého Mésta uznana za soucast
dédictvi UNESCO, je nesmirné naroc¢ny a choulostivy ukol.
Zasluhou souéinnosti Zidovského muzea, jeho odborniki a ku-
ratord, pamatkového odboru a architektl, ktefi realizovali tak
naro¢né zadani byla kvalita tohoto pocinu ocenéna v ramci
Néarodni soutéZze muzei Gloria Musaealis, 2020. Letosni znovu-
otevieni renovované Spanélské synagogy nabizi navstévnikim
vysoce presvéddCivy, informativni a Zivy zazitek, ktery navazuje
na predchozi interpretace pfinosu zidovské komunity ke vSem
aspektdm obcanského Zivota, od prdmyslového a obchodni-
ho rozvoje pres védecké vynalezy az po intelektualni a kulturni
rozkvét, a to vée v obdobi dvou set let pred druhou svéto-
vou valkou. Celkovy dojem z této skvéle zrestaurované bu-
dovy s novou expozici je pozoruhodny svou narativni i vizualni
intenzitou, kvalitou svého obsahu a formou, jejimz prostfed-
nictvim architekti priblizili a propojili dfive nesourodé prvky.
Jak synagogy, tak muzea jsou spoleéné shromazdovaci pro-
story, ovSem to nejcennéjsi v nich je vzdy neredukovatelné
osobni. To plati i o pfibézich sdilenych vystavni formou v obou
prazskych synagogéch na nichz se architekt Franta podilel.
Pfedchazela jim ale fada rekonstrukci, renovaci a vystavniho
designu malé, ale vyznamné skupiny venkovskych synagog
v péci Federace zidovskych obci: Rychnov nad Knéznou, Pol-
na, Police u Jemnice, Ji¢in.

the museum shop and its equipment; and an easy and flexible
system of additional seating, for a range of public events. Petr
Franta and his team undertook a purpose-built design of cur-
ved glass-and-steel exhibition cases 250 cm high, with a built-
in environmental control, surround LED lighting and a possi-
bility of installing large objects from the top down; interactive
built-in digital kiosks with a bench seat that complemented
discrete areas of the exhibition itinerary; and a seamless tran-
sition toward the upper-floor continuation of the exhibit and
the modest space of the Winter prayer hall with an innovative
system of wall-based and free-standing screens showing a se-
lection of important community events from the more recent
past.

Intervening, however purposefully, in a listed building, further-
more one that, as the heart of Old Town, is recognized as part
of the UNESCO heritage, is a hugely demanding and delicate
task. It is a tribute to the synergy of the Jewish Museum, its
curators as well as conservators of the Heritage Department
and the Architects who together carried out the overall brief
that the quality of the achievement has been singled out as
one of the recipients of Gloria Musaealis, 2020. Never before
had the public access to the Spanish synagogue offered visi-
tors' experience that had been so compelling, educational and
vivid in portraying the contributions of the Jewish community
to every aspect of civic life, ranging from industrial and com-
mercial development, through scientific inventions, to the in-
tellectual and cultural flowering, all in a two-hundred-year pe-
riod before World War Il. The overall impression is that of a new
life and transparency in a brilliantly restored and enhanced
building.

Both synagogues and museums are communal spaces, yet the
precious essence of any such space is irreducably personal.
So is the story told in the new exhibitions designed by Petr
Franta inside the Spanish and on the grounds of the Pinkas
Synagogues. These two signature projects had been preceded
by the architect’s contributions to the exhibition design, resto-
ration and renewal of a small, but important, group of country
synagogues in the care Federation of Jewish Communities:
Rychnov nad Knéznou, Polna, Police u Jemnice, Jicin.

65



SPANELSKA SYNAGOGA REKONSTRUKCE S NAVRHEM NOVE EXPOZICE
SPANISH SYNAGOGUE RECONSTRUCTION WITH NEW EXPOSITION DESIGN

Pohled do templu a vystava v pfizemi/View into the temple and exhibition on groud floor
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Podélny a pfi¢ny fez lodi a zimni modlitebnou/Temple and winter prayer room section
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Pultové vitriny na galerii v patfe/Displays on gallery — 1st floor

Zimni modlitebna/Winter prayer room



Celosklenéné ovalné vitriny/All-glass oval displays
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PINKASOVA SYNAGOGA V PRAZE PINKASOVA ULICKA, CESTY BEZ NAVRATU
PINKAS SYNAGOGUE IN PRAGUE PINKAS LANE, JOURNEYS WITH NO RETURN
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Odpocinkové zéna/Outdoor lecture room

Pddorys prizemi

s Pinkasovou ulickou
a vstupnim nadvofim
Pinkas lane with
entrance courtyard >

Pinkasova uli¢ka s vystavou na zdi Zidovského htbitova
Exhibition on Jewish cemetery wall in Pinkas lane

Historie Pinkasovy synagogy
History of the Pinkas Synagogue
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ZIDOVSKE MUZEUM PODORLICKA PAMATNIK KARLA POLACGKA
JEWISH MUSEUM PODORLICKO KAREL POLACEK MEMORIAL,
RYCHNOV NAD KNEZNOU
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Muzeum Podorlicka v hlavni lodi/Jewish museum Podorlicko in the nave
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SYNAGOGA A RABINSKY DUM Vv POLNE
SYNAGOGUE AND RABBINICAL HOUSE IN POLNA

Foto © Jifi Stach

Rabinsky dim
Rabbinical house
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Znovuobjevena mikve/Mikveh rediscovered
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SYNAGOGA Vv POLICI U JEMNICE
SYNAGOGUE POLICE U JEMNICE

Historicka kresba obce/Historical documentation
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Obnoveny interiér synagogy/Renewed interior of the synagogue

Uvedeni do plvodniho stavu/Renewal to the original state
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ZIDOVSKA 100 s EXPOZICI ZIDOVET] SPISOVATELE V JIGINE
ZIDOVSKA 100 WITH EXPOSITION JEWISH WRITERS IN JICIN
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Obnoveny detail schodi$té/Renewed deatail of the balustrade
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JUBILEUM HOUSE BYTOVY DUM V HOLESOVICICH V PRAZE
JUBILEUM HOUSE APARTMENT BUILDING IN HOLESOVICE IN PRAGUE
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Rez pasazi/Section of the passage
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Vé&ze vnitrobloku/Towers of the inner block

Situace/Site plan Parkové Gpravy s fontanou/Landscaping with fountain
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Pasaz k vézim vnitrobloku/Passage to residential towers
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NARODNI KNIHOVNA PRAHA LETNA, MEZINARODNI SOUTEZ
NATIONAL LIBRARY PRAHA LETNA, INTERNATIONAL COMPETITION
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Vstupni podlazi/Entrance floor site plan

Model s fotovoltaickou fasadni siti/ Model with photovoltaic net fagade
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Hledani formy
fotovoltaické fasady
Formfinding of
photovoltaic
facade
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KNIHOVNA VACLAVA HAVLA NAVRH INSTALACE UMELECKEHO DILA
AROUND THE WORLD WITH VACLAV HAVEL DESIGN OF ART INSTALLATION

Ztvarnéni pripominky Véaclava Havla, dramatika, spisovatele, esejisty, obhjjce lidskych prav, mluvéiho Charty 77, vézné svédomi,
vid¢i osobnosti politickych zmén v listopadu 1989, ceskoslovenského a ceského prezidenta, svétového politika a angazovaného obcana,
jedné z nejvyraznéjsich osobnosti druhé poloviny 20. stoleti v Ceskoslovensku a v Ceské republice, jehoz jméno nese letisté Praha Ruzyné.

Vitéz v soutézi o navrh — Knihovna Véaclava Havla, 2019

Design of the memorial of Vaclav Havel, playwright, writer, essayist, defender of human rights, spokesperson of Charter 77, prisoner
of conscience, leader of the political changes in November 1989, Czechoslovak and Czech president, world politician and committed
citizen, one of the most outstanding personalities of the second half of the 20th century in Czechoslovakia and the Czech Republic,
after whom Prague Ruzyné Airport is named.

Winner in the design competition of the Vaclav Havel Library, 2019

— verejny prostor Letisté Vaclava Havla, Praha Ruzyné
— public space of Vaclav Havel Airport — design of art installation
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NAVRH
Je transparente, symbolizuje zplsob fednin i psani
Vaclava H:
Evokuje kmhy umisténé v knihovnd, hibety knih
s nazvy v Cestiné a v anglicting, ototené pohledim
2 odbavovaci haly i zrcadlové poutajici pozorost
od sezeni v restauracich.
V krajnich polich jsou umistény na oboustranné orien-
tovanch prostorovych obrazovkich dvé digitdl xpo-
zice HAVEL V KOSTCE, jako slrucny privodce étyfr
obdobimi Fvota Victaa o

LE SVETEM S VACLAVEM HAVLEM, se strucnym
prehledem 1eJménz jeho prezidentskych aktivit v
prehledné mapé svéta.
Okt o celoskenny, tvfeny sklidénim ploch tabulf
skla s propojenim sklenénymi distancnimi dily skel
YR proSRorovGU Statcky tuhou konstrukc.

LETEM SVETEM S VACLAVEM HAVLEM

PETR FRANTA ARCHITEKTI & ASOC., spol. s r.o.

SITUACE UMISTENI OBJEKTU_1:200

Vinstalaci jsou na sklenénych plochach pouity citace
2 dila Vaclava Havla, textd, které po vybéru s kurdtory
Knihovny VH budou { umistény dle koncepce navrhu
v Eedtiné a anglicti
Tyt nipiey a ctace ce pohybern flem abjekty mén e
ohledu, vizuding. zbihaji
pedle Porce okele doucith contuich. nab nvebvnik
objektu
Rozméry instalace jsou 10m x 5mx3,19m v (na celou
vysku), umoziujici cirkulaci kolem objektu, mimo stavajici
Soupy, vstoupit po &ikm rampé do objektu, sledovat déni
na obrazovkach, i &ist zblizka citace na sklen
Plochéch. Vertikdini sklengnd plochy nesoucl ctace
& ndpisy, ndzvy 68l sou z vrzencho bezpednostniho skla
12 mm tloustky. Horizontalni plochy Sikmych ram
~ berpetnostniho skia 3x10mm s wrchnim drsnénym
povrchem.

POHIFD ROCNI IFWY 1:50

TECHNICKE RESENI
- Hrany objektu z tvrzeného
bezpecnostniho skla jsou oblé (hibety
knih), rohy opatreny Upravou samkem.
- Udrgba objektu je jednoduchd, plochy
skla po obvodu
i uvnitt objektu jsou pristupné
a omyvatelné.
- Plochy skla jsou provazany kolmo viepenymi
distanénimi kusy, zajistujicimi tuhost a prostoro-
vou staticky ukotvenou konstrukci objektu.
~Timto povazanim distancnimi kusy ploch skel
je zroven zabranéno vhazovani nevhodnycl
predmétd, & dokonce bom|
- Ve stropé a v podlaze bude instalovéno LED osvétleni,
2vyraziiujici citace a napisy na sklenénych plochch

AXONOMETRIE

- Projekce bude ovlédana tzv. ,vzddlenou zpravou”
automaticky s Casovym rozvrhem.

POHIFN PREDNI / 7ADNI 1:50

ZAKRES DO FOTOGRAFIE OD SCHODISTE DO HALY

ZAKRES DO FOTOGRAFIE OD ODBAVEN(

PRIENY REZ BOENI CASTI _1:50

PRICNY REZ STREDNI CASTI _1:50

FOTO MODELY

POHIFN ROENT PRAVY 1:50
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REZIDENCE MALY BREVNOV
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3. patro/3rd floor Navrh zelen&/Green roofs
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URBANISTICKY GENEREL ULIC LONDYNSKA/BRUSELSKA
URBAN PLANNING MASTER PLAN OF LONDYNSKA/BRUSELSKA STREET

Londynsk& 565/62 Londynské 2578/54, 2578/56 Londynskd 596/28 Londynsk& 193/8

Londynska 334/83 Londynska 309/81 Londynska 375/61 Londynska 613/47 Londynska 215/37 Londynskd 216/35 Londynskd 217/33 Londynska 218/31




LONDYNSKA ULICE

PRIBEHY DOMU A LIDI

Petr Franta
Viadimir Slapeta
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AREAL KOSTELA SV. LUDMILY, CHVALY
SAINT LUDMILA CHURCH PARISH
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Kostel sv. Ludmily a kaple sv. Anny/Saint Ludmila Church and Chapel of st. Anna
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PAMATNIK MOHYLA MIRU MUZEUM BITVY U SLAVKOVA
MEMORIAL OF THE CAIRN OF PEACE MUSEUM OF BATTLE OF AUSTERLITZ
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Ideova skica proskleného vestibulu/Concept sketch of the glazed vestibule

T
|

J

== B

Pohled na Paméatnik Mohyly miru/Elevation of The Cairn of Peace Memorial
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Petr Franta

Autorizovany architekt CKA (1993), OAQ (1981), AIA (2000).
Narozen 19. zafi 1948 v Praze. Studoval na Fakulté Architektury CVUT
(Ceské Vysoké Uéeni Technické) v letech 1966-1972, kde ukonéil
diplomem s titulem ing. arch.

Po promoci pracoval pét let v atelieru ETA (Prazsky Ustav Vystavby
hlavniho Mésta Prahy). Od roku 1977 Zil v Montrealu v Kanadé, kde
po evaluaci vzdélani a diplomu mu byl uznan titul Master of Archi-
tecture. Zacinal pracovat v De Nova Associates v Montrealu jako de-
signér na vystavnich a interiérovych projektech; poté spolupracoval
na jednotlivych projektech s rdznymi architekty. V roce 1979 splnil
podminky na pfijeti do Order of Architects of Quebec a po splnéni
pozadované praxe dostal v roce 1981 profesionalni licenci. V roce 1982
nastoupil do kancelafe Fiset, Miller Vinois Architects, kde pUsobil ve
funkci architekta-designéra do roku 1985. V témz roce vytvoril aso-
ciaci s newyorkskym architektem Roberto Brambilla & Petr Franta,
Architects and Planners a v roce 1989 byl registrovan ve statu New
York. V Montrealu s architektem Jamesem Ogdenem zalozil v roce
1986 Ogden Franta Architects, partnerstvi, které fungovalo do roku
1993. V roce 1990 se stal ¢lenem Architekten Kammer Nord Rhein
Westfalen v Dusseldorfu. Zac¢atkem 90. let se vratil do Prahy a zde
formoval v roce 1991 s Michalem Brixem architektonicky atelier Brix
& Franta Architekti spol. s r.o. Toto partnerstvi trvalo do roku 1997,
kdy ustavil studio Petr Franta Architekti & Asoc. spol. s r.o. Od roku
1993 je ¢lenem Komory Ceskych Architekt( a ¢lenem AIA Continen-
tal Europe, American Institute of Architects od roku 2000.

V roce 2007 obdrzel titul ,Architekt roku 2007” a v roce 2018 mu
byla ve Spanélském salu Prazského hradu udélena ,Cena Joze Pled-
nika za celozZivotni pfinos architektufe a stavitelstvi”.

Authorized architect CKA (1993), OAQ (1981), AlA (2000).

Born in Prague September 19, 1948, he studied at the Faculty of
Architecture CVUT (Czech Technical University in Prague) between
1966-1972, finishing with the diploma of Ing. Arch. After graduation
he worked for five years at the Atelier ETA (Office of Development
of the Capital City of Prague). Starting in 1977, he lived in Montréal,
Canada, where his diploma was recognized and evaluated as the
equivalent of Master of Architecture. He began working at De Nova
Associates in Montreal as designer of exhibition and interior projects,
later collaborating with various architects on individual projects. In
1979 he fulfilled the requirements for admission to the Order of Ar-
chitects of Québec, and after completing the required local practical
experience, he received a professional licence in 1981. He joined
the firm Fiset, Miller, Vinois Architects in 1982, where he worked as
design architect until 1985. The same year he was associated with
a New York architect and formed Roberto Brambilla & Petr Franta,
Architects and Planners, becoming registered in the state of New
York in 1989. With the Montréal architect James Ogden, he founded
the firm Ogden Franta Architects in 1986, a partnership which lasted
until 1993. He became a member of the Architekten Kammer Nord-
rhein-Westfalen in Disseldorf in 1990, at which time he returned to
Prague and joined with Michal Brix to form the architectural atelier
Brix & Franta Architects & Assoc., Ltd. in 1991. This partnership was
dissolved in 1997, when he formed the studio Petr Franta Architects
& Assoc., Ltd. He has been a member of the Czech Chamber of Ar-
chitects since 1993 and a member of the AIA Continental Europe,
chapter of American Institute of Architects since 2000.

Since 2007 he is the holder of the title “Architect of the Year 2007"
and in 2018 he was awarded the prize: “Joze Ple¢nik Award for life-
time contribution to architecture and construction” in the Spanish
Hall of the Prague Castle.



Curriculum vitae

ATELIER ETA/6 — PU VHMP,
PRAHA/PRAGUE

1972-77

- navrhy riznych projektl véetné dvou
obchodnich stfedisek, hotelové studie,
détska hristé a jind obc¢anska vybavenost

— design of various projects including two
shopping centers, hotel studies, children’s
playgrounds, etc.

DE NOVA ASSOCIATES, MONTREAL

1978

- vystavnicky a interiérovy design
— exhibition and interior design

1980

Kino Odeon, Montreal/Cinema Odeon,
Montréal
(with Dunne & Skajaevestadt, architects)
- rekonstrukce kina na komplex
repertoarovych divadel
- reconstruction of existing cinema
into repertory theatres

1981

Environmental Sculpture for the 1981

International Year of Disabled Persons

spoluprace/collaboration Ladia P. Falta

- architektonicky okruh s Gcasti publika
na fyzickych bariérach v zivotnim
prostredi

— architectural circuit with public partici-
pation of physical barriers in the built
environment

Vieux Port de Montréal — urbanisticka

soutéz/Montreal's Old Harbour
Competition
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— prvni cena v soutéZi na urbanisticky navrh
feseni starého montrealského pfistavu

— first prize in competition for preservation
and reconstruction proposal of Montréal’s
harbourfront

Védecké centrum/Residential

Development and Science Center,

North Hatley, Québec

spolupréace/collaboration with

A. M. Henderson, architect

— master plan a koncepéni névrh védeckého
centra s reziden¢ni vystavbou

— master plan and concept design

FISET MILLER VINOIS, ARCHITECTS
MONTREAL

1982-5

Design architekt/project architect
responsible for design:

Coast Guard Naval Base, Sorel, Québec

— master plan a architektonicky navrh
namotniho zafizeni pobrezni hlidky

— master plan and design for new naval
facility

Athletic Hall, McGill University,
Montréal

- navrh sportovniho areélu

— design of new sport facility

Royal Victoria Hospital, Montréal

- navrh renovace a pfistavby zenského
pavilonu

- renovation proposal, new extension
to historic building

Hépital Notre-Dame de Lourdes,

Montréal

— design a konstrukce nové pfistavby
a renovace interiéru nemocnice

— design and construction of new annexe
and renovation of existing hospital

Prix Orange (1985)

Molson Brewery of Canada, Montréal
- navrh a realizace recepéni haly

s muzeem pivovarnictvi
— design of museum and reception hall

Prix Thomas-Baillargé Award (1986)

ROBERTO BRAMBILLA & PETR FRANTA
ARCHITECTS & PLANNERS, N.Y.C.,
NEW YORK

1986

Seaside resort, The Island of Vieqges,
Portorico
— koncepéni navrh pifimofrského letoviska
s dirazem na ekologii
— concept proposal for development
of ecologically friendly holiday resort



OGDEN FRANTA ARCHITECTS,
MONTREAL

James Ogden, Petr Franta — zodpovédni
partnefi, autofi/partners in charge, authors

1986

Atelier Fiore, Ste-Rose, Québec

- prestavba rezidence a pristavba malit-
ského ateliéru

— extension and alteration to residence
and painting studio

Coop L. O. Grothe, Montréal

— studie historické budovy a rekonstrukce
vstupnich prostor véetné vnitini fontany

— renovation of lobby, realization of lobby
fountain and study of facade of historical
building

Centre de Création, Carrefour St-Denis,

Montréal

— master plan, navrh a rekonstrukce histo-
rické pramyslové budovy na umélecké
ateliéry, kancelare a galerijni a vystavni
prostory

- zoning modification, master plan, design
and construction conversion of historical
industrial building to offices, artists’
studios and exhibition spaces

1987

Série prednasek/Series of lectures
.Renovace severoamerickych pamatko-
vych budov na soucasnou architekturu”,
Zapadni Némecko/"Renovation of North
American Heritage Buildings into Contem-
porary Architecture”, West Germany

Centre Commercial Charland, Montréal

- studie renovace souboru industrialnich
budov na obchodni stfedisko

- study for renovation of industrial space
to commercial center

Residence Laurent C6té, Lake Farmer,

Québec

- navrh a realizace obydli u jezera

— design and construction of country
retreat on the lake

Project 10 rue Bellechase, Montréal

- navrh komplexu byt a komerénich
prostord, renovace a dotvoreni bloku
novou budovou

— design and construction of commerecial
and residential building

La Céte a Baron Restaurant, Montréal
— zvétSeni stavajiciho restaurantu
a renovace hornich rezidenénich pater
- enlargement of existing restaurant with
renovation of upper residential floors

1988

Centre Robert Cliche, Rosemont, Québec

- renovace zafizeni pohotovostni sluzby
- renovation of emergency service
department

Auberge Saint-Denis, St-Sauveur, Québec

- studie pavilonu s lazeriskym
zarizenim

— study for health club pavilion
addition to existing hotel

Holiday Complex Erminioni,

Recko/Greece

— master plan a architektonicky navrh
rekreac¢niho resortu u Egejského mofe:
navrh hotelu, vilové &tvrti a rekreaénich
a sportovnich zafizeni

— master plan and architectural proposal
for resort on Aegean Coast: design
of hotel, residential development,
recreational facilities

1989

McKellar Mills, Peekskill, New York

- navrh renovace industridlni budovy
na umélecké ateliéry

— renovation of old mill into lofts
and artists’ studios

Métro-Richelieu Grocery chain, Montréal
- renovace komerénich ploch, kancelafi
a skladi
- renovation of commercial space, offices,
warehouse and parking

Residence Line Céte, Town of Mount
Royal, Québec

- renovace a pfipojeni solaria

— renovation and solarium annexe

Idéacom Inc., Montréal

- renovace halovych prostor na interiér
televizniho a filmového studia

— interior design for loft renovation for
television and film production studio
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1990

Zen Chinese Restaurant, Montréal

v asociaci s/in association with architect

Rick Mather Architects, London

— interiér restaurantu v arealu Hotelu Four
Seasons

— interior renovation for a restaurant within
The Four Seasons Hotel

Staryj Peterburg, Petrohrad

St. Petersburg

konzultace/consulting - Commerce

International TJL, Montréal

- studie pro renovaci historické budovy
na pétihvézdickovy hotel

- proposal study for renovation of existing
historic building into five-star hotel
accommodation with supporting functions

Neva Mini-Pekarny, Petrohrad

Neva Mini-Bakeries, St. Petersburg

konzultace/consulting — Commerce

International TJL, Montréal

- renovace budovy na moderni pekarnu
s navrhem 75 prodejen

— master plan and renovation of an exis-
ting structure and layouts for chain
of 75 outlets

Tovarna na zmrzlé tésto/Frozen Dough

Plant, Zaporozi, Ukrajina/Ukraine

konzultace/consulting - Commerce

International TJL, Montréal

- master plan a architektonicky navrh

— architectural design and master plan
for new facilities

Montreal Steak House, Petrohrad
Montreal Steak House, St. Petersburg
konzultace/consulting — Commerce
International TJL, Montréal
- renovace existujicich prostor na bar
a restaurant
— renovation of existing commercial space
into contemporary bar and restaurant

Tovérna na kyselinu citrénovou
Citric Acid Plant, Vyborg
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konzultace/consulting - Commerce

International TJL, Montréal

— master plan a architektonicky navrh

— master plan proposal for new construc-
tion of large processing facility

Mannheimska zidle/Mannheim chair

Magdalena Jetelova

— konzultujici architekt integrace monu-
mentalni skulptury s budovou Landes
Museum fir Technik und Arbeit

— consulting architect for integration
of monumental sculpture in a Museum

Soutéz Place Jacques Cartier, Montreal
Competition for Square Jacques Cartier,
Montréal
spoluprace/collaboration Toméas Bitnar,
Ladia P. Falta, Jarmila Koskova, Gabriel
Gomez Guillen
— soutézni navrh a urbanisticka studie
v historickém kontextu mésta
— urban study and design proposal within
a historic site context

1991

Four Seasons Hotel, Montréal

—navrh a realizace nastupnich prostort k ho-
telu; studie krytého nastupu s fontanou

— design and realization of access to the
lower lobby; proposal for environmental
fountain and covered walkway

Blackader-Lauterman Library of Art and

Architecture, McGill University, Montréal

— studie navrhu vystavni plochy a muzej-
niho zadzemi pro univerzitni knihovnu

— proposal for design of exhibition and
museum storage space

South Winds Residence, Haldimand

Township, Ontario

— master plan arealu s ndvrhem residence

— master plan for an estate with design
of the residence

Hotel Hluboka, Hluboka nad Vitavou,
Ceskoslovensko/Czechoslovakia
s/with Michal Brix; ve spolupréci s/in
association with SBT Architects, Anglie/
England
— architektonicka studie pfistavby
a renovace pamatkové chranénych
budov v historickém kontextu
— architectural proposal and feasibility
study for renovation and addition to
existing historic buildings in a heritage

preservation context: five-star hotel in
combination with three-star hotel suites,
conference centre

1992

Cesky kubismus — architektura a design,
CCA, Montreal/Czech Cubism -
Architecture and Design, CCA, Montréal
- navrh vystavy v Canadian Center
for Architecture
— design of exhibition for Canadian Center
for Architecture

Kanadské velvyslanectvi, Praha

Canadian Embassy, Prague

— néavrh pro rekonstrukci nového komplexu;
studie ¢asteéné renovace stavajici bu-
dovy a pamétkové chranéné rezidence
Hadovka

— proposal for new compound for
Canadian Chancery Building; electrical
survey and partial renovation study of
existing Chancery and Ambassador’s
Residence Hadovka

BRIX & FRANTA ARCHITEKTI spol. s r.o.
BRIX & FRANTA ARCHITECTS Ltd.
Michal Brix, Petr Franta

zodpovédni partnefi, autofi

partners in charge, authors

HoleSovice-Bubny, Praha 7/Prague 7

— urbanisticka studie vyuziti pozemku
Ceskych drah a okolniho Gzemi

— master plan for the development
of railroad yards and surrounding area
for commercial complex, hotels, offices
and residential blocks

Odmeéna v mezindrodni soutézi
Awarded prize in international
competition

Myslbek, Praha 1/Prague 1
— obchodni a kancelaisky komplex
v historickém kontextu



- project for urban infill commercial and
office complex on a site in historic center
of Prague

Odména v narodni soutézi
Awarded prize in national competition

Hostivice, Praha-zéapad/Prague West

— urbanisticky plan k Gzemnimu fizeni:
200 rodinnych domkd, nakupni stredisko
a hotel v blizkosti letisté Praha-Ruzyné

- master plan for development for shop-
ping center, hotel and 200 homes in
Prague airport area

Pavlov, Praha-zapad/Prague West

— urbanisticka studie zastavby:
80 rodinnych domkd, hotel a komplex
lehkého pramyslu v kontextu infrastruk-
tury letisté

— master plan for development:
80 homes, hotel and industrial park in
airport infrastructure context

Hotel Radobyl, Litoméfice

- renovace a pfistavba existujici vily
a parku na hotel-pension

- renovation and annexe to turn-of-the-
-century villa for a hotel-pension

Stary Kolin/Old Kolin

— koncept Gizemniho planu pro OU Kolin

— master plan for the development of
a Central Bohemian rural community

1993

Tiskarenska hala/Printing plant

Phillip Morris Tabak a. s., Svitavy

spoleény projekt s/joint venture project with

Harper MacKay Architects, London, U. K.

- nové produkéni hala pro Philip Morris
Tabak a. s.

- production hall printing facility

Darex, Praha/Darex Building, Prague

- studie fasaddy do Vaclavského ndmésti
v paméatkovém kontextu

- study of the facade on Wenceslas Square
in historic preservation context

Vinohradska trznice, Praha

Vinohrady Market Hall, Prague

— koncepéni studie k rekonstrukci pamat-
kové chranéného objektu

- retail concept study for reconstruction of
turn-of-the-century market hall in historic
preservation context

Kostel sv. Rodiny/Holy Family Church,
Luhacovice

- nové vystavba v kontextu lazeriského mésta
— new construction in a spa town context

Vitézny navrh ve vyzvané soutézi
Winning entry in invited competition

Mezinarodni letisté Praha-Ruzyné

Prague International Airport in Ruzyné

— navrh letistni infrastruktury a nového
terminalu

— proposal for infrastructure and extension
to main terminal

Jeden ze ¢ty tymu v uzsim vybérovém fizeni
One of four proposals shortlisted in
competition

Wilsonovo a Masarykovo nadrazi, Praha

Wilson and Masaryk Stations Railroad

Yards, Prague

— urbanisticka studie ¢asti vnitini Prahy

— urban planning proposal for develop-
ment in central Prague

Odména v mezinarodni soutézi
Awarded honorable mention in inter-
national competition

Synagoga/Synagogue,

Rychnov nad Knéznou

— instalace regionalniho Zidovského muzea
v renovované budové

- installation of the Jewish Regional Mu-
seum in a renovated historic building

Finalista Grand Prix Obce architektt
1995, kategorie Interier

Finalist of Grand Prix 1995 of Czech
Architecture for interior renovation

Na P¥ikopé 13, Praha 1/Prague 1

- rekonstrukce budovy v Prazské pamat-
kové rezervaci Prahy 1

— mixed-use development as a renovation
and addition to a historic building within
the Prague 1

1994

Egyptské velvyslanectvi, Praha 2
Egyptian Embassy, Prague 2

- renovace velvyslancovy rezidence

- renovation of Ambassador’s Residence

Ceské muzeum vytvarnych uméni, Praha 1
The Czech Museum of Fine Arts, Prague 1

— permanentni vystava ¢eského
kubismu v Domé u Cerné Matky Bozi

— permanent exhibition of Czech
Cubism at the Black Madonna House

Mezinarodni letisté Praha-Ruzyné

Prague International Airport Ruzyné

- vystavba nového terminélu; urbanisticka
studie aredlu ruzyriského letisté (hmo-
tové feseni, parkovaci garaze, hotel,
rychlodraha)

— extension of new terminal building;
airport master plan and massing study
(parking garages, hotel, fast railway
connection)

Vitézi ve vyzvané architektonické soutézi
Winners of shortlisted competition

Four Seasons Hotel, Praha/Prague

- studie ve vyzvané soutézi v historickém
kontextu Starého Mésta

— proposal for a hotel in invited competi-
tion in Prague historic district

1995

Mezinarodni letisté Praha-Ruzyné

Prague International Airport Ruzyné

v asociaci s/in association with Scott

Associates, Toronto, Canada

— realiza¢ni projekt, zahajeni stavby meto-
dou fast track — ve tfech fazich, do 1997

— realisation project, start of fast track
construction, in three phases till 1997

Mezinarodni letisté Praha-Ruzyné
Prague International Airport Ruzyné
— koncepce obchodnich ploch

— concept of retail areas

1996

Vystava v sini Manes, Praha

Architectural exhibition for Umprum

Museum, Gallery Manes, Prague

— Frank O. Gehry - design a architektura;
Gehry/Miluni¢ - Tandici ddm

- Frank O. Gehry — Design and Architec-
ture; Gehry/Miluni¢ — Dancing House

Studie méstského celku/Study for urban

development ,Zéna Ambit”, Cesky

Krumlov

— okresni Urad, hotel, administrativni
budovy, obchody a bydleni

- new City Hall, hotel, office, retail and re-
sidental buildings in historic city context
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Senat CR - Valdstejnsky palac, Praha 1
Senate of Czech Republic — Wallenstein
Palace, Prague 1

— soutéz na ideovy navrh interiéru

- competetion for interior design

Zvlastni odména
Honorable mention

Rimskokatolicky kostel a farni budova

Roman Catholic church, Luhacovice

- realizace novostavby v kontextu
lazeriského mésta

- realization of new church in spatown
context

Finalista Grand Prix Obce architektd 1998
Nominace na cenu ,,Stavba roku” 1998
Finalist of Grand Prix of Czech Architec-
ture Award 1998

Nomination for “Building of the Year”
award 1998

1997

Na P¥ikopé 13, Praha 1/Prague 1

- realizace rekonstrukce a vestavby
v historické budové - obchodni plochy,
restaurace a kancelarské plochy

— realization of reconstruction and addition
to historic building - retail, restaurant
and office floors
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Mezinarodni letisté Praha-Ruzyné

Prague International Airport Ruzyné

v asociaci s/in association with Scott

Associates, Toronto, Canada

- realizace nové odbavovaci haly, proce-
soru a odbavovaciho prstu A

- realization of the new Departure hall,
Processor and Pier A

Finalista Grand Prix Obce architektt 1998
Nominace na cenu Stavba roku 1998
Udélena Cena inzenyrské akademie 1998
Nominace Ceské republiky v 6. rocniku
ceny Mies van der Rohe Pavilion Award
1998 za evropskou architekturu

Finalist of Grand Prix of Czech Architec-
ture Award 1998

Nomination for Building of the Year
award 1998

Award: Engineering Academy of CR
Award 1998

Nomination for VI. Mies van der Rohe
Pavilion Award for European Architecture

Mezinérodni letisté Praha Ruzyné

Prague International Airport Ruzyné

- néavrh dalsich obchodnich prostor po
skonéeni 3. etapy vystavby: kluby Ces-
kych aerolinii a Czech Ogden, projekt
interiérd restauraci v tranzitu, obsluzni
zézemi pro Ceské aerolinie, koncept
inzertnich a reklamnich ploch pro cely
termindl, bar-meeting point — design
interiéru a realizace, design interiérd
obchodu v nakupni galerii

— design of additional retail facilities after
Phase 3 of construction: business lounges
of Czech Airlines and Czech Ogden, pro-
ject for interiors of airside and landside,
restaurant with observation deck, cabin-
servis facilities for Czech Airlines, concept
of advertising for the building, landside
bar-meeting point — interior design and
realization

PETR FRANTA ARCHITEKTI & ASOC. s.r.o.
PETR FRANTA ARCHITECTS & ASSOC. Ltd.

Londynska 28, Praha 2/Prague 2

- renovace fasad a vefejnych prostor funk-
cionalistické budovy v pamétkové zéné

— renovation of a listed functionalist
building in historic preservation zone

Kozi 1, Praha 1/Prague 1

— vestavba péti apartmentl do klasicistni bu-
dovy v historickém kontextu Starého Mésta

— five residential lofts in classicist building
in historic preservation context

1998

Vodni stavby Bohemia, Michle, Praha 4

- navrh sidla VSB — komplex kancelafi,
obchodu a bytovych jednotek

— Headquarters of VSB - rental offices,
retail and residential development

Kajetanka, Praha 6/Prague 6

- navrh vyskové budovy kancelafského
komplexu v pamatkové chranéném areélu

— study of high-rise building within the
historic preservation context

Skanska Development, Evropska,

Praha 6/Prague 6

— architektonicka studie komplexu
kancelarskych a obchodnich budov

— feasibility study for complex of office
and retail buildings

Velvyslanectvi Ceské republiky

Czech Embassy, Ottawa, Canada

— soutézni navrh na nové budovy, soutéz

— Architectural Competition for new buil-
ding construction

Synagoga/Synagogue, Polna

- rekonstrukce historické budovy na regio-
nélni Zidovské muzeum a Pamatnik stého
vyroci Hilsneriddy 1899

— reconstruction of historical building for
regional Jewish Museum and Centennial
Memorial of Hilsner Trial 1899

Klub Lavka, Novotného Lavka,

Praha 1/Prague 1

— Rekonstrukce klubu, restaurace a divadla
v komplexu Muzea ¢eské hudby v histo-
rickém kontextu nabfezi Vltavy

- reconstruction of Club Restaurant and
Theater complex within the Museum
of Czech Music in historical context of
Vltava River waterfront



Prazsky vystavni aredl, Letiiany, Praha 9

New Prague Exposition Site, Letiany,

Prague 9

— architektonicky névrh nového vystavisté

— architectural design for new exposition
grounds

Vitéz v dvoukolové developerské
soutézi

Winner in two stage developers’
competition

Zahtebska 23/25, Praha 2/Prague 2

— rekonstrukce a nastavba v historickém
kontextu Vinohrad: byty a administra-
tivni ¢ast

- reconstruction and addition in historical
context of Vinohrady: residential and

office block

Cestné uznani v kategorii Rekonstrukce
v Grand Prix 2000 Obce architektd
Cena v soutézi AIA 2000 International
Design Award

Honorable Mention in the Category

of reconstruction Grand Prix 2000

Prize AIA 2000 International Design
Award

Andél City, Praha 5/Prague 5

— komplex administrativnich budov v ramci
1. etapy vystavby méstského polyfunké-
niho centra, UBM Bohemia, Vider

- new construction of office building within
phase 1 of development, with UBM
Bohemia, Vienna

EBC, Evropska 53, Praha 6/Prague 6

spolupréce/collaboration Frantisek Dolezel

— rekonstrukce industriadlnich budov na
soudobé kancelare

— renovation of industrial buildings into
contemporary offices

1999

Paléac Flora, Praha 3, Vinohrady

Flora Palace, Prague 3

spolupréce/collaboration Michal Brix,

Pavel Mansfeld

- navrh nového nakupniho a spolecenského
centra

- design of new shopping and community
center

2000

VSeobecna svétova vystava

World Exposition Expo 2000, Hannover

spolupréce/collaboration Jifi Gebert

— soutéz na scéndr expozice pavilonu
Ceské republiky

— competition for the libretto — Pavilion
of the Czech Republic

Rekonstrukce podkrovi Kozi 1, Praha 1

Reconstruction into Loft apartments

Kozi 1, Prague 1

— vestavba péti apartmentd do klasicistni
budovy v kontextu Starého Mésta

— five residential lofts in classicist building
in historic preservation context

2001

Sidelni atvar Lanskroun

Residential proposal Lanskroun

— zastavovaci studie sidelniho celku 800
bytl

— urban planning study for residential
development — 800 flats

Zastupitelsky ufad CR Londyn

Czech Embassy London, UK

— architektonicka soutéz na vystavbu
a rekonstrukci ZU CR v Londyné

— architectural competition for building
and reconstruction of Czech Embassy
in London

Apartmanovy dim Divadelni 22, Praha 1

Apartment house Divadelni 22, Prague 1

— komplexni rekonstrukce novogotického
domu v historickém kontextu Starého
Mésta - 6 byt s ptdni vestavbou

— complex reconstruction of Neogothic
house in historic context of Old Town —
6 apartments and attic loft

Pé&si lavka Karlin — HoleSovice, Praha

Footbridge Karlin — HoleSovice, Prague

— architektonicka soutéz na pfemosténi
Vltavy pési lavkou

— site competition for footbridge across
the Vltava river

Narodni stfedisko Ffizeni letového

provozu Ceské republiky — Praha Jeneé

Air Traffic Control Center, Prague Jeneé

— urbanisticko-architektonicka studie
vystavby nového centra RLP

— architectural and urban study of the
development of new ATC facility

Havliékav Brod, revitalizace Smetanova

namaésti a sidlisté, revitalisation of

Smetana Square

- 120 novych bytovych jednotek v histo-
rickém centru

- 120 new residential flats — renewal of
historic city center

Lee Balter's Castle Garrison, New York
— sklenéné prestfeseni Lvi dvorany,
3 sklenéné prvky v historickém kontextu
zacatku 20. stoleti
— glass roof over the Court of Lions,
3 glass elements in the context
of historic building of turn of 20th
century
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2002

N&amésti Jana Palacha a AlSovo nébfrezi,

Praha 1

Jan Palach Square and Ales riverbank,

Prague 1

— architektonicka soutéz na feseni parteru
a umisténi uméleckych dél

— architectural competition for landscape
and placing of art form

Ceska étvrt, Sanghaj, Cina

Czech Quarter, Shanghai, China

— Uzemni plan rezidenéni ¢tvrti — 400 apart-
manut a 40 vil véetné& navrhu zelené&, navrh
bytovych blokl a apartmanl — s Vlado
Miluni¢em

— master plan for 400 apartments develop-
ment and 40 villas with landscape design
and apartment housing design — with
Vlado Miluni¢

Palac Tésnov, Karlin, Praha 8

Palace Tésnov in Karlin, Prague 8

- kancelarska budova s obchodni pasazi
V parteru

- office building with retail shopping mall
passage

Palac Flora, Praha 3, Vinohrady

Flora Palace, Prague 3

- realizace a dokoné&eni multifunkéniho
centra s nakupni galerii, multikinem,
I-Maxem

- realization and completion of shopping
gallery with Cinema City including I-Max
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Nominace na stavbu roku 2003
Nomination for Building of the year 2003
.Best Shopping Centre Development
Award 2003” by Construction Journal
.Best of Realty Award 2003”

2003

Bytovy diim Bezovka, Praha 3, Zizkov

Residential Housing Bezovka,

Prague 3, Zizkov

- navrh rekonstrukce a pfistavby k histo-
rické budové

— proposal of reconstruction and addition
to historic landmark

Triangl Karlin, Praha 8

Triangl Karlin, Prague 8 for PSJ

Development

— vyzvana urbanisticka soutéz na multi-
funkéni méstské centrum

— invited urban planning competition for
multifunctional city center

Rodinny dim Rivola, Nebusice, Praha 6

Rivola Family residence, Nebusice,

Prague 6

spolupréce/collaboration Petr Kalny

- navrh rodinného domu ve staré zastavbé
v blizkosti letiste

— design of villa in old residential area near
airport

Masarykovo nadrazi, Praha 1

Masaryk Railway Station, Prague 1

— vyzvana soutéz na vyvoj Uzemi v oblasti
nadrazi v centru mésta

— invited competition for development on
railroad land in center of Prague

Zidle 1l, Museum Kampa, Praha

Chair Il, Museum Kampa, Prague

- instalace sochy Magdaleny Jetelové po
povodnich na Vltavé

— installation and reerection of sculpture
of Magdalena Jetelova after floods on
Vltava river

Hotel Praha, Praha 6

— architektonicky design na prestavbu na
pétihvézdickovy hotel

— design proposal for conversion to
five-star hotel

2004

Pasaze Ruzinov, Bratislava, SR
Shopping Centre RuZinov, Bratislava,
Slovakia

Vitéz ve vyzvané soutézi na pfistavbu
nového nakupniho a kulturniho centra
Winner in invited competition for new
multifunctional and cultural center

Museum skla Moser, Karlovy Vary

Glass Museum Moser, Karlovy Vary

— urbanisticka studie Musea sklarstvi
a turistického centra v arealu sklarny

— architectural study for Museum of Glass
and Turist Center on the glass factory
site

Vitéz ve vyzvané soutézi
Winner in invited competition

Park Lane Centre, Vodickova, Praha 1

- navrh vystavby viceucelového
objektu v historickém kontextu
prazské paméatkové zény

— mix use development proposal within
the historic preservation context of
Prague

Nakladové nadrazi Zizkov, Praha 3
Railway Station Zizkov, Prague 3
— konzultujici architekt/consulting
architect Jan Sedlak
— studie obytného celku pro 400 bytd
v rdmci prestavby nékladového nadrazi
— urban study for 400 flats development
on the site of freight railway station

2005

Hlavni nadrazi Praha - piekryv

nad kolejistém

Main Railway Station Prague

— navrh multifunkéni budovy na prekryv
¢asti kolejisté Hlavniho nadrazi

- navrh na zménu Gzemniho planu

— proposal for multifunctional use complex
on large span cantilever over the Main
Railway Station rail road yards, Master
Plan change proposal



Uprava tizemniho plénu -

ulice Londynska a Bruselska, Praha 2
Master Plan for streets Londynska
and Bruselska, Prague 2

Prazsky vystavni aredl PVA, Letiany
Prague Exhibition Ground, PVA, Letfiany
—navrh 1. etapy na Gzemni rozhodnuti, EIA
ve vztahu k nové stanici metra Letriany
— design of 1st Phase for planning permit,
EIA environmental impact assessment,
in relation to new Metro station

Smichovské nadrazi, Praha 5

Smichov Railway Station, Prague 5

— urbanisticky navrh ve vyzvané develo-
perské soutézi, spolecné s Safer Hajek
Architekti a Cigler Marani Architects
ve dvou alternativach

— urban planning study in invited develo-
per's competition entry together with
Safer Hajek Architects and Cigler Marani
Architects in two alternatives

Moser, Karlovy Vary
— stavebni povoleni Muzeum sklafstvi
a turistické centrum — navrh interiéru
- building permit documents — Museum
of Glass design and visitor’s centre
— interior proposal

Yosaria Plaza Ruzinov, Bratislava,

Slovensko

- stavebni povoleni multifunkéniho
nakupniho a kulturniho centra

- building Permit for multi use complex,
shopping gallery and cultural centre

Rezidence Novy Zizkov, Praha 3

— urbanisticka studie vyuziti Gzemi Ceskych
drah, architektonicky navrh ¢asti 120 bytd
v terasovych domech, dokumentace
k zemnimu rozhodnuti

— urban Study for reuse of Czech Railroad
Yards, architectural design proposal for
120 flats in terrace housing, planning
permit documentation

2006

Nakladové nadrazi Zizkov, Praha 3

Freight Train Railway Station Zizkoy,

Prague 3

s/with Otto Dvorak, consulting architect

— architektonicka/urbanisticka studie
vyuziti Gzemi kolejisté, ¢asti 42 ha, multi-
funkéni napli — obchodni pasaze, bytové
domy, administrativni budovy

— architectural/urban study for railroad
yards reuse, 42 ha part proposal for
shopping galleries, residential and office
buildings design

Opava méstské centrum, Opava

Opava City Center, Opava

- revitalizace centra mésta Opavy — navrh
obchodnich pasazi a obytného celku
v kontextu historického jadra pamatkové
chrénéného Gzemi. Studie zastavéni
s integraci historickych budov

- revitalisation of the centre of city of
Opava, design of shopping gallery and
residential block in the context of histo-
rical centre within preservation area.
Study of the city block with integration
of historic buildings

Studio Antonin Kratochvil, Méstec Kralové
- rezidence a ateliér fotografa
- photographer’s Studio with residence

Rezidence Bezovka, Praha 3, Zizkov

Prague 3 Zizkov

- rekonstrukce stavajici historické budovy
na bytové lofty s pfistavbou obytné
véze, realizace

— adaptive reuse of historic building into
residential lofts, new annex tower com-
pletion.

Finalista Grand Prix Architekti 2007
v kategorii Rekonstrukce
Finalist of Grand Prix of Architects 2007

Nakladové nadrazi Zizkov Jih

Zizkov Freight Train Railway Station South

Spoleény néavrh s Safer Hajek Architekti

a Otto Dvorakem CDI, ve 3 alternativach

Joint entry with Safer Hajek Architects and

Otto Dvorak, CDl in 3 alternatives

— vyzvana soutéz na developera, urbanis-
ticka studie/hmotova studie vyuziti
Gzemi 62 ha, navrh konverze stavajici
¢asti funkcionalistické budovy naklado-
vého nadrazi

— study of use of 62 ha land for developer
tender. Urban planning and massing
study of adaptive reuse of existing
functionalist station building

Obytny soubor Kav¢i Hory, Praha 4

Residential Development Kavéi Hory,

Prague 4

spolupréace na konceptu/concept

collaboration Jaroslav Safer

— vyzvana soutéz Hochtief CR, navrh
obytného celku pro 400 bytl v kontextu
sidlisté Pankréc

— invited competition for Hochtief design
of 400 flats development in Pankrac
panel housing revitalization context

Galerie Cisarska konirna, Prazsky hrad

Gallery Imperial Stables, Prague Castle

— Uprava vstupnich prostor, zajisténi mikro-
klimatické stability prostfedi ve vystavnim
séle v historickém kontextu pamatkové
rezervace Prazského hradu.

- redesign of entrance vestibules and se-
curing a museum quality climate control
in the exhibition space
environment in historic preservation
context of Prague Castle
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Grand Prix architektG 2007 v kategorii
Architektonicky design a drobna
architektura

Titul Architekt roku 2007

Grand Prix of Architects 2007

in category Architectural Design

Title Architect of the Year 2007

Velvyslanectvi CR, Sofie, Bulharsko

Czech Embassy, Sofia, Bulgaria

— tendr Ministerstva zahranié¢nich véci CR.
Propozice na rekonstrukci budovy Zastu-
pitelského Gfadu z 60. let

- Ministry of Foreign Affairs tender propo-
sal for reconstruction of chancery building
from 60th

Narodni knihovna, Praha, Letna

National Library, Prague

spoluprace s/collaboration with Atelier

BigCity, Montreal, Howard Davies

— mezinarodni soutéz na budovu Néarodni
knihovny, postup do 2. kola

— international competition for National
Library building, 2nd stage

Sanagoga, Police u Jemnice

— navrh rekonstrukce budovy byvalé syna-
gogy na pamatnik zidovské kultury

- reconstruction of historic synagogue
building into monument of Jewish culture

2007

Studentskd menza CVUT, Praha 6

Student Mensa, Czech Technical

University, Prague 6

— navrh rekonstrukce konverze modernis-
tické budovy (arch. prof. Cermék) na
Fakultu dopravni, novy blok posluchéren
s aulou pro 800 lidi
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— adaptive reuse of modernist building
into Faculty of Transport teaching facility
with new annex and auditorium for
800 people

Rodinny diim Sedla¥, Reporyje

— navrh rodinného domu s bazénem,
nizkoenergeticky design s rekuperaci

— design of single family house with inte-
grated pool — low energy sustainable
design

Zidovska 100, Jigin

— rekonstrukce byvalé Zidovské skoly na
Muzeum historie Zidovstvi a pension

— adaptive reuse of former Jewish school
into Museum of Jewish history and hotel
accomodation

Komunardt 1033, Praha 7, HoleSovice

- navrh rezidenéniho komplexu 100 bytd
s mixem obchodnich ploch a kancelafi
v kontextu nejvétsiho holesovického
bloku

— design of residential complex for 100 flats
with mix use commercial/office in the
context of largest block in Prague 7

Nakladové nadrazi Zizkov Sever

Zizkov Freight Train Railway Station

North

— urbanistické studie pro Discovery Group,
spoleény navrh s Otto Dvorakem, CDI
a Safer Hajek Architekti v alternativach

— multifunkéni vyuziti na 110 ha s novym
programem developera — obchodni cen-
trum, administrativa, byty s vyznamnym
méstskym prostorem ve 3 alternativach

— urban planning study for multifunctional
use - retail/office public space, residen-
tial with significant public space. Joint
entry with Otto Dvorék, CDI and Safer
Hajek Architects, in 3 alternatives

Malovanka, Praha 6, Stfesovice
- navrh rezidence se sidlem organizace na
misté byvalé usedlosti Malovanka

— proposal for residence with office HQ
on the former site of historic settlement

Rodinny diéim Donner, Cernosice u Prahy
— navrh nizkoenergetického domu
na bfehu feky Berounky
- low energy design house on the bank
of Berounka river

Zamek Trebnice — Dim senioru a hippo
areal/Castle Trebnice — Old Timers
Residence with Horse Training Facility
s/with Vlado Milunié¢
- rehabilitace zamku, pfilehlého parku
a 100 ha pozemku
— rehabilitation of historic noble residence,
park and landscape

Rezidence Michelsky mlyn, Praha 4, Michle
— navrh obytného souboru 77 bytd
v historickém kontextu byvalého mlyna
u Botice
— proposal for residential complex
of 77 flats in historical preservation con-
text of former mill site on Boti¢ brook

Hala Vestec, Praha Zapad

Hall Vestec, Prague West

— multifunkéni hala se showroomem,
s ekologickymi zdsadami udrzitelnych
technologii

— miltifunctional hall with showroom desig-
ned with ecological friendly sustainable
technologies

Obytny soubor Cibulka, Praha 5

Residential Complex Cibulka, Prague 5

- navrh 400 bytl na misté byvalé manu-
faktury, integrace industrialniho objektu

— industrial site redesign into residential
komplex of 400 flats

2008

Sportovni hala a spolecenské

centrum Frydek Mistek

— navrh sportovni haly s ledovou plochou,
nékupniho a zébavniho centra

— design of hockey arena with shopping
and leisure centre

Multifunkéné centrum ,Stadién”

Zilina, Slovensko

— navrh multifunkéniho obchodné-admini-
strativniho centra v tésné blizkosti
sportovniho stadiénu

— névrh tribuny fotbalového klubu MSK
Zilina pro 15 000 divéka



- design of shopping gallery adjacent to
football stadium
— design of new grandstand for 15.000 fans

Obytny soubor Cibulka, Praha 5

Residential Complex Cibulka, Prague 5

- navrh 400 byti na misté byvalé manu-
faktury, integrace industrialniho objektu

- complex of 400 flats with adaptive reuse
of industrial building

2009

Zpracovani projektu rekonstrukce

historické budovy Narodniho muzea

v Praze

- vybérové fizeni s Metroprojektem

- tender for project of reconstruction
of National Museum in Prague, with
Metroprojekt

Vystavba zastupitelského Gradu CR

ve Washingtonu, D.C., USA/New Czech

Embassy in Washington D.C., USA

— soutézni navrh nového zastupitelského
Uradu

- competition entry for new embassy
office

Multifunkéni centrum ,Opava City Center”

- revitalizace centra mésta Opavy — navrh
obchodnich pasazi a obytného celku
v kontextu historického jadra pamatkové
chranéného Uzemi. Studie zastavéni
s integraci historickych budov

— revitalization of the city centre in Opava -
shopping gallery and residential complex
in context of historic preservation area,
integration of historic buildings

Horni namésti Opava

Upper Square in Opava

fesenti jizni fronty ndmésti

- navrh fasadni fronty v historickém jadru
mésta Opavy

- design of frontage in historic center

Cekarna CD Lounge - Hlavni nadrazi Praha

VIP Lounge, Main Railway Station Prague

- navrh rekonstrukce, feseni interiéru ve
Fantové budové z roku 1909

— design of VIP lounge in historic building
from1909 - Main Railway Station Prague

2010

Kostol Sv. Juraja, Kostolany
pod Tribe¢om, Slovensko

- vyzvana architektonicka soutéz na navrh
renovace kostela z 9. stoleti

— invited architectural competition to
restore church dating to 9. century

2011

Stala expozice svatovitského pokladu

v kapli Sv. KfiZe na Prazském Hradé

Permanent Exhibition of Treasury

of Saint Vitus in the Chapel of Saint Cross,

Prague Castle

— navrh stalé expozice Svatovitského
pokladu

- design of permanent exhibition of
Treasury of Saint Vitus in the Chapel
of Saint Cross

Brusson Estate, Villemur sur Tarn, Francie

- rekonstrukce budov primyslového
dédictvi na moderni obytné lofty, obchody
a kancelare

— adaptive reuse of French industrial heri-
tage - residential lofts, shopping gallery,
offices

Lac Farmer, Projekt Y/Artist studios,

Wentworth, Quebec, Kanada

— ateliéry pro umélce s bydlenim na jezefe
Farmer

— 2 Artist in the residence lofts on the lake
shore

2013

Jubileum House, Komunardu, Praha 7,

HoleSovice

- rezidenéni komplex 100 bytl s mixem
obchodnich ploch a kancelafi v kontextu
nejvétsiho holesovického bloku — UR, SP,
realizace

- residential complex,100 flats with mix
of commercial and offices in the context
of largest bloc in HolesSovice, Prague 7

2014

Pfistavba zimni zahrady
Architekt vily Kamil Roskot, 1939

Grand Prix Architekt 2014 v kategorii
Architektonicky design a drobna
architektura

Grand Prix of Architects 2014 in category
Architectural Design

2015

Zidovska skola, Ji¢in

Jewish School, Jicin

- rekonstrukce byvalé Zidovské skoly na
Muzeum historie zidovskych spisovateld

— reconstruction of former Jewish School,
Museum of Jewish writers History
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Rabinsky dam, Polna

Rabbinical House, Polna

— rekonstrukce Rabinského domu pro vysta-
vu vénovanou pfipadu Leopolda Hilsnera

- reconstruction of Rabbinical House for
exhibition of Leopold Hilsner Trial

2016

Le Bouquet - Vindrna Zahiebska,

Le Bouquet - Vinebar Zahrebska 13,
Praha 2

— stavebni povoleni, realizace

- building permit, realization

2017

Londynska 62, Praha 2

— rekonstrukce bytového domu zr. 1930

- reconstruction of residential building
from 1930

Mezinarodni leti$té Vaclava Havla Praha

Vaclav Havel International Airport Prague

- studie rozsiteni do r. 2040 s ADP
Aeroports de Paris — Tendr

- study of extension for year 2040 with
Aeroports de Paris ADP

Karlovy Vary vypravni budova, Horni

nadrazi/Railway Station Karlovy Vary

- novostavba vypravni haly

- new construction of railway station
Karlovy Vary
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Cesky institut informatiky, robotiky

a kybernetiky CVUT - CIIRC

Czech Institute of Informatics,

Robotics and Cybernetics CTU

— novostavba budovy a adaptivni rekon-
strukce stavajici budovy k modernimu
vyukovému zafizeni nové generace
a vyuziti pro védecké vyzkumné tymy

- new construction and adaptive reuse
of existing building for teaching facility
of new generation scientist research teams

Ceny:

A’design Award 2022, Museo del Design,
Como, ltélie

Iconic Building Award 2019 - Inovative
Architecture, Mnichov, Némecko
German Design Award 2019, Frankfurt
nad Mohanem, Némecko

Grand Prix ArchitektG — Narodni cena
za architekturu 2017 v kategorii
Novostavba

Nominace na Ceskou cenu za archi-
tekturu 2017

Nominace na Stavbu roku 2017

Awards:

A’design Award 2022, Museo del Design,
Como, ltaly

Iconic Building Award 2019 - Inovative
Architecture, Munich, Germany

German Design Award 2019, Frankfurt
am Main, Germany

Grand Prix of Architects — National
Award for Architecture, category

New Construction

Névrh interiéru Ceského institutu
informatiky, robotiky a kybernetiky
CVUT - CIIRC/ Interior Design for Czech
Institute of Informatics, Robotics and
Cybernetics CTU - CIIRC
- navrh interiéru a ndbytkového vybaveni
pro 1064 mistnosti CIIRC
— interior and furniture design for
1064 rooms

2018

Rezidence Maly Bfevnov

Residential Development of 21 flats

Bé&lohorska trida, Praha 6

- navrh novostavby bytového domu

— design of the residential complex with
21 flats

Pinkasova synagoga, Zidovské muzeum

v Praze/Pinkas Synagogue, Jewish

Museum in Prague

- navrh nové exteriérové expozice ,Cesty
bez navratu” v souvislosti se stavajici
expozici Pamatniku obéti Soa v Praze

— design of new outdoor exhibition
“Journeys with no return” within the Soah
Memorial, Prague



Spanélska synagoga, Zidovské muzeum

v Praze/Spanish Synagogue, Jewish

Museum in Prague

- navrh nové expozice a rekonstrukce
synagogy

- design of new exposition and recon-
struction of synagogue

Pamatnik Mohyla miru - Muzeum bitvy
u Slavkova, Muzeum Brnénska
Memorial of the Cairn of Peace -
Museum of Battle of Austerlitz

- rekonstrukce navstévnické infrastruktury
- reconstruction of visitor’s infrastructure

Rezidence Maly Bfevnov

Residential Development of 21 flats

Bélohorska trida, Praha 6

— zména Uzemniho planu hl. mésta Prahy,

- projekt pro Uzemni a stavebni povoleni

- change of the Master plan of capital city
of Prague

— project for Planning and building permit

2019

Letem svétem s Vaclavem Havlem

Around the World with Vaclav Havel

— navrh instalace uméleckého dila

— verejny prostor Letisté Vaclava Havla,
Praha Ruzyné

— public space of Vaclav Havel Airport —
design of art piece instalation

Vitéz v soutézi o navrh —
Knihovna Véaclava Havla

Winner in the design competition
of the Vaclav Havel Library

2020

Urbanisticky generel ulic
Londynska/Bruselska

Urban Planning Master Plan

of Londynska/Bruselska Street
— aktualizace 05/2020

— update 05/2020

Londynské projekty/London projects
Mezi roky/between 2014-2020
Velka Britanie/ UK

s/with Christopher Braddock, CB-A

Crescent Road, Kingston upon Thames
— studie reziden¢niho bydleni
— study of residential complex

The Cross Keys, Chelsea

Lawrence Street, hosty byli Agatha Christie,

Mick Jagger, Keith Richards...

— pfistavba bytl v arealu historického
hostince

- residential annex to historic building
with famous pub

Bow Common Lane Housing
- studie novostavby 24 bytl
— study of 24 flats in residential building

The Prince of Wales

Battersea Bridge Road

- rekonstrukce bytt nad pdvodnim
hostincem, navrh novych byta

— reconstruction of flats above historical
pub, proposal for annex on adjacent lot

Acklam Road Housing, High Kensington
- navrh novostavby rohového domu
— new construction proposal on corner lot

2022

Zahtebska 23-25 - Kavarna Vnitroblock
s/with D3A, Tomas Prouza
- rekonstrukce pfizemi na kavérnu
s pfistavbou sklenéného baru
— groundfloor conversion, coffee shop
with glazed external bar

Areal kostela Sv. Ludmily, Chvaly

Saint Ludmila Church Parish

— studie rekonstrukce fary a multifunkéni
farni zafizeni s klubovnou

— study of reconstruction of the
rectory and multifunctional parish
facility with clubhouse
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Vystavy
Exhibitions

2022

Petr Franta Architekt:

Vyznam souvislosti/ Sense of connection;
katalog

Galerie Ve vézi, Novoméstska radnice,
Praha,

7.10.-4.12. 2022

2022

Facade ETFE by Petr Franta.

A’ Design Award

Museo del Design, Como, Italy,
20.7.-22. 8. 2022

2021

Ceska moderni architektura od secese
k dnesku, lkony ¢eské architektury
1900-2020

Jizdarna Prazského hradu, Praha,
1.9.-31.10. 2021

2019

Czech Institut of Informatics, Robotics,
Cybernetics. Iconic Design Award 2019
Exhibition, Pinakotheke der Moderne,

Minchen,

7.10. 2019

2019

Czech Institut of Informatics, Robotics,
Cybernetics. Exhibition Excellent Design
German Design Award 2019

Museum Angewandte Kunst,

Frankfurt am Main,

9.2.-24.2.2019

2019

Vystava soutéznich navrhd. 1. cena
Petr Franta Architekti — Letem svétem
s Vaclavem Havlem

Knihovna Vaclava Havla, Praha,

18. kvétna 2019 — Prazska muzejni noc

2018

Cesky institut informatiky, robotiky

a kybernetiky CIIRC

Architecture Week — Ceské architektura
1918 - 2018

Galerie Manes, Praha,

15.9.-10. 10. 2018

2017

Novy symbol Czeskiej Technologii

nad Praga

Petr Franta — projekt siedziby Czeskiego
Instytutu Informatyki, Robotyki i Cyberne-
tyki (CIIRC) przy Czeskim Uniwersytecie
Technicznym w Pradze (€vuT)

Muzeum architektury we Wroclawiu,
25.5.-18. 6. 2017

2012

Horni nadrazi Karlovy Vary, CD a.s.

Svét v pohybu. Mezinarodni festival archi-
tektury, Architecture Week Praha
Letohradek Kralovny Anny, Prazsky hrad,
Praha, 1. 10.-28. 10. 2012

2006

Uhel pohledu/Ways of Seeing

Sofie, Bulharsko

Czech Centre Sofia / Yewwku ueHtsp Codus,
12. 6.-16. 8. 2006

2006

Uhel pohledu/Ways of Seeing

Los Angeles

Czech Front Gallery, Generalni konzulat CR
Los Angeles, USA,

16.2.-15. 3. 2006

2005

Uhel pohledu/Ways of Seeing
Praha

Nadace ceské architektury ABF
ABF - Architecture and Building
Foundation,

1.9.-21.10. 2005

2005

Uhel pohledu/Ways of Seeing
Barcelona

Vystava v rdmci veletrhu
CONSTRUMAT 2005,

11.-16. 4. 2005

2004

Vystavni sin McGill Univerzity, Montreal,
Kanada, ,,Uhel pohledu — Petr Franta,
architekt 1994-2004"; katalog
Exhibition Hall, McGill University,

Montreal, Canada, “Ways of Seeing —
Petr Franta, Architect 1994-2004",
Catalogue

18.9.-29. 10. 2004

2004

Fragnerova galerie, Praha, Evropska cena
za architekturu — Mies van der Rohe Award
CZ Nominace

97/99/01/03 — Mezinarodni letisté Praha
Ruzyné; katalog

Fragner Gallery, Prague, European
Architecture Award — Mies van der Rohe
Award CZ Nominations 97/99/01/03,
Prague Ruzyné International Airport,
Catalogue

2004

Novoméstska radnice, Praha, Promény
Prahy 2, Projekt: Zahrebska 23/25

New Town Hall, Prague, Transformations
of Prague 2, Project: Zahtebska 23/25

2004

Galerie architektury, Brno, Cesti architekti
v zahranidi, Projekt: Centre Start in
Montreal

Gallery of Architecture, Brno, Czech
Architects Abroad, Project: Start Centre
in Montreal

2003

Fragnerova galerie, Praha, Cesti architekti
v zahranidi, Projekt: Centre Start in
Montreal; Katalog Fragner Gallery,
Prague, Czech Architects Abroad, Project:
Start Centre in Montreal; Catalogue

2002

Sommerakademie, Plauen, Némecko —
Urbanni promény 3 prazskych nadrazi;
Pfistav v Montrealu, Kanada. Pfednaska
v cyklu Translokation Urbane, prof.
Magdaleny Jetelové
Sommerakademie, Plauen, Germany,
Urban Transformation of 3 Prague Railway
Stations, Montreal's Harbour as part of
Prof. Magdalena Jetelové's series
Translokation Urbane
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2001

Nérodni galerie — Veletrzni palac, Praha,
Salon Obce architektd 2001, Projekty:
Divadelni 22, Kozi 1

National Gallery — Veletrzni Palace,
Prague, Society of Czech Architects Salon
2001, Projects: Divadelni 22, Kozi 1

2001

Prazsky hrad, Rothmayer(v sél, Deset
stoleti architektury, Projekt: Letisté Praha
Ruzyné

Prague Castle, Rothmayer Hall, Ten
Centuries of Architecture, Project:
Prague Ruzyné Airport

Terezidnské kridlo Prazského hradu,
Agentura Prostor, Soucasna architektura,
Projekt: Letisté Praha Ruzyné

Theresian Wing of Prague Castle, Prostor
Agency, Contemporary Architecture,
Project: Prague Ruzyné Airport

2001

Sél Irské architektonické asociace, Dublin,
Irsko, AIA Evropska konference,

Projekt: Zahrebska 23/25, Cena AlA

Irish Architects Association Hall, Dublin,
Ireland, AIA Continental Europe
Conference, Project: Zahiebska 23/25,
AIA Award

2001

Praha 6 na prahu tretiho tisicileti,
Evropska — Tiskérna Orbis, Letisté Praha
Ruzyné

Prague 6 at the Start of the Third
Millennium, Evropska Rd — Orbis Printing
Factory, Prague Ruzyné Airport
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2001

Budoucnost a pfitomnost Prahy 1,
Projekty: Divadelni 22, Kozi 1
Future and Present of Prague 1,
Projects: Divadelni 22, Kozi 1

2000

Lapidarium Betlémské kaple, Praha,
Vidéno ocima kritikd, Letisté Praha
Ruzyné; katalog

Lapidarium of Bethlehem Chapel, Prague,
Seen Through Critics’ Eyes, Prague Ruzyné
Airport; Catalogue

2000

Fragnerova galerie, Praha,

,Na hrané — Petr Franta, architekt”;
katalog

Fragner Gallery, Prague,

“On the Edge - Petr Franta Architect”;
Catalogue

2000

Nérodni galerie, Mala dvorana, Praha.
Projekt a realizace nového terminalu,
letisté Praha Ruzyné; s Michalem Brixem
National Gallery Prague, Small Atrium.
Project and realization of new terminal,
Prague Ruzyné Airport; with Michal Brix

2000

Narodni galerie Praha, Salon architektury
National Gallery Prague, Salon of
Architecture

1999
Reprezentacni sal Primétora, Praha,
AIA konference.

Projekt: Mezinarodni letisté Praha Ruzyné
Mayor’s Representation Hall, Prague,

AIA Conference

Project: Prague Ruzyné International Airport

1997

Akademie der Kiinste, Berlin, Némecko,
Baustelle Czechische Republik, projekty:
Terminal letisté Praha Ruzyné, kostel

sv. Rodiny, Luhacovice; s Michalem Brixem,
katalog

Akademie der Kiinste, Berlin, Germany,
Baustelle Czechische Republik, projects:
Prague Ruzyné Airport Terminal, Church
of the Holy Family Luhacovice; with Michal
Brix, Catalogue

1994-2004

Fragnerova galerie Praha, Narodni galerie
Praha, Grand Prix Obce architektl —
kazdoro¢ni putovni vystava; katalog
1994-2004

Fragner Gallery Prague, National Gallery,
Grand Prix of Society of Czech Architects —
yearly exhibition of Grand Prix of Czech
Architecture, traveling show; Catalogue
1994-2004

1993

Vystavni sal U Hybern(, Praha,

Salon architektury

Projekty: Tiskarna Philip Morris, Svitavy,
kostel sv. Rodiny, Luhacovice

U Hybernl Exhibition Hall, Prague,
Architecture Salon

Project: Philip Morris Printing Plant, Svitavy,
Church of the Holy Family Luhacovice



Podékovani a kredity autordm, spoluautoriim a spolupracovnikim
Many thanks and credits to autors, co-autors and collaborators

2021

Areal kostela Sv. Ludmily, Chvaly

Saint Ludmila Church parish
Autofi/Authors: Petr Franta, Petr Sobotka,
Stépén Sekera

Spoluprace/Collaboration: Jan Cervenak,
Danuse Kolenova

2021

Zahtebska 23-25 — Kavarna Vnitroblock
s/with D3A, Tomés Prouza
Autofi/Authors: Petr Franta, $tépan Sekera
Spoluprace/Collaboration: Vladimir Mika,
Zuzana Martinkova

2021

Rezidence Maly Bfevnov

Residential Development of 21 flats
Bélohorska tfida, Praha 6
Autofi/Authors: Petr Franta, Petr Sobotka,
Stépén Sekera, Lucie Lastovickova
Spolupréace/Collaboration:

Danuse Kolenovéa

2020

Urbanisticky generel ulic Londynska

a Bruselska/Urban Planning Master
Plan of Londynska and Bruselska Street
Autori/ Authors: Petr Franta, Petr Sobotka,
gtépén Sekera, Hana Kacirkova,

Jifi Sedlacek, Lucie Lastovickova,

Vratislav Brabenec
Spolupréace/Collaboration:

Vladimir Slapeta, Danuse Kolenova

2019

Letem svétem s Viclavem Havlem

Aroud the World with Vaclav Havel -
Navrh instalace uméleckého dila

Autofi/ Authors: Petr Franta, Petr Sobotka,
Stépan Sekera

Spolupréace/Collaboration: Miroslav Spacek,
Danuse Kolenova

2018

Pamétnik Mohyla miru - Muzeum bitvy

u Slavkova, Muzeum Brnénska

Memorial of the Cairn of Piece - Museum
of Battle of Austerlitz

Autori/ Authors: Petr Franta, Petr Sobotka,

Stépén Sekera

Spoluprace/ Collaboration: Danuse Kolenov3,
Vratislav Brabenec, Jan Cervenak, Miroslav
Spacek

2018

Spanélska synagoga, Zidovské muzeum
v Praze/Spanish Synagogue, Jewish
Museum in Prague

Autoti/Authors: Petr Franta, Lucie
Lastovickova, Petr Sobotka, Stépan Sekera
Spoluprace/Collaboration: Jan Cervenak,
Miroslav Spacek, Vladimir Mika, Danuse
Kolenova

2018

Pinkasova synagoga, Zidovské muzeum

v Praze/Pinkas Synagogue, Jewish
Museum in Prague

Autofi/Authors: Petr Franta, Lucie
Lastovickova, Petr Sobotka, Stépan Sekera
Spoluprace/Collaboration: Miroslav Spacek,
Jan Cervenak, Danuse Kolenova

2018

Rezidence Maly Bfevnov

Residential Development of 21 flats
Bélohorska tfida, Praha 6
Autori/Authors: Petr Franta, Lucie
Lastovickova, Petr Sobotka, gtépén Sekera
Spolupréce/Collaboration:

Danuse Kolenova

2017

Navrh interiéru Ceského institutu
informatiky, robotiky a kybernetiky
CVUT - CIIRC/Interior design for Czech
Institute of Informatics, Robotics and
Cybernetics CTU - CIIRC
Autofi/Authors: Petr Franta, Petr Sobotka,
étépén Sekera, Frantisek Dolezel, Jan
Spacek

Spolupréce/Collaboration:

Danuse Kolenova

2016

Cesky institut informatiky, robotiky

a kybernetiky CVUT - CIIRC

Czech Institute of Informatics, Robotics
and Cybernetics CTU - CIIRC

Autor/Author: Petr Franta
Spolupréce/Collaboration: Petr Sobotka,
Stépan Sekera, Jakub Volka, Lucie
Lastovickova, Frantisek Dolezel, Jan Spacek,
Jaroslav Felix, Jan Farka, Vratislav Brabenec,
Danuse Kolenova

2016

Vypravni budova Horni nadrazi
Railway Station Karlovy Vary
Autofi/Authors: Petr Franta,

Lucie Lastovi¢kova, Jakub Volka,

Petr Sobotka, Stépan Sekera
Spoluprace/Collaboration: Ota Rezanka,
Miroslav Matéjka, Frantisek Prskavec,
Danuse Kolenova

2017
Londynska 62, Praha 2
Autofi/Authors: Petr Franta, Petr Sobotka

2016

Le Bouquet — Vinarna/Vinebar,
Zéhtebska 13, Praha 2

Autofi/Authors: Petr Franta, Petr Sobotka,
Stépan Sekera

Spolupréce/Collaboration: Vladimir Mika,
Danuse Kolenovéa

2015

Rabinsky dim Polna

Rabbinical House Polna

s/with Jan Soukup

Autori/Authors: Petr Franta,

Lucie Lastovickova, Stépan Sekera,
Spolupréce/Collaboration: Jaroslav Felix,
Jan Cervenak, Danuse Kolenova

2015

Zidovska skola, Jicin

Jewish School, Ji¢in

s/with Jan Soukup
Autofi/Authors: Petr Franta, Lucie
Lastovickova, Stépan Sekera,
Spoluprace/Collaboration: Danuse
Kolenova

2014

PFistavba zimni zahrady vily,
architekt Kamil Roskot, 1939
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Autofi/Authors: Petr Franta, Lucie
Lastovickova, Stépan Sekera

Spoluprace/Collaboration: Miroslav Spacek,

Danuse Kolenova

2013

Jubileum House, Komunardd, Praha 7,
Holesovice

Autofi/Authors: Petr Franta, Lucie
Lastovickova, Stépan Sekera, Jakub Volka,
Petr Sobotka

Spolupréce/Collaboration: Tomas Felix,
Vratislav Brabenec, Danuse Kolenova

2013

Lac Farmer, Projekt Y/ Artist's Studios,
Wentworth, Quebec, Canada
Autofi/Authors: Petr Franta,

Lucie Lastovi¢kova
Spoluprace/Collaboration:

Jacques Chartrand

2013

Brusson Estate, Villemur sur Tarn, Francie
Autofi/Authors: Petr Franta, Petr Sobotka
Spolupréce/Collaboration:

Danuse Kolenova

2011

Stala expozice Svatovitského pokladu

v kapli sv. K¥ize na Prazském Hradé
Permanent Exhibition of Treasury of Saint
Vitusin the Chapel of Saint Cross
Autofi/Authors: Petr Franta,

Lucie Lastovickova
Spoluprace/Collaboration: Jan Cervenak,
Danuse Kolenova

2010

Kostol sv. Juraja, Kostolany

pod Tribe¢om, Slovensko
Autofi/Authors: Petr Franta, Lucie
Lastovickova, Jakub Volka, Stépan Sekera
Spoluprace/Collaboration: Jan Cervenak

2009

Cekarna CD Lounge - Hlavni nadrazi Praha

VIP Lounge, Main Railway Station Prague
Autori/Authors: Petr Franta, Jifi Sedlacek,
Lucie Lastovickova, Stépéan Sekera, Jakub
Volka

Spoluprace/Collaboration: Jan Cervenak,
Danuse Kolenova

2009

Horni namésti Opava - feseni jizni fronty
namésti/Upper Square in Opava
Autofi/Authors: Petr Franta, Jifi Sedlaéek,
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Lucie Lastovi¢kova, §tépén Sekera,
Jakub Volka

2008

Multifunkéni centrum

«Opava City Center”

s/with Jifi Horak ARCHES
Autor/Author: Petr Franta
Spolupréce/Collaboration:

Lucie Lastovickova, Stépan Sekera,
Jakub Volka, Danuse Kolenova

2009

Vystavba zastupitelského dradu CR

ve Washingtonu, D.C., USA/New Czech
Embassy in Washington D.C., USA
Autofi/Authors: Petr Franta, Lucie
Lastovickova, Stépan Sekera, Jakub Volka
Spolupréce/Collaboration:

Danuse Kolenova

2008

Obytny soubor Cibulka, Praha 5
Residential Complex Cibulka, Prague 5
Autofi/Authors: Petr Franta, Lucie
Lastovickova, Jifi Sedlacek, Stépan Sekera,
Jakub Volka

Spolupréce/Collaboration:

Danuse Kolenova

2008

Multifunkéné centrum ,Stadion” Zilina,
Slovensko

Autofi/Authors: Petr Franta, Jakub Volka,
Lucie Lastovic¢kova, étépén Sekera
Spolupréce/Collaboration:

Danuse Kolenova

2008

Sportovni hala a spolecenské centrum
Frydek Mistek

Autofi/Authors: Petr Franta, Jakub Volka

2007

Zamek Trebnice — Dim seniort a Hippo
areal/Castle Trebnice — Old Timers
Residence With Horse Training Facility
s/with Vlado Miluni¢

Autor/Author: Petr Franta

Spoluprace /Collaboration: Jakub Volka,
Stépan Sekera, Lucie Lastovickova

2007

Rezidence Michelsky mlyn, Praha 4,
Michle, 2007

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jakub Volka,
Stépan Sekera, Lucie Lastovickova

2007

Obytny soubor Cibulka, Praha 5
Residential Complex Cibulka, Prague 5
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jakub Volka,
§tépén Sekera, Lucie Lastovi¢kova

2007

Nakladové nadrasi Zizkov sever, Praha
Freight Train Railway Station North
s/with Safer Hajek Architekti

a Otto Dvorakem CDI

2007

Zidovska 100, Jigin

Autor/Author: Petr Franta
Spolupréce/Collaboration: Lucie
Lastovickova, Stépan Sekera, Jakub Volka

2007

Rodinny diim Sedl&F, Reporyje, Praha
Family House Sedlaf, Reporyje, Prague
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Jakub Volka, gtépén Sekera,

Lucie Lastovickova

2007

Studentska menza CVUT, Praha 6
Student Mensa, Czech Technical
University, Prague 6

s/with Frantisek Dolezel Architekti
Autor/Author: Petr Franta
Spoluprace/Collaboration: Lucie
Lastovickova, Stépan Sekera, Jakub Volka

2006

Synagoga, Police u Jemnice
Autor/Author: Petr Franta
Spoluprace/Collaboration: Lucie
Lastovickova, Stépan Sekera, Jakub Volka

2006

Narodni knihovna, Praha, Letnd, Praha
National Library, Prague

Autor/Author: Petr Franta

s/with Howard Davies — Atelier BigCity,
Montréal

Spolupréce/Collaboration: Jifi Sedlacek,
Hana Kacirkova, Lucie Lastovickova, étépén
Sekera, Jakub Volka, Anna Vokfélova

2006

Nakladové nadrazi Zizkov jih, Praha
Zizkov Freight Train Railway Station South
Spoleény navrh s Safer Hajek Architekti

a Otto Dvorakem CDI/Joint entry with Safer
Hajek Architects and Otto Dvorak, CDI



2006

Rezidence Bezovka, Praha 3, Zizkov
Residential Housing Bezovka, Prague 3,
Zizkov

Autor/Author: Petr Franta
Spolupréce/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadirkova,
Stépén Sekera, Jakub Volka

2006

Studio Antonin Kratochvil, Méstec Kralové
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jakub Volka

2006

Opava Méstské Centrum, Opava
Opava City Center, Opava
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jakub Volka,
Jifi Sedlaéek, Lucie Lastovickova,
Stépan Sekera

2006

Obytny soubor Kavéi hory, Praha 4
Residential Development Kav¢i Hory,
Prague 4

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadirkova,
étépén Sekera, Jakub Volka

2006

Uprava Galerie Cisafska konirna,

Prazsky hrad/Gallery Imperial Stables,
Prague Castle

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jan Cervenak,
Jifi Sedlacek, Lucie Lastovickova,

Hana Kacirkova, étépén Sekera, Jakub Volka

2005

Smichovské nadrazi, Praha 5

Smichov Railway Station, Prague 5
s/with Safer Hajek Architekti a Cigler
Marani Architects
Spolupréce/Collaboration: Jifi Sedlacek,
Lucie Lastovic¢kova, Hana Kacirkova,
Stépan Sekera, Jakub Volka

2005

Uprava tzemniho planu - ulice Londynska
a Bruselska — pro Prahu 2/Master plan
for streets Londynska and Bruselska,
Prague 2

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovickova, Hana Kaéirkova,

Anna Deyl, Stépan Sekera, Jakub Volka

2005

Hlavni nadrazi Praha - prekryv

nad kolejistém/Main railway station
Prague

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadéirkova,
Stépan Sekera, Jakub Volka

2005

Uprava Galerie Cisafska konirna,
Prazsky hrad

Gallery Imperial Stables, Prague Castle
Autor/Author: Petr Franta
Spolupréce/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadirkova,
§tépén Sekera, Jakub Volka

2005

Prazsky vystavni aredl PVA, Letiany
Prague exhibition ground, PVA, Letiiany,
Praha/Prague

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kacirkova,
étépén Sekera, Jakub Volka

2005

Moser, Karlovy Vary

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kacirkova,
Stépan Sekera, Jakub Volka

2005

Yosaria Plaza Ruzinov, Bratislava,
Slovensko / Slovakia

Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadirkova,
Stépan Sekera, Jakub Volka

2005

Rezidence Novy Zizkov, Praha 3
Residential New Zizkov, Prague 3
Autor/Author: Petr Franta
Spolupréce/Collaboration: Jifi Sedlacek,
Lucie Lastovickova, Hana Kacirkova,
Stépan Sekera, Jakub Volka

2005

Nakladové nadrazi Zizkov, Praha 3
Freight train railway Station, Zizkov,
Prague 3

Autor/Author: Petr Franta
Spolupréce/Collaboration: Jifi Sedlacek,
Lucie Lastovi¢kova, Hana Kadirkova,
Stépan Sekera, Jakub Volka

2004

Nakladové nadrazi Zizkov, Praha 3
Zizkov Freight Railway Station, Prague 3
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacéek,
Hana Kacirkova, Lucie Lastovi¢kova,
Stépan Sekera, Jakub Volka

2004

Museum skla Moser, Karlovy Vary
Moser Glass Museum, Karlovy Vary
Autor/Author: Petr Franta

Koncept musea/Museum concept:
Petr Franta, Magdalena Jetelova
Spoluprace/Collaboration:

Hana Kadirkova, Jifi Sedlacek, Jakub

Volka, Stépan Sekera, Lucie Lastovickova

2004

Obchodni dum Ruzinov, Bratislava, SR
Ruzinov Shopping Centre, Bratislava,
Slovakia

Autor/Author: Petr Franta
Spoluautor/Co-author:

Jan Bahna (stavajici budova /existing
building)

Spoluprace/Collaboration:

Jifi Sedlaéek, Hana Kadirkova, Lucie
Lastovic¢kova, Jakub Volka, Stépan Sekera

2003-2004

Rodinny dim Rivola, Nebusice, Praha 6
Rivola family residence, Nebusice,
Prague 6

Autori/Authors: Petr Franta, Petr Kalny
Spoluprace/Collaboration: Jifi Sedlacek,
Stépan Sekera, Lucie Lastovi¢kova,
Jakub Volka

2003-2004

Bytovy dim Bezovka, Praha 3, Zizkov
Bezovka apartment house, Prague 3,
Zizkov

Autor/Author: Petr Franta
Spoluprace/Collaboration:

Jiti Sedlacek, Lucie Lastovickova, Hana
Kacirkova, étépén Sekera, Jakub Volka

2003

Obytné domy

Apartment houses

Autors/Authors: Petr Franta,

Vlado Milunié

Spoluprace/Collaboration:

Jakub Volka, Lucie Lastovickova,

Stépan Sekera, Ludék Podlipny,

Hana Kadirkova, Jifi Sedlaéek, Anna Deyl,
Martin Merger
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2002-2004

Ceska étvrt, Sanghaj

Czech Quarter, Shanghai, China

Master plan

Autofi/Authors: Petr Franta, Vlado Miluni¢
Spoluprace/Collaboration: Karel Doubner

1998-2004

PVA - Prazsky veletrzni areal,

Letriany, Praha 9

Prague Trade Fair Grounds,

Letiany, Prague 9

Soutéz/Competition

Auto¥i/Authors: Petr Franta, Michal Brix,
Jan Fibiger

Uzemni rozhodnuti/Land Use Permit
Autofi/Authors: Petr Franta, Jan Fibiger,
Jifi Vasiluk

Spoluprace/Collaboration: Jifi Sedlacek,
Hana Kacirkova, Lucie Lastovickova, Jakub
Volka, Stépan Sekera, Markéta Svobodova

1999-2004

Palac Tésnov, Karlin, Praha 8
Tésnov Palace in Karlin, Prague 8
Auto¥i/Authors: Petr Franta, Otto Dvorak
Spoluprace/Collaboration:

Hana Kadirkova, §tépén Sekera,

Jifi Sedlaéek, Ludék Podlipny,
Markéta Svobodova, Jakub Volka
Vytvarny navrh zelené fasady/artist's
expression of green fagade:
Magdalena Jetelova, Petr Franta

2003

Zidle Il, Museum Kampa, Praha

Chair Il, Museum Kampa, Prague
Autor/Author: Magdalena Jetelova
Realizace /Realization: Petr Franta
Spolupréace/Collaboration:

Stépan Sekera, Jan Haubert, Vojtéch Bilisi¢

1998-2003

Palac Flora, Praha 3, Vinohrady

Flora Palace, Prague 3

Programova studie/Programme study:
Otto Dvorak

Autofi soutézniho navrhu/Authors

of competition entry:

Petr Franta, Michal Brix, Pavel Mansfeld
Spoluprace na soutéznim navrhu/
Collaboration on competition design:
Jifi Sedlacek, Hana Kagcirkova,

Lucie Lastovi¢kova, Christian Schwab
Projekt/Project:

PETR FRANTA ARCHITEKTI & ASOC,, s.r.o.
Petr Franta (UR, SP, TD, AD, K), Otto
Dvoiak (UR, SP, TD, AD, K), Jifi Sedlagek
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(UR, SP, TD, AD, K), Hana Kag&irkové

(UR, SP, TD, AD, K), Pavel Mansfeld

(UR, SP), Daniel Kfiz (UR, SP, TD),
Markéta Svobodova

(UR, SP, TD), Dora $packova (UR, SP),
Sarka Jindrova (UR), Stépan Sekera

(SP, TD, AD), Jindfich Sev¢ik (SP),
Vladimir Mika (SP, TD), Lucie Lastovickova
(TD, AD), Milada Ledvinkova (TD, AD),
Jakub Volka (TD, AD), Ludék Podlipny
(TD, AD), Martin Merger (TD, AD)
Asociovani architekti/Associated architects:
Jan Spacek (SP, TD), Frantisek Dolezel (TD)
Vestibul metra/Metro entrance hall:
Metroprojekt, Véra Langmaierova
Zeleri/Greenery: Bermak, Vratislav
Brabenec

Statika/Structure: Miroslav Matéjka
Dopravni inzenyrstvi/Traffic Eng.:

Karel Jarolimek, Jaroslav Mika

TZB/M&E: Zdenék Havlena

Pozar/Fire safety: Martina Doubkova
Generalni dodavatel/General contractor:
Metrostav, a.s., Divize 9, Ivan Kajer,
Roman Cech, Otto Koval, Petr Vik,

Martin Kosaf, Milan Janecek

Divize 7: Daniel Folk, Divize 6:

Vladimir Hasek

UR - Gzemni rozhodnuti/Land Use Permit
SP - stavebni povoleni/Building Permit
TD - tendrova dokumentace /Tender
Documentation

AD - Autorsky dozor/Author's review

K - kolaudace a dokonéeni/User’s permit

2003

Masarykovo nadrazi, Praha 1
Masaryk Railway Station, Prague 1
Autor/Author: Petr Franta
Spoluprace/Collaboration:

Jakub Volka, St&pan Sekera,

Lucie Lastovickova, Hana Kacirkova,
Jifi Sedlacek

2001

Narodni stfedisko Fizeni letového
provozu Ceské republiky — Praha Jeneé
Air Traffic Control Center, Prague Jeneé
Vyzvana soutéz/Invited competition
Autor/Author: Petr Franta
Spoluprace/Collaboration:

Hana Kacirkova, Jifi Sedlacek, Milada
Ledvinkova-Simpson, Stépan Sekera,
Markéta Svobodova, Ludék Podlipny,
Lucie Lastovickova, Martin Merger

2001
Lee Balter's Castle Garrison, New York

Autor/Author: Petr Franta
Spolupréace/Collaboration:
Ludék Podlipny, Stépan Sekera,
Miroslav Matéjka

2001

Namésti Jana Palacha

a AlSovo nabrezi, Praha 1

Jan Palach Square

and Ale§ Embankment, Prague 1
Autor/Author: Petr Franta
Spoluprace/Collaboration: Hana Kacirkova,
Jifi Sedlacéek, Lucie Lastovickova,

Stépan Sekera, Ludék Podlipny,

Martin Merger, Jakub Volka

2001

P&si lavka Karlin-HoleSovice, Praha
Footbridge Karlin—-Hole3ovice, Prague
Autor/Author: Petr Franta

Autorska Spoluprace/Author’s
Collaboration: Daniel Kfiz, Jaroslav Felix
Spoluprace/Collaboration:

Jindrich Sev¢ik, Alexej Fencl

2001

Zastupitelsky ufad CR Londyn

Czech Embassy London, UK
Autor/Author: Petr Franta
Spoluprace/Collaboration: Jifi Sedlacek,
Markéta Svobodova, Ludék Podlipny,
Lucie Lastovic¢kova, Hana Kacirkova,
§tépén Sekera, Martin Merger,

Jakub Volka, Christopher Braddock,
Milada Simpson, Alan Willis

1997-2001

Synagoga Poln3, okres Jihlava

Polna synagogue, district of Jihlava
Auto¥i/Authors: Petr Franta, Michal Brix
(1997)

Spoluprace/Collaboration: Hana Kacirkova,
Lucie Lastovi¢kova, Markéta Svobodova

2000

Sidelni utvar Lanskroun
Lanskroun residential proposal
Autor/Author: Petr Franta
Spoluprace/Collaboration:

Oliva Noskova, Milo$ Pavlik, Ludék
Podlipny, Hana Kacirkova, Milada
Ledvinkova-Simpson, Jifi Sedlacek,
Stépan Sekera

1998

Evropska Business Centre,
Praha 6/Prague 6
Autor/Author: Petr Franta



Autorska spoluprace/Author’s
Collaboration: Frantisek Dolezel
Spolupréace/Collaboration:

Helena Dolezelové, Dora Spackova,
Christian Schwab

1999-2000

Divadelni 22, Praha 1

Apartment house Divadelni 22, Prague 1
Autor/Author: Petr Franta
Spoluprace/Collaboration:

Hana Kacirkova, Jifi Sedlacek,

Markéta Svobodova, Daniel Kfiz

2000

Rekonstrukce podkrovi Kozi 1, Praha 1
Reconstruction into loft apartments,
Kozi 1, Prague 1

Autor/Author: Petr Franta
Spoluprace/Collaboration:

Hana Kacirkova, Jifi Sedlacek, Didier Duval

1998-2000

Zahfebska 23-25, Kralovské Vinohrady,
Praha 2/Prague 2

Autor/Author: Petr Franta

Architekt konzultant/Consulting architect:
Christopher Braddock

Autorské spoluprace/Author
Collaboration:

Hana Kacirkova, Jifi Sedlacek
Spolupréace/Collaboration:

Markéta Svobodova, Daniel KFiz,

Dora Spackova

1998-2000
Andél City, Objeky 2, 3, 4;
Plzeriska a Radlicka ul., Praha 5

Andél City, Buildings 2, 3, 4;

Plzefiskd and Radlicka Street, Prague 5
Autor/Author: Petr Franta
Spoluprace/Collaboration:

Daniel K¥iz, Hana Kacirkova, Jifi Sedlacek,
Markéta Svobodové, Dora Spackova

1994-1998

Mezinarodni leti§té Praha Ruzyné
Prague Ruzyné International Airport
Autofi/Authors: Michal Brix, Petr Franta
Brix & Franta Architekti, s.r.o., Praha,
Ceska republika Brix & Franta Architects,
Ltd., Prague, Czech Republic/Asociovani
architekti vyvoje designu projektu;
Architekti zodpovédni za architektonicky
vyraz exteriéru budovy nového rozsireni
terminélu letisté/Associate design develop-
ment architects, architects responsible for
exterior architectural expression for the
new extension of the air terminal building
Spoluprace/Collaboration:

Jiti Sedlacek, Lucie Lastovickova,
Jaroslav Felix, §tépén Sekera,

Ales Roucéek, Pavla Maresova

V asociaci/In association with:
Autofi/Authors: David Scott, Darija Scott
Scott Associates Architects Inc., Toronto,
Canada Asociovani architekti vyvoje
designu projektu, architekti zodpovédni
za veskeré projektové ¢innosti spojené

s letistém a letectvim/Associate design
development architects, architects
responsible for all airport and aviation
related design issues.

Investor/Client: Ceska sprava letist, s.p.
Rizeni stavby/Managing contractor:
Bouygues Czech Republic

Dozor investora/Supervisor:

British Aerospace Consultancy Services
Statika/Structural Eng.: Kistek, Tr¢ka
a spol., s.r.o.

Strojni a technické vybaveni budov/
Engineering and technical building
equipment: Technisery, s.r.o.

Venkovni objekty a dopravni feseni
Exterior out-buildings and traffic:
Nikodém a partner, s.r.o.

1993-1996

Rimskokatolicky kostel

a farni budova v Luhaéovicich

Roman Catholic church

and parish house, Luhacovice
Auto¥i/Authors: Michal Brix, Petr Franta
Spoluprace/Collaboration:

Jifi Sedlaéek, Lucie Lastovickova,
Gabriel Zajicek

1993-1996

Na Pfikopé 13, Praha 1/Prague 1
Auto¥i/Authors: Michal Brix, Petr Franta
Spoluprace/Collaboration:

Hana Kadirkova, Jifi Sedlacek,

Lucie Lastovic¢kova, Pavla Maresova
Statika/Structure: Vladimir Mika,
Miroslav Matéjka

1993

Soutéz na Wilsonovo a Masarykovo
nadrazi, Praha/Competition for Wilson
and Masaryk Railway Stations, Prague
Auto¥i/Authors: Michal Brix, Petr Franta
Spoluprace/Collaboration:

Lucie Lastovic¢kova, Pavla Maresova,
Josef David
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Andé Tadao 11

Basch Michal 30
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Frantisek Josef I. 20, 30
Franz Joseph | 19, 30
Frydecky Véclav 20
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Gabriel Jan 38, 39

Gebert Jifi 20

Gehry Frank 27
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Christie Agatha 107
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Jirkal Vladimir 21

Jirous Ivan Martin 38, 39
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Korte Daniel 38

Kofén Jaroslav 38
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Kraus Karl 33

Kyzourova Ivana 33
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Lambert Phyllis 22, 23, 24, 25,
35, 36

Lampl Frank 25

Lastovi¢kova Lucie 30, 33, 34

Le Corbusier 22

Lehmannova Milada 14, 29, 30

Lurago Anselmo 32, 33

Makovec Petr 38, 39

Mansfeld Pavel 29

Marik Vladimir 16, 17

Mather Rick 25

Mies van der Rohe 20, 29
Miller, Jerry 22

Milunié Vlado 27, 34, 35, 38, 39
Mladkova Meda 35, 36

Niklas Josef 64

Ogden James 16, 22, 35
Ormsby Eric 38, 39

papez Frantisek 28
Paroubek Jaroslav 15
Paul Gustav 14, 15, 16, 17
Pavlik Miloslav 16, 17, 18
Pecanek Karel 64

Polac¢ek Karel 33,72,73
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Sobotka Petr 34
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Stach Jifi 38
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Sanda Michal 38

Sedivec Bofivoj 21

Slajchrt Viktor 38

Slapeta Vladimir 12, 23, 24, 38, 39
Slechta Jaroslav 13

Spacek Jan 14, 19, 29, 30
Spacek Jiti 14

Spacek Miroslav 34

Splichalova Jana 64

Tenzer Antonin 14, 15
Trudeau Pierre Elliott 21, 22, 23, 25

Ullmann Ignac 64

Vadura Petr 14

Vancura Jaroslav 26

Vegesack Alexander von 23, 24
Vesely Ales 63
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Wernisch lvan 38, 39
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VYZNAM SOUVISLOSTI

SENSE OF CONNECTION

Petr Franta architekt v projektech dvou dekad 2000-2022
Petr Franta, Architect in projects of two decades 2000-2022

Putovni vystava soucasnych projektli/A travelling exhibition of current projects
Vernisaz/Opening: Galerie Ve vézi, Novoméstska radnice 6. 10. 2022

KURATOR VYSTAVY/CURATOR OF THE EXHIBITION:
Irena Zantovska-Murray

ORGANIZACE VYSTAVY/ORGANIZATION OF THE EXHIBITION:
Irena Zantovské—Murray, Petr Franta, Vladimir élapeta

GRAFICKA UPRAVA/GRAPHIC DESIGN: Ale§ Douga

TEXTY KATALOGU/TEXTS BY:
Vladimir Slapeta, Irena Zantovska-Murray, Petr Franta

TEXTY PRELOZILI/ENGLISH TRANSLATIONS:
Gerald Turner, Irena 2antovské—Murray

FOTO/PHOTOGRAPHY:
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